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FADE IR: 


INT. JEVFERIES' APARTMENT - (DAY) - LONG SECT 


Although we do not see the foreground window fraze, 

we sea the whole background of a Greenwich Village 
street, We can see the rear of a number of assorted 
houses and szall apartment buildings ‘whose fronts face 
on the next erosstowa street, sharply etched by the 
morning sun. Sone are two stories high; others three; 
some have peaked roofs, others are flat. There is a 
mixture of brick and wood and wrought iron in the 
construction. The apartment buildings bave fire es- 
capes, the others do not. 


The neighborbocd is not a prosperous ene, but neither 
is ít poor. It isa practical, conventional dwelling 
place for people living. on margizal incomes, luck - 
or hope and careful planning. 


The sumer air is motionless and heavy with husid heat, 
It Has opeded windows wide, pushed “pack curtains, 
lifted blinds and generally brought the neighborhood 
life into a sweltering intimacy. Yet, pecple born and 
bred to life within earshot yeglance of a score 
of neighbors have learned t War)s their own private 
worlds by untfornly ignoring each other, except on 
a@irect invitation. 


TRE CAMERA FULLS BACK until a large sleeping profile 
of a man filis the scréen. It 18 so large that we do 
not aee any features, but mately the tenple and side 
of the cheek down which a stream of sweat is running. 


TEE CAMERA PANS OFF this to the right hand aide of 
the window, and MOVES TO a th peter which is baaring 


on the wall just outside the win w. It registers O4. 


TES CAMERA MOVES ON into the open, and brings nearer 
to us s roos with a large studio window. We are able 
to see inside this room. A short, balding man is 
standing near the window, shaving, using a szall bowl 
of water and a portable mirror which he bas set up on 
a shelf. To the right of him is a battered upright 
piano. On top of the piano is a radio. The music 
selection coming from the radio atops, and the 
announcer ia Beard, i 


ANNOUNCER 
The time - 7:15 A.M., WOR, Sew York. 
The tenperature, outside, 8h --- 
Priends - is your life worth one 
dollar? 
(Continued) 
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The man shaving quickly puts down bis razor, hurries to 
the radio, and changes the station, moving past a nuzter 
of comerctal voices until be again finis some music. 
Contented, he returns to his shaving. 


TEE CAMERA MOVES ON AND OVER to a far buildings. It 
passes over the face of this building witil it comes to 
fire esckses. It goes up and near €nough to one which 
has become the eutdoor bedroom of a couple. We are neer 
enough to see an alarm clock Banging from the rail which 
1s now ringing vigorcusty. A man rises lazily to a sit- 
ting position. Ee gropes to switch the alarz off. Te 
see that his pejatas are stained with sweat. In his 
sitting position he leans forward and shakes. somebocy 
besids him. To our süzorise, the haac cf this other 
person - a woman = rises where his feet are. They have 
been sleeping in oddosite directions. They sit limply 
looking at each other with bedregeled and weary 
expressions which show they enjoyed very little sleep 

in the heat of the night. 


TSE CAMERA NOW MOVES DOWN toward the left onto another 


low building, lë MOVES IN A LITTLE to a living Teor 
window, Just inside the windowsill, a szeli fan is 
oscillating, The fan sits on the right side of a tatle, 
and to the left of it fs an automatic toaster. Behince 
the toaster stands a full-bodied youss woman, apparantly 
wearing only a pair of black panties. Eer stomach, navel, 
ani the lower part of her chest are naked. Just below 
her bressís, the curtain, partly cram, Esas thrown a ceep 
shadow which extesds upward, hiding her breasts, snoul- 
ders and head. Two pieces of toast pop up in the toast- 
r. She takes then out, butters them. Then she turns 
around and bends over another table on which stands an 
automatic coffee-maker. She picks up the coffee-make>, 
and swings back to the table to sit down, She coes this 
so deftly that her breasts are never exposed, but hidden 
by the fan as she sits down. The fan moves back and 
forth as she pours coffee, far enough to reveal that she 
wears no bra, but not far enough to fulfill the exciting 
promise of her lack of clothes. 


TEE CAMERA MOVES ON to a distant street corner seen 
between two buildings, The traffic is very Tight at this 
hour, but a Sanitation Department trick moves through the 
intersection spraying water out dehind it to cool the 
pavement and keep the dust down. Three little kids ia 
bathing suits run behind the truck, playing in the water. 


TES CAMERA MOVES OFF and around to sone "buildings at the 
side. As it skims this building, we see a hand emerge —. 
from one of the windows, and remove the cover from a biri- 
cage which is hanging from a hock on the wall outside. 

In the cage are two lovebirds = arguing. 
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TEZ CAYERA NOW PULLS BACK SWIPTLY and retreats throug’ 
the open window back into Jefferies! apartment. We now 
see more of the sleeping man. TES CAMERA GOES IX far 
endugh to show a head and shoulders of. bis. 


He {a L. B. JEPFERIES, A tall, lean, energetic thirty- 
five, his face long and serlous-looking at rest, is in 
other circumstances capable of huasr, passion, naive 
wonder and the kind of intensity that bespeaks inner 
convictions of moral strength and basic honesty. 


Ee 1s sitting in an Everest and Jennings wheelchair. 


TEZ CAMERA PANS along his Might leg. t is encased in a 
plaster of Paris spica from his valstiine to the base of 
his toes. Along the white cast someone has written 
"Eere lie the broken bones of L. B. Jefferies." 


THE CAMERA PANS to a nearby table on which rests a 
shattered and twisted Speed Graphic Camera, the kind 
used by fast-action news photographers. 


On the same table, the CAMERA PANS to az eight by ten 
glossy photo print. It shows a dirt track auto racing 
speedway, taken from a point dangerously near the center 
of the track. A racing car is skidding toward the carers, 
out of control, spewing a cloud of dust behind it. A 
rear wheel has come off the car, and the wheel is boun- 
ing at top speed directly into the camera lens. 


TEE CAMERA MOVES UP to a framed photograph on the wall. 
It is a fourteen by ten print, an essay in violence, 
having caught on fila the exploding dezí-second when a 
heavy artillery shell arches into a front-line Kcresn 
battle outpost. Men and equipment erupt into the air 
suspended in a solution of blasted rock, dust and 
sereeching shrapnel. That the photographer was not a 
casualty is evident, but surprising when the short dis- 
tance between the camera and the explosion is estimated. 
A signature in the lover right hand corner of the picture 
reads -- "L, B. Jefferies.” 


TEE CAMERA PANS to a second photograph of a picket line 
at an aircraft plant strike. Strikers, non-strikers and 
police are embroiled in a bitter and confused riot. 
Clubs, fists and truncheons swing, blood flows, faces 
twist with emotion and fallen victims struggle to regain 
their feet. The picture represents no distant, sante 
photographic observation, but rather an intimate repo? 
ao immediate and real that the viewer has the nervous 
feeling the fight surrounds him and he had best defend 
himself. The same signature, "L. B. Jefferies,” is in 
the corner. 
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The CAMERA PANS TC another framed picture, this one a 
beautiful and awesome shot of an atonic explosion at 
Pronchman's Plat, Nevada. It fa the cul-de-sac of 
violence. The picture taken at a Clatant observation 
point, shows some spectators 1n the foreground watching 
the explosion through binoculars. à 


The CAMERA MOVES OF to a ahelf containing a nuxber of 
cameras, photographic film, etc. It then PANS ACROSS 
a large viewer on which is resting a negative of a 
woman's head. S 


Prom this, TEE CAMERA MOVES ON to a magazine cover, anè 
although we do not see the naze of the magazine, we can 
see ths head on the cover is the positive of the nega- 


tive We have just passed. 


TEE CAMERA PINALLY COMES TO REST ON a pile of magazines 
perhaps a hundred or ac. They are all of the same pub- 
lication. X 


LAP DISSOLVE TO: 


INT. GUENISON'S OFFICE - (DAY) - CLOSE UP 


The screen is filled with the top of a desk. In adéi- 
tion to the usual telephones, blotting pad, etc., the 
mest prominent feature is the mmber of glossy photo 
prints, and even larger-sized mst prints. Some of then 
have slips pasted over with descriptions. The center 
of the desk is occuppied by a large layout of photographs 
on one magazine page. Behind this we hear the murmur 
of two volces of men who can be vaguely seen beyond the 
desk. ` 


TEE CAMERA PANS UP and we are now face to face with 
IVAR GUNNISON and JACE BRYCE. Gusinison is sitting on a 
window-ledge, and beyond bim we Pediize we are bigh 
above the New York atreets. Bryce leans against a wall 
at right angles to him. 


Gunnison is holding a cablegram in his hand, Bryce has 
a cigarette in his mouth, He scratches a match, and is 
about to light it, when he notíces that Gunnison, still 
reading the cable, bas reached into an insida shirt 
pocket, and produced a cigarette. Quickly, Bryce moves 
over to light Gunnisen's cigarette. Then he settles 
back to light kis own. Gunnison doesn't even bother to 
thank him. : mon 


3 GUNNISON 
(Looks up) 


Indo-China - Jeff predicted it would 
go sky-bigk. 
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BRITE : 
From the looks of Davidson's cable, 
it might eyen go higher than that. 
And we haven't even got a camera 
over there. 


GUNNISON 
(Stands) 
This could go off in a month - or 
an hour. 
BRYCE 
I'll pull somebody out of Japan. 
GUNNISON 


(Eeads for his phone) 
Bryce, the only man for this job 
is sitting right here in town 

(Picks up phone) j 
Get me L. B. Jefferies. 


BRYCE 
(Puzzled) 
Jefferies? 


GUNNISON 
(To Bryce; still holding 
phone) P 
Nane me a better photographer. 


BRYCE 
(Ee can't) 
But his lezi 


GUNNISON 
Don't worry - it comes off ‘today. 


Bryce gives Gunnison a startled lock. 


GUNNISON 
I mean the cast. 
(To phone] 


INT. JEFF'S APARTMENT - DAY - SEMI CLOSEUP 


Shooting through the open window, onto Jeff. Ee is 
shaving himself with an electric razor as the phone 


He shuts off the shaver, picks up the phone. 


JEF? 
Jefferies. 


(Continued) 
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GUNXISON 
1 (On filter) 
Congratulations, Jeff. 
T Por what? 
GUNNISON 
For getting rid of that cast. 
TEFP 
Who said I was getting rid of it? 
At this moment, his attention is drawn to something 
across the way. Ee looks up, expectantly. Theres is 
almost a touch of eagerness in his ezpreasior, 
4. EXT. NZIGZSOREOOD - (DAY) - LOM SET 
Watle Jeff is continuing his phone conversation, we see 
the object of his lock. Two pretty girls have appeared 
on the distant roof. They are smiling and talking, 
although we cannot hear their dialogue. Bach wears a 
A terrycloth roba, With their backs to the CAMERA, they 
take off the robes, slipping them down over thair shoul- 
we ders slowly. Then, seductively, they turn - revealing 
the full beauty cf their tanned and bathing-suited 
bodies. It's almost as if they want to be noticed, the 
center of naighborhsod atteztion, They at least have 
all of Jeff's attention. Then they spread the robes 
in. front IRE then, and lie down on the roof, and out 
of aight. Jeff seems a little diseppointed. 
5. IST. JgTP!S APARTMENT - (DAY) - SEMI-CLOSECP 
During the whole of this previcus action, the conversa- 
tion between Jeff and Üunniíson has gone on as follows: 
GUSRISON 
(With logical proof)” 
Tala is Wednesday. 
$ TEPP 
* Gunnison - how did you get to be 
= auch a big editor - with sucha . 
` amall memory? E 
GUNEISOR 
Li day? 
my rong day 
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JEFF 
Wrong week. Next Wednesday I emerge 
from this plaster cocoon. 


GUNSISON s 
Tsat's too bad, Jeff. Well, I guess 
I can't be lucky every dag. Forget I 
called. 


JEF? 
Yeah. I sure feel sorry for you, 
Gunnison. Must be rough on you 
thinking of me wearing this cast 
another whole week. 


INT. GUNNISON'S OFFICE”. DAY - ‘SENI-CLOSETP 


Gunnison is now ted at bis desk, with the phone 
receivar to his ear, His assistant, Bryce, can be 
seen vaguely in the background. 


GUNNISON 
That one week is going to cost me 
my best photographer - and you a 
big assignment. 


NI - DAY - CLOSE-UP 
Jeff asks, eagerly ənd alertiy. 


.JEPF 
Where? 


We hear Gunrnison's reply. 
GUNNISON . 
There's no point in even talking 
ehant dt. 
Jeff's ayes become set upon something else in the 
neighborhood he gees. 


EXT. NEIGEBOREOOD - DAY - LONG SHOT 


Jeff's attention is now drawn to another feature of his 
backyard entertainment, TES CAMERA IS NOW FOCUSED on 
the window of the ‘small building where we earlier sew 
the girl behind the oseillating fan. Loud ballet music 
is pouring from her open window. The girl, now dressed 
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in dark and revealing leotard, and ballet slippers, has 
just turned away from a portable record player. She 
begins the first graceful movement of a modern ballet 


interpretation. 


She gracefully moves across the room to the rhythr of 
the music and dance, toward the ice box. With her feet 
still soving, she throws open the door, and extracts a 
told chicken leg. She slams the door, and then 
rhythmically moving back to the center of the room, 
Bussi the checken bone, occasionally waving it in the 
air as part of the choreography. She now twirls over 
toward s table at the other side of the room on which 
is an open package of bread slices, some butter nserby. 
With swaying body, she puts down the chicken leg, end 
gracefully and rhythzically butters a slice of bread. 


She picks up both tread and chicken leg and continues 
her interpretive dance, alternately munching the bread 
anc butter and chicken leg. 


INT. APARIVENT . DAY - CLOSET? 


Jeff's eyes drop from the ballet dancer's room to the 
one underneath. 


EXT. .NE:GESOREOOD . DAY - LONG SHOT 


TEE CAMERA PANS from the window of the dancing girl, to 
the window below. Someone is reading the New York 
Herald Tribune. The paper lowers, and we see an elderly 
lady, in her late sixties. She is a faded, refined type. 
She looks up in the direction of the music and in a cala 
routine fashion adjusts the volume of her hearing aid. 
She resumes ber reading. 


INT. JEPP'S APARTMENT - DAY - CLOSEJP 


Jeff is amused by what he sees, but continues his 
eonversation with Gunnison, which haa gone on through 
all the scenes with the ballet dancer. 


JEFF 
(Insistent) 
Waere? - 
GUENISCN 
(Filter) 
Indo-China. Got a code tip from 
the bureau chief this morning. 
The place is about to go up in amoke. 
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SE? 
(Pleased; excited) 
Didn't I teli you! Didn't I tell 
you it was the next place to Watch? 


GURNISON 
You did. 


JEFF 
(On filter) t 
Okay. When do I leave? A balf- 
hour? As hour? g 


GUSKISON 
With that cast on - you don't. 


JEFF 

(on filter) 
Stop sounding stuffy. I'll take 
pictures from a jeep. From a 
water buffalo if necessary. 


GUNNISON 
You're too valuable to the Magazine 
for us to play around with. I'll 
send Morgan or Lambert, 


JEFF 
Swell. I get myself helf-killed 
for you - and you reward me by 
stealing EY assignments. 


GUNEISON 
I didn't ask you to stand in the 
Riddle of that automobile race 
track. 

JEFF" 

{A little angry} 

You asked for something dramatically 
different! You got it: 


GUNNISON 
(Quietly) 
So did you. Goodbye, Jeff. 


JEFF 
(Won't let him hang up) r 
You've got to get me Out of here! 
Six weeks - sitting in a two-room 
apsrtnent with nothing to do but. 
look out the window at the neighbors! 


At this moment we hear the sound s of & piano playing. 
It is a simple, but broken, melody as if someone was 
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just learning to play the plano, or carefully composing 
a song. It clashes abruptly with the music from the 
ballet dancer's apartrent. It irritates Jeff as he 
looks in the direction of the new sound. 


It's worse than the Chinese vater 
torturi. 


EXT. NEIGZBOREOOD - DAY - SEXI-LONG SHOT 


We now see the source of the plano music. It cones frez 
the apartment with the studio window which we saw earlier, 
where the mañ Was shaving and liatening to the radio. 
The short, balding man sits at the piano playing a few 
notes, then transferring then by pencil to notepaper on 
the pilio tack., Ee continues this process, fighting the 

r The opening bars of 
kis melody are beautiful and e @atehing. It is slow, 
hard work, and the ballet music finally becomes such an 
interference that he gives up ahd walks to the window to 
look down toward the dancer's apartment. 


Ee stands by a table at the window which is littered with 
records, the morning coffee cup, unwashed, the remains of 
breakfast, old newspapers, song sheets, etc. He takes a 
cigarette out of bis mouth, locks for an ash tray, and 
ends up putting it out in the coffee cup. He then returns 
to the plans and begins picking out the melody the dancer 
is playing on her record player. 


INT. IEPP'S APAPTMEXT = DAY - SEMI-CLOSEUP 


Jeff frowns at the double sound, d raises his voles 
a little. Ha continues the conversation which has been 
heard all through the previous scene. 


GUNNISON 
Read some good books, 


JEFF 
I've deen taking pictures so long I 
don't know bow to read anymore. 


GUNNISON 
1'11 send you some comic books. ` 


JEFP 
(Low, tense) . 
Listen - if yeu don't pull me cut 
of this swazp of boredom - I'll do 
sometbing drastic. 
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GUERISOR 
Lixs what? 


JEFF 

(Oa filter) PNE 

I'll - I'll get married. Then I'l] 
never be able to go anywhere. 


GUNNISON 
It's about time you got married - 
before you turn into a lonesome 
and bitter old man. 


JEFF 
Can you see ne - rushing home to a 
hot apartment every night to listen 
to the automatic laundry, the electric 
dishwasher, the garbage disposal and 
a nagging wife. 


GUNRISON 
Jeff - wives don't nag anymore -- 
thay discuss. 


Jefferies glances cut across to the other apartments 
as Be sees: 


EXT. FEIGESOPFOoD - DAY - SEKI-LONG SHOT 


We see a three-storied, flat-roofed apartment house. 
Tne brick is weatherworn and faded. Bach apartment has 
three windows facing the back, one showing a baliway, 
one a living room, and the window cn the right cpen!r 
into a bedroom. - 


On the second floor, & man has entered the living room 
from & hallway door. Ee carries a large aluminum sample 
case common to salesmen. Ee sets down the case heavily, 
removes his hat, and slowly wipes his brow with the back 
of his right hand. Ee takes off his coat and tie. Eis 
shirt 1s stained with sweat underneath. He rolls up 
his sleeves, and his well-muscled arms heavy with heir 
confirm his dark, husky build. 


IET. JEPP'S aPARTYEST - DAY - BEXI-CLOSSUP 


With bis eyes still focused om the distant apartmente, 
Jeff continues talking with Gunnison. 
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i SE. 
Yeah? Maybe in the high rents districts 
they discuss = but in my neighborhood, 
they Stili a Fe 
GUNNISON 


Well - you know best. Call you 
later, Jeff. 


JEF 
Next tize, have sane good news. 


Ee hangs up and resumes kis attention on the apartmest 
of the saleszas. 

EXT. KEISESORSCCD - DAY - SEMI-LONG SECT 

The salesman looks toward the bedroca door, besitates, 


then reluctantly walks toward it. For a moment he is 
bicden by the wall. 


INT. JEFF'S APARTMENT - DAY - CLOSECP 


Jeff shifts bis look more to the right. 


EXT. NEG CRESCD - DAY - SEXI-LONG STOT 


The man enters the bedroom. We can see a woman lying 
on the far bed. Near ber, a small table is covered with 
medicine peerless Spoons, boxes of pills, s water 
pitcher dhd the other impedimente of the chronically 
111. The woman aits up as the man enters. She takes 

a wet cloth off her forehead. Before the man even 
reaches her, she begins talking, somewhat vigorousiy. 
Poizting to a wristwatch, abe seems to be saying some- 
thing such as, "You should have been home two hours ago! 
I could be lying here dying for all you'd know - or 
caret" The man stops short af the bed, makes gestures 
of trying to placate her, but she goes on scolding. 

Eis attitude changes to weary patience, then irritation, 
then anger. He shouts back at her, turns and goes out 
of ths room. 


Back in the living room, he picks up his hat, throws it 
against the wall in anger, and leaves the apartment, 


-alamming the door behind him. 


INT. JEFF'S APARTMENT - DAY - MEDIUM SHOT 


Jeff's attention is suddenly diverted to himself. His 
leg, under the cast, begins itching. He squirms, tries 
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to move the leg & little. It gives no relief. Ee 
ecralckes the outside of the cast, but the itch gets 
worse. Ee reiches for a long, Chinese back-seratcher 
tying on the window sill. Carefully, and with consider- 
able ingesuity, he works it väder the cast. .Ee 
achatches, and a look of sublime relief comes over his 
face. Satisfied, he takes the i cher out. As he 
replaces it on the window sill, his attention is drawn 


back to the scene outside the window, . 


EXT. NEIGESORECOD - DAY - SEMI-LONG SEOT 


We see the man who left his apartment in anger come out 
of & doorway into the backyard. Ee is easy to identify 
through the color of his garish necktie. In one band 
the man cátries e small garden hoe and rake, anc in the 
other & pair of trimming shears, Ee goes to & small 
patch of flowers, perhaps three feet square. They are 
beautiful, multi-colored three foot high zinnias. Ee 
Keesls down, dnsSeets then, touches them affectionately 
and with some pride. Eis anger seems to have left hin, 
Meplaced by the kind of peace that flowers bring many 
people. He stands up, carefully hoes the ground, then 
Takes it. Then he snips a few leaves off ti lower 
perts of the plant. Pinally, he waters them. 


INT. JEPFIS APARTMENT - DAY - SEMI-CLOSZU? 


JTeff!s attedtion ids turned to something else of interest. 


EXT. KÉIGESOREOOD - DAY - SEMI-LONG SáOT ` 


Into the next door yard we see emergeing from tbe apart- 
ment below the bellet dancer, the elderly lacy. She 
wears a broad aun hat, dark glasses, and a s$ursuit con- 
sisting of pink shorts and balter. She carries a copy 
of the Herald Tribune, and still wears her hearing aid. 
She settles into a folding, canvas deck chair. Her 
Skin is dead white, and her body is thin to the point 
of émaciation. No socñef has she settled into her 

ir, than she 4s attracted by the sound of the sales- 
man working in his gerden. She gets up, walks to the 
fence, dtd looks over. Ee notices her, byt doesn't 
speck. She begins geaturing to him how to take care of 
his flowers. Ee listens for a moment, then looks ài- 
rectly at ber. The strong movements of his mouth show 
us that he objects vigorously to the annoyance of her 
comments. She moves away from the fence, startled and 
& little shocked. 
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Jeff is seated in the foreground, in a waist shot. 
Behind hia, the antrance door to his apartment opens, 
STELLA McCAPPERY cozes in, She 1s husky, urhazdsome, 
dark-haired woman who is dres like a district nurse, 
with dark coat, dark felt hat, With a white uniform 
ahowing underneath the coat. She carries a small 
black bag. 


Stella pauses on the landing to watch Jeff. Ee doesn't 
appear to notice her entrance, 


STELLA 
(Loud) 
The Few York State sentence for 
a peeping Tom is six months in 
the workhouse] 


Ee doesn't turn, 


JEPP 
Hello Stella, 


As she comes down the stairs of the landing, holding 
on the wrought irón railing with ene hand: 


STELLA 2 
and there aren't any windows in 
the workhouse, 


She puts her bag down on a table. It fs worn, and looks 
as if it belongs more to a fighter than a nurses., She 
takes off her hat and coat, and hangs them on a chair.. 


STELLA 
Years age, they used to put out 
your eyes with a hot poker. Is 
one of those bikini bombshells 
you always watch worth à hot poker? 


Fe doesn't answer. She opens the bag, takes out some 
medical auppliesz a thermometer, a stop watch, a bottle 
of rubbing oil, a can of powder, a towel, She talks 
as she works, 


STELLA 
We've grown to be a race of peeping 
Toms. What people should do ia . 
atand outside their orn Rouses 
and lock in once in a while, 
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(Cont'à) 


STELLA (Cont'd) 
(She lsoks up at hin) 
Woat do you think of that for 
homespun philosophy? 


A lock at his face shows ke doesn't think mich of it. 


JEFF 
Readers! Digest, April, 1939. 


STELLA 
Well, I only quote from the best. 


She takes the thermometer out of its case, shakes it 
down, Looks at 1t. Satisfied, she waiks to Jeff. 


She swings the wheelchair around abruptly to face ber. 


INT, JEFF'S APARTMENT - (DAY) - MEDIUE SHOT 
Jeff starts to protest, 


JE? 
Bow look, Stella --- 


She shoves the thermometer into his mouth. 


STELLA 
See if you can break a hundred, 


As she leaves him holding the thermometer TEE CAMERA 
PULLS BACÉ as she crosses to a divan, She takes & 
sheet from tinderneath, and covers the diyan with it. 
Talking, all the tine. 


STELLA . 
I shoulda been a Gypsy fortune 
teller, instead of an insurance 
company nurse. I got é nose for 
srouble - can smell it ten miles 


avay 
' (Stops, looks at bin) 
You heard of the stock market 


erash in 129? 
Jeff nods a bored "yes." 
STELLA t 


I predicted it. 


JEPP 
(Around thesmometer) 
Bow? 
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25. INT, JEP? 'S APARTMENT - (DAT) - SEMI-CIDSZC? 


Stella stops for a moment, and looks at eff etal- 
lengingly. 


STELLA . 
Simple. I was nursing è director 
ef General Motors. Kidney ailment 
they said, Nerves, I siid, Then 
I asked myself - what's Genaral . 
Motors got to be nervous about? 

_A8naps her fingers) 

Overproduction, Collapse, I 
arswered. When General Motors has 
to go to the bathroom tah times & 
day =- the whole country’s Peady to 


let ge. 
26. TET. JEFF'S APifeumuT - (DAY) - CLOSEUP 


.À patient, suffering look comes cover his face. Ee 
takes out the thermomster,. ` | 


tella - in ecoáonics, a kidney 
ailmant bas fo relationship to the 
stock market. dbdsolutely none. 


pa 


It erashed, did5!t it? 


Jeff has no answer, Defeated, be puts the thermometer 
back into his mouth. ` í 


27. crt, JIET?'S apaprvent - (DAY) - CLOSEUP 
Stella goes cn with her work, 


STELLA 
I čin smell trouble right in this 
apartment, You broke your leg. 
You look out the window, Tou see 
things you shouldn't, trouble, I 
n see you now, in front of the 
judge, flanked by lawyers in blue 
&ouble-breasted suits. You're 
pleading, “Judge, it was only 
innocent fun, I love my neighbors 
like ‘a father." - The Judge answers, 
“congratulations, You just gave 
birth to three years in Darnemore," 


11-30-53 . (Continued) 


27. 


28. 


12-1-53 


REAR WIRDOW iT. 


(Ccezt'd) 


The CAMERA PANS EER over to bin. She takes out the 
therasmeter, looks at it. 


JESF 
Right now Iid even welcome trouble. 


STELLA 
(Flatiy) 
You've got a hormone deficiency. 


JEF 
How can you tell that from a 
thermometer! 


STELLA 
Those sultry sutü-worshipers you 
watch haven't raised your temperature 
one desres in four weeks. 


she shakes down the thermometer. terilizes it with a 
piece of alcohol-soaked cotton in bi other band. 


She gets behind the wheelchair, the CAMERA PULLS BACE 
as she pushes it over to thé aivan. She puts the ther- 
mometer away in its case. heh she helps hin off with 
bis pajara top. She helps him stahd on one foot. Ze 
hops one step, then she lowers Sin, face dora, oa the 
divan. She gets & bottle of rubbing oil. 


INT. JEFF'S APARTMENT ~ (DAT) - CLOSE SEOT 
The CAMERA is Yer; low at one end of the divan, Je?f's 
bead, half-buried in the sheet, is large in the fore- 
ground. Beyond bim, Stelle fooms large and porerful- 
looking. 
JEPF 
I think you're right. There is going 
to be some trouble around here. 


Stella takes a hanéful of the otl, slaps it on his 
back. He winces.  ' Pe iene Ee 


STELLA 

I knew itt 

JEFF . 
Don't you ever heat that stuff up? 

STELLA a 
Gives your circulation something 
to fight. d 

(Contim:ed) 


^ am NE REAR WINDOW 18. 


28. (Centta) C | ` : 


STELLA (Cont'd) 
(Begins massaging bis back) 
Weat kind of trouble? . 
JEF t 
Ë Lisa Premont. t à 
| STELLA 
. You must bé kidding. a beautiful 


tud 


young WbXAA, add you a reasonably - 
healthy specimen of manhood, 
JEFF . 
She expects me to marry ber. 
STELLA 
Thatts normal. 
JEP? 
I &on!'t want to. 
STELLA 


(Slaps cold oils on him) 
That's abnormal. 


JEP 
(Wineing) 


I'm not ready for marriage. 
STELLA 
Eonsesse. A man is always Tesdy 
for marriage - with the right girl. 
ind Lisa Fremont is the right girl 
for any mah with half a brain, who 
] 


JEP 
(Indifferent) 
Shetgs all right. 


can get one eye open. 
She hits him with some more cold oil. He winces again. 


STELLA i 
Behind every ridiculous statement 
is always hidden the tens cause. 
(Peers at hix) 
Woat fa ít? You have & fight? 


JEFF z 


eoa Uibu 


Wo. 


STELLA 
(After a pause) 
Her father loading up the shotgun? 
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25. (Cont'd) 
Stella: 


JEFF 


STELLA 
It's bappened before, you imow! Some 
- of the world's happiest marriages have 
atarted ‘under the gun' you might say.. 


JEPP 
She's just not the girl for me. 


STELLA 
She's only perfect. 


JEFF ; 
Too perfect. Too beautiful, too 
talented, tod sophisticated, too 
everything -- but what I wast. 


STELLA 
{Cautiously} 
Is what you want something you can 
discuss? ` 


eS rt 


Jeff gives an exasperated look. 


JEFF 
It's very sizple. She belongs in that 
rarefied atmosphere of Park Avenue, 
expensive Festsurants, and literary 
cocktail parties. 


; STELLA 
People with sense can bélong wherever 
they're put. 


JEF 

Can you see her trazping around the 

world with & camera bum who never has 

more than & week's salary in the bank?” 

(almost to himself) 

If only she was ordinary. 
Stelle sprinkles powder on his back reads it around. 
SE CAERA PULLS ba bert 


j| BACK as she helps Jeff to a sitting 
position, He buttons on his shirt. 


STELLA 
You're never going to marry? 


sa Vate 
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28. (Cont'd) 
a: JETP 
Probably. Sut when I do, it'll ve 
to someone who thinks of life as 
more than a new dress, a lobster 
dinner, and the latest seandal. , I 
teed a woman who'll go anywhere, do 
anything, and love it. 


TEE CaMERA MOVES IN as she helps hin into the wheel- 
chair, listening to bim with exaggerated attention. 
He Stops “es he notices her attitude. Then be goes on 
with less conviction: - 


wot 


JEFF 
The only honest thing to do is eall 
it off. Let her look for somebody 
eise. * 


STELLA 
I can just hear you now, "Get out 
of here you perfect, wonderful woman! 
You're too good for me!" 


JETP 
(After pause) 
That's the hard part. 


She swings bim around in front of the window. He 
atarts to look out. 


STELLA 
Look, Mr. Jefferies. I'm not edu- 
cated. I'm not even sophisticated. 
But I can tell you this - when & man 
and a woman see each other, and like 
each other - they should come together - 
wham like two taxies on Broadway. Not, 
sit around studying esch other like 
specimens in a bottle. 


JEFP 


There's an intelligent way to approach 
marriage. 


STELLA 
(Seoffing) 


Intelligence: Kothing has caused tbe 
human race more trouble. Modern marriage! 


Jeff awings Bis chair back to look at her. 


JEPP ., 
We've progressed emotionally in -- 
STELLA 
(Interrupting) 
Baloney! Once it was see somebody, 
12-1-53 get excited, get married: -- Now, (Continued) 
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(Cont'd) 
STEILA (Cont'4) 
it's read books, fence with four 
syllable words, psychoanalyze each 
other üntíl you can't tell a petting 
party from a Civil Service eztiz. 


JSF? 
People bave different — à levels 
that ---- 

STELLA 


(Interrupting again) 

Ask for trouble and you get it! Why, 
there's a good boy in my neighborhood 
who went with a níce girl across the 
street for three years. Then he re- 
fused to marry her. Why? - Because she 
only scored sixty-one on a Look Magazine 
marriage quiz: 


. Jeff can't help smiling. 


29. 


30. 


12-1-53 


ELLA 
Ween I eh E ¥yles, we were both 
maladjusted misfits. We still are. 
And we've loved every minute of it. 


JEFF 
That's fine, Stella. Now would you 
make me a sandwich? 


She relaxes. 


TLLA 
Okay -- T Pen going to spread some 
common sensé oh the bread. Lise Fremont's 
loaded to her fingertips with love for 
you. I'll give you two words of advice. 
Marry her. 


JEFF 
(Smiles) 
She pey you such? 


Stella leaves for the kitchen in a huff. Jeff turns 
his chair tò the window. 


INT. JEPP'S APARTKENT - (DAY) - SEMI-CLOSEOP 


Jeff nów looks out to see what has happened to the old 
lady, and the man with the flowers. 


EXT. WEIGEBOREODD - (DAY) - SEMI-LONG szot 


The elderly lady is now asleep in her desk chair, her 
ri d Tribune. There is no sigh 


t 


ET 


32. 


33. 


3k. 


INT. JEFF'S APARATIT - DAY - CLOSZUS 


Jeff's eyes travel up to the balle: dancer's window. 


EXT. Nergesteesod - DAY - SEMI-LOXG stot 


Sue is sitting near the window looking into an upright 
mirror. Dreanily, and methodically, she is brushing 
her long coppet-colored hair, 


NT - DAY - CLOSES? 


nly turned in another direction, 


INI. JEFF'S APA 


Eis eyes are su 
starsiy to his 


EXT. NEISEBORSSCD - DAY - SE(I-LONG SECT 


Be is now looking at the windows of the apartdents 
nearest to E A shade has goné up, anc & man, Ob- 
viously a casetaker is raising a window with some 
effort. Having acéomplisned this, he turns back into 
the room, and we now ses him approach a young man and 
woran who are standing just inside the doorway. Ee 
hands a key to the young man, anc then obligingly brings 
in two suitcáses Which he places on the floor beside 
them. He gives them a studied, but agreeable nod, then 
depasts. We now see that the girl has a mall hat with 
a Veil, and an ornate corsage pinned to her Light blue 
veiloted suit. The boy, who like the girl is perhaps 
twenty years old, wears a dark blue serge suit and a 
grey felt het. He takes off the hat, and scales it 
over to & néarby chair. Quickly they are in each other's 


aras, kissing passionately, crushing the girl's corsage 


and püshing her hat back a little. They part, the boy 
Laughs nérvously, and takes a furtive glance out toward 
the corridos. Ee looks back into the room, anc beckons 
her to come Sut. She follows him wonderingly. For a 
moment, both are lost from sight. When they reappear, 
be is carrying her in bis arms, over the threshold. Ee 
sets her down, closes the door, and they kiss again. 
They part, still holding hands and looking into each 
other's eyes. Then slowly, and significantly, she looks 
toward the open window. He releases her hands, goes 
to the window and pulls down the shade, as she is reach- 
ing upward with both hands to unpin her hat. 


INT. JEFF'S APARTMENT - DAY - SEMI-CLOSEUP 


There is a soft, understanding look on Jeff's Lace, 
and hs gives an involuntary sigh. He is unaware that 
Stella is now standing behind biz. 
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35. (Cozt'd) 


STELLA 
(Quietly) 
Window sbopper. 


Ee freezes, turns slowly to look up at bèr, 
> FIDE OUT. 
; FADE IN: 
35. EXT. P 


The CAMERA makes a short sweep arouhd the neighborhood 
showing that some of the roons arè how with their lights 
on. The CAMERA PULLS BACKE into Jeff's apartment until 
his head fills the screen. He fs asleep. A shadow of 
some other person creeps over his face. His eyes start 
to open. Ee looks up. S 


3033005 - NIGET - SUNSET - LONG SICT 


37. IND. SERFS APARTMENT - SUNSET - CLOSEUP 


The screen is filled with the eyes, nose md mouth o7 

a woman coming nearér aad nearer to the CAMERA to kiss 
Jeff. The Lace is more or less in shadow, & faint 

light ¢oming onto the profile from the window. It moves 
down until the lips move out of the bottom of the screen, 
and just the eyes remain to fill the screen. 


INT. JEFF'S APARTHENT - SUNSET - CLOSEU? 


a 

g Y The two big profiles filling the screen. The girl 
xo kisses Jeff firmly, but not passionately. Then her 
rae head moves beck an inch or two. She speaks. 


LISA 
(softly) 
Eow's your leg? 
JEFF 
Mom: -e hurts a little. 


LISA 
And your stomach? 


JEFF 
Empty as a football. 


ET 


LISA n 
Aad your love life? 
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(Conttd) 


TET 


Not too active. 
LISA 
Anything else bothering you? $ 


Tah-bub. ease Coie Wena % } 


She gives a low. warm laugh, and the CAMERA PULLS Back 
to show that Lisa bas been bending over Jeff's wheel- 
chair from the sice. As she straightens up, it PANS 
ber suiftly over tò the corner of the room, keeping her 
in big closeup. She tugs on & low, hanging light. 

We see her full facial beauty for the first time. It 
ís a warm, intelligent face. 


LISA 
(As she moves) 
Readings from top to bottom - 
(Light on) 
Lisa -- 


The CAMERA FOLLOWS EER quickly to another lamp. She gets 
a little farther away from us so that we now see her 

down to her waist. She turas on the second lmp and the 
light shows us that her beauty is not alone in her face. 


LISA 
Carol - 


The CAMERA PANS EER over to a third lamp which she turns 
on. She is mw in full figure, beautifully groomed and 
flawless. Her dress is hígh-style fashion and dramatic 
evening wear. E 
LISA 
Préesont. ` 
INT, JEFF'S APARTMENT - SUNSET - SEMI-CLOSEUP 
Jeff looks across the room at her. 
JEFF 
The Lisa Fremont who never wears 
the same dress twice? 
INT. JEFF'S APARTMENT - SUNSET - SENT-LONG SHOT 


LISA 
Only because it's expected of her. 
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£g. 4. 


b. 


42. 


"ET 


She does a professional model's torn in the dress show- 
ing off its features. Fr gne Pain 


LISA 
Right off the Faris plane. Think 
dt will sell? : 


INT, SEPP 'S APARTMENT - (SUNSET) - SEMI-CLOSEVY 
Jeff replies: go uu 
JEF 
Depends on the quote. Let's see -- 


there's the plane ticket over, deport 
duties, nfadex taxes, profit markups =- 


LISA 
-- A steel at eleven hundred dollars. 


JEFF 
(A low whistle) 
That dress should be listed on the 
stock éxcEangs. Speen ye 
LISA 
We sell a dozen a day in this price 
range. 
TET 
Who bugs then? Tax collectors? 


INT. JEF APARTMENT - (SUNSET) - MEDIUM SHOT 
She laughs pleasantly. ` ` ` 
LISA 


Even if I had to pay, it would be 
worth it - just for the occasion. 


She looks down at the long mahongany table beside her 
which ds litterfed with a number of bis personal effects. 
Her own handbag 1$ also on the table. As she talks, 
her eyes acan the table as if she's looking for some- 
thing specific. on IRE D 


car 
(off - puzzled) 
Something big going on somewhere? 


LISA 
(Looking up from table) z 
Going on right here. It's a big night. 


JEPP 
(off) : 
It's just a run-of-the-mill Monday. 
Whe calendaris loaded with then. 
Lisa finds what she has been looking for. Picks up on 
old and cracked cigarette boz, ekithines it as she talks. 
d [&nntimied! 


42. (contta} 


2a; LISA 
It's opening night of the last 
depressing week of L. B. Jefferies 
in a cast. 


E (off) 
Hasn't been any big dezand for ticksts. 


She turns to look at him, and moves toward Bim, carrying 
the cigarette boz. ~ g 


LISA 
(Smiling) 
That's because I bought out the 
house. -- "his cigarette box has 
seen better days. 


43. INT. JEPP'S APARTMENT - (SUBSET) - MEDIUM SECT 


Lisa facing Jeff in the chair. 


TIPP 
Picked it up in Shangai - which has 
also seen better days. 


LISA 
It's cracked - and you never use it. 
And it's too ornate. I'm sending üp 
a plain, fiat aiiver one - with just 
your initials engraved. 


JEFF 
Now that's no wey to spend your hard- 
earned money! 


LISA 
I wanted to, Jeff. 
E TA Budden intake of breath) 
1 


She turns around quickly and dashes to the door, drop- 
ping the cigarétte box on the table as she passes, THE 

à CAMERA PAEEINO with her. She goes tp the two steps, 
stops, turns back to Jeff. 


Lisa 
What would you think of starting 
off with dinner at the "2i"? — 


INT. JEPP'S APARTMENT - (SUESET) - $EMI-CLOSEUP 


T 


JEFF ` 
You have, perhaps, an ambulance outside? 


45. INT. JEFP'S APARTMENT - (SUBSET) - SEXI-LOEGS SHOT 
ENG She reaches for the doorknob, turns it: 
: i (Continued) 
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(Cont'd) 
LISA 
(Simply) 
Better than that. The "21." 


She swings open the door and stands to one aide,  Praxed 
in the doorway 18 middle-aged walter Weating a white 
Linen poa jacket with a red collar. He's carrying in 
one hand & large portable warming oven, &üd in the other 
hand an fee bucket containing a bottle of wine covered 
with a napkin, È s 


INT. JEFF'S APARTMENT - SUNSET - CLOSEUT 


Eis reaction 13 one of tender acuaement. 
IND. JEFF'S APARTMENT - SUNSET - MEDIUM SHOT 


LISA 
. Thank you for waiting, Carl. 


He sziíles, adds, enters. Ee ‘goes down the stairs, as 
she follows. TEE CAMERA GOES with bots of ther. 


LISA 
Kitchen's on the left. I'll take 
the wine, °° 007 : Led 
Re bands her the wine bucket and she places it on the 
table. He moves toward the kitchen. 


CARL 
Good evening, Mr. Jefferies. 


JEFF 
Eells, 


Carl goes into the kitchen. 


LISA 
(Up, to Carl) 
Just put everything right in the 
oven, Carl. On "low." 


CARL 
(off) 
Yes ma'm. 


LISA 
(Enthusiestically) 
Let'a open the wine now. It's 
a Montrachet. g 
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(Contta) 


JEP 
(appreciatively) * 
A big glassful. ; 


She moves to a mali bar set in the wall cabinet. 
Produces two glasses, bolds thes dp. C E z 


LISA 
Big enouge? 


JEFF 
Fine. Corkscřew's on the right. 


She finds ít. Puts tbe glasses on the table, uncovers 
tbe wine, dnd begins s¢réwing in the corkscrew. 


a LISA 
I couldn't think of anything more 
Soring and tirestme than what 
you've been through. And thé last 
Week must be the hardest. 


JEFF à 
Yeah - I want to get this thing off 
and get moving. 


LISA 
(Struggling with cork) 
Well, I'm going to make this a week 
you'll never forget. 


Carl comes out of the kitchen carrying the empty 
warzing oven. Ee it dow when he sees Liss 


struggling with th 


CARL 
Let me, madan. 


She does. Ee takes out his own professional corkscrew, 
quickly inserts it and levérs: the cork out. He deftly 
wraps the napkin ‘around the bottle and pours the wine, 
replacing the bottle in the wine picket, Lisa bas 
opened her purse to produce some money, in bills. 

She hands it to the waiter. 


LISA 
Tunis vill take care of tbe taxi 
as well. ess 


Carl, without locking at the money, puts it in his 
pocket. 3 


CARL 
Thank you, Miss Premont. 
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(Cont'd) 


He picks up the wasning oven.” 


Not CARL 
Have à pleasant dinner, xr. 
jefferies. 


JEPP 
Thank Tou. 


Carl gees up the stairs and out the deor, while TEZ 

* She picks up both 
d Jeff, She seats 
.en the windowsill she khazds him his glass. 
We notice that the (de is céusiderably datker by 
now, and the lights ate Beginning to come on in the 
various apartments outside. They raise their glasses 
in a silent toast, inè sip the wine, THE CAMERA CLOSES 
TX until they àfé both in a tight TWO SZOT. 


LISA 
Waat a day I've haci 


IDF 
Tired? 


LISA a 

Rot a bit. I was all morning ine 
gales meeting, Then over to the 
Waldorf for a quick drink with 
"Madame Dufresne = just over from 
Paris, with some spy reports. Back 
to the "21" for lunch with the 
Earper's Bazear People = that's when 
I ordered dimmer. Then two Fall abow- 
ings = twenty blocks apart. Then I 
Sad to have a cocktail with Lelend 
and Siin Eayward = we're tying to 
get Bis nsit show. 

' (Softiy, looking up to Bin) 
Tnez I had to dash back and change. 


(Mock seriousness = one 
rl to another) 
Tell me -~ what was Slim Hayward wearing? 


Liss 
(Seriously) à 
She looked | cool. She had en 
a mint gree: . 


She breaks off with a little laugh, and a slight re- 


proach*al look at Jeff. She sips ber drink then says: 
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Jeff's 


Lisa 
Anc to think, I planted three nice 
sess about you ín the colums today. 


opinion of that is a short emekle. 


LISA 
You can't buy that xind of publicity. 
JEFF 
That's good news. 


LISA 
Someday you might want to open up 
your own studio here. 


JEFF 
How could I run it from say -- 
Pakistan? : 


she puts down ber glass and slides along the window- 
seut nearer to him, THE CAMERA GLOSIRG IN. She looks 


up at him with & serious frankness. 


LISA 
Jeff -- isn't it tine you came 
home? You ¢ould pick yout 
assignzent. 


JEST 
I wish there was one I wanted. 


Lisa 
Make the one you want. 
JEFF 
(As if he can't 
believe her) 
You mean lesvé the magazine? 


LISA 
Yes. 

JEFF 
por what? 

LISA 


por yourself - and me. 

(she adds eagerly) " Y 
I could get you & dozen assignments 
tomorrow...fashíon, portraits -- 


Jeff interrupts her with soft laughter. 
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LIe 


(Gontta) 


(offended) 
Don't laugh. <= I could do itl 


JEP? 
That's what I'm afraid of, 
(He gazes into spice) 
Could you see me = driving down 
to the fashion salon in a jeep = 


wearing combat boots arid a throes- 


day beard? 
(He chuckles at the 
thought) : 
LISA 


I could see you looking handsonse 
ane suecesstab in & dark blue flannel 
suit. : sauces 


car 
(Looking directly at her) 
Let's not talk any mors nonsense, 
hun? 


She stands up. TEZ CAMERA PULLS BACK. 


LISA 
I'd better start setting up for 
dinner. DE 


She moves away behind hin, into the kitchen. 


INT. JEFF'S APARTMENT - (NIGET] - SEMI-CLOSZUP 


Jeff gives a sigh of relief, exhaling bis breath, then 
lobks down toward bis legs in thought. He holds this 
attitude for just a moment, then seems to shake off bis 
concern to lift his head anè turn bis attention to what 
might be happening in his weigubornodd beyond his window. 


Behind hin we see the vague form of Lisa bringing in 
a tard table, which she proceeds to unfold. 


EXT. NEIGERORZO0D - (HIGHT) - SEMI-LONG SHOT 


have not soga before. This ‘pelongs tö a single woman, 
about forty years ‘of age. She lives &lpne. Her 
apartment is below that of the Salesman with the invalid 
wife. E : 


Jeff's attention is concentrated on an apartment we 
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muet - NIGED - CLOSEUP 


«d interest. Betinà 
f Lisa laying a cloth 


nis wë ë figure o 
over the card table. 


rx. Krtisks02£0C2 - (KRIGET) - $EXI-LONG SEOT 


A nearer view shows us a more intimato picture of the 
woman Jeff coddebtrating oh: “She is thin and un- 
attractive, 4t the moBént, she is putting on Be? ^ 
make-up in front Gf the bedroom mirror. She gives 

a half tupa and picks GH a pair of hora-rimed glasses, 
wuich she Puts cn, “wad leans nearer to her nirrox. Sbe 
picks up à Lipstick and proceeds to paint her lipa 
carefully: Having completed ber wake-up, she takes 
off her glasses anc surveys ner face in the mirror. 
She stands up, swings “the akirt of her dress around, 
admires herself in the mirrors She is quits flat- 
chested, and the dress hangs désttréctively. She 
lifts ber chin, gives” Ghé last look, and turns toware 
her living roomy as if she's preparing to meet someone. 


m - (NIGET) - CLOSEU? 


Without taking his eyes from the scene, Jeff picks up 
his winegiass and drinks. as be dsUnks, his eyes 
move slightly over. tmo nnm m g 


P 


to ki 


THT. JEFF'S APARTMENT - (RIGET) - CLOSEUP 


Jeff gives a faint, Syäpathetic smile, and subconseicus- 
ly raises his glass in respétse. Io the background, 
Lisa, having just placed a. pair of candlesticks on the 
table, is returning to the kitchen. ` 
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PEAR WIFDOW 33. 


“git, EircssoEod . (HIGHT) - SHIT-LONG STOT 


Eaving finished her drink, the lonesome woman pours 
herself another one. Then she starts to take a sip, 
i ber isaginary guest. She 
lowers the glass onto the “She smile fades 
frés har face as her head d ." Suddenly she buries 
her heed ín her arcs over the table amc starts ta sob. 


INT. JETTCS APAP T . (EIGET) . SEMI-CLOSBUP 

Jeff, Bis glass in hand, locks out syupittetieilly. 
Ee ia unaware that Lisa {s standing behin him, and is 
also wátching this little drama.” 


LISA 
That's what is known as “manless 
meiancholia". : i 


JEFF 
(Nods agreement) 
Miss Lonely Hearts. «+ At least 
that's something you'll never have 
to worry about. 


__ LISA 
On? You can seë my apartment - 
all the way ùp on O3rd Street? 


JEFF 
Kot exactly - but we have a little 
apartzent here that's probably 
about as popular es fours. ^ 
(He potita) 
You, of course, remember Miss Torso. 


Both of them swing their eyes a little to the left. 


EXT. EZIGESOREOOD - (NIGET) - SEXI-LONG SHOT 


of the 
more pr 


The ica ed by a large 
Chin teh tensile have been put 
away fects, and lamp 


t und ir Wiss Torso is now 
wearing a cockt 8; which shows off her figure 
to great advantage, pecially when she leans toward 
three a&sorted men to offer them a plate of hors a! 
oeuvres. She {s the perfect hostess, animated, charm- 
ing, and with en added personal touch for each guest. 
Ene is behaving with a sophistication which was not 


11-30-53 | (continued) 


sé. 


taken from his 
$ of 
he 
tuxedo 
e 


she's te 
ing his, 


arm toun 


INT. JEFP's APARTMENT - (NIGET) - SEMT-CLOSEUP 
Jeff turas and leoks up to Lisa with a ‘pris. 


JEFF 
Well, abe picked the most prospereus 
looking ene. 


Lisa E 
$he's not ín love with him + or any 
of them. Ss i i 


JEFF 
How can you tell that - from here? 


A LISA oa 
You said it resembled my epartment - 
didn't you? 


She moves away with a significant look to bin. TEE 
CAMERA MOVES IF until Jeff is in semi-closeup, alent- 
He pénders ovér her last remark, then changes his 
leok to ancthe> direction. ` D 
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63. 
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H20W 
EXT. NEIGHBOREOOD - FIGHT - MEDIUM SECT 


Tus newlyweds’ apartzatt bas the shades siil drewn, 
although there's a light Purring inside. 


INT. JEFF'S APARTMENT = NIGET - SEMI -CLOSEUP 


There is a slight, but wars, watle on Jeff's face as 
he looks a£ the drawn shade. Eis eyes move away froz 
the newlyweds! &pürt3ert, and slowly explore tbe 
neighborhood to his right. He finds something of 
interest, ind stops to stare at it. Eis face sobers 
at what he seés. B UTT 


EXT. KEIGESOREOOD - NIGET - SEXI-LONG SECT 


The saleszan!s apartment. We see both the living room 
and the bedsoom. The salesman has prepared a dinner 
tray, and is carsying iv from the kitchen, through the 
living roo, into the bedroon. He places it on the lap 
of kis wife, sitting up in bed. Ee puts a couple of 
pillows behind her > ‘to make her more comfortable. 
She doesn't bother" ank Biz, but is busy éxázining 
the conténts of “Hes attitude shows her dis- 
satisfaction. Bo is right. It's not what she 
wasted, and it's badly prepared. She begins criticizing 
him. He starts'to answer her back, but decides hotter 
of it, and instead, leaves the room. Ee goes to the 
kitchen, reaches up to & Wall cabinet, takes down a 
bottle and pouss himself a drink. "hen he returns to 
the living room, listens a moment. The wife is grudgingly 
beginning to eat the dinner. The Husband quietly lifts 
a phone from the cradle, and dials a momber. 


AS EE eae 


Jeff becom completely absorbed with what be sees. Fe 
leans forward a little. 


INT. JETES APAR - NIGET - CLOSEUP 


EXT. KEIOESOREDOD - NIGET - MEDIUM SEOT 


We get a better view of the salesman waiting while bis 
connection is being Bade. “Whoever. has called answers. 
And instantly there is & xárked change in his attitude. 
Ee relaxes, smiles, is warm. Ee talks softly, perhaps 
guardedly, With an occai hal glance at the bedroom door. 
$n the bedroom, his wife has become aware of the call. 
Quietly abe moves the tray, gets cut of bed, ahd goes 

to ths bedroom dor tö ifsten. The wall hides her from 
our view. : 


(contimed) 
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REAB WINDOW 
(cont'd) 


Then suddenly, she apparently opens the door, because 
in the living room, we see her erm suddenly appear, 
pointing at the man and the telephone. Ee apeaks quick- 
ly inte the phone, and hangs up. Eis face 1s flushed 
ahd angry as he goes toward the bedroom, In the bed- 
rots his wife appears walking back to the bed, followed 
by the Husband. She is laughing, and he is ansvering 
her in inp tónés. She climbs in bed laughing. fhe 
more she laughs, the more ansry he gets, and the barder 
she laughs. Pinally, he leaves the room, goes into the 
living room, back into the kitchen and has another drink. 
Ee stands there, controlling an outburst of emotion, anc 
scene almost to be crushing the shot glass in his clench- 
ed fist. FSG : 


INT. JEFF'S APARTMENT - (NIGET) - SEXI-CLOSEJP 


Walle Jeff has been engaged in watching this little 
crama, the SOUND of a pií&zo b&s started. He now div- 
erts kis attention from the sslescan!'s apartment to 
the source of the piano music. He tubis his eyes in 


‘the direction of the corposer's Apartment. 


OOD - (BIGHT) - SZXI-LONG SECT 


EXT. BEIGESORS 


Ferough the studio window of the song-writer's paèt- 
ment we see the man at work again on bis original 
melody, and Be is farther along the line cf the melody 
than before. It is beginning to take some shape, and 
give prontse of its full bemty- 


INT. JEFF'S APARTMENT - (SIGET) - SEMI-CLOSEG? 


Jeff, listening to the composer. His head turns as 
Lisa's voice comes over: li 


Lisa 
(Brerging fron 
, kitchen X 
Where's that music coming fron? 


TEE CAMERA QUICELY PULLS BACK as Jeff swings his chair 
around, Lisa is emerging from the kitchen, carrying 


the sorring dish of their lobster thermidor. 


JEFF : 
Oh...some songwriter. In the E 
studio apartment. Lives alone. 
Probably had an unhappy marriages 


{Continusd) 


ea te 
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REAR WINDOW 37. 


(Cont'd) 


TEE 
ing down 
the food) 
I think it's enchanting. 


She pulls up a chair and seats herself at the card 
tible, We now observe that two small lít candles adoro 
the table, and the rest of the Poor lights are ‘out. 


LISA 
Almost as if it wére being 
written especially for us. 


JEFF 
(Pleasantly) 
Fo wonder hets having ao mich 
trouble with it. 


IND. JEF'S A APARTMENT = (NIGET) - CLOSED 


A faint shade of disappelütment is seen on Lisa's 
ie buf she quickly recovers and looks down at the 
table. 


LISA 
Well, at least you can't say 
the dinner isn't right. 


INT. JEFFS APAR IMENT = (NIGET) - CLOSEUP 
Jeff locks at her soberly. 


JEFF 
Lisa, it's perfect. 
{Looks down at the food, 
without enthusiasn) 
as always. 


INT. JEFP's APARTMENT = (NIGHT) - CLOSEUP 


The brightness drains from Lisa's face, and she lowers 
ber eyes" slowly toward the table. 

IET. JEFF'S APARTMENT = (NIGHT) = MEDIUM SHOT 

Lisa slowly helping Jeff to lobster from the main 

di : . 


LAP DISSOLVE TO: 
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Rear VINDO 38. 
et. ferris apart - (EIGHT) - MEDIUM $EOT 


Shooting over Jeffis shoulder we see beyond him the | 
divad-ded upon which Lisa 18 stretched out, There is 
one light burning, behind Li bead. A fiers dis- 
cusaión ia in progress. Lisa gesticulates with her 
hands, body and legs. E . 


LISA 
There can't be that much difference 
between people and the way they live! 
We all eat, talk, drink, laugs, sleep, 
wear clothes -- ` 


Jeff raises both his hands. 


Well now, look -- 


Lisa draws back one leg, and points a finger challeng- 


ingly. 


LISA 2 
If you're saying all this just because 
you_dsalt want to tell me the truth, 
because you're hiding sémething from 
me, then maybe I can understand -- 


JEFF 
There's nothing Itm hiding. It's 
just that -- 2 
LISA 
(Won't let bim break in) 

It doesn't make sense to me. What's 
so différent about it here from over 
there, or any place you go, that one 
person couldn't live in both plares 
just as easily? ` 


JEFF 
Boms people can. Now if you'll let 
me explain -- 


LISA 
(Ignores him) 
What ís it but travelling from one 
place to ansther, taking pictures? 
It's just like being a tourist on 
an endless vacation. : 
JEFF ^ 
All right. That's your opinion. 
You're entitled to it, but -- 


LISA 
It's ridiculous for ie to say that 
ite nl one aa ial, . 
an only be ê id pecial, tContizued) 


ep 


ea Aiba 


FEAR woo 


71. (Cont'd) . 
; 3 -LISA (Cont'd) 
private little group ef anointed 
people. Pg 


72. Txt. JETPOS jBARTMENT - (TIGE?) - SEMI-CLOSEUP l 


Jeff begins to get desperate. 


JEP . 
T made a simple, vut tree statement - 
and I'll tack it up, TF you'll just 
shut up for a Winute! 


73. 


Lisa, stretched ‘out on the divan 
for a moxant without speaking. 


LISA 
If your opinion is as ‘wude as your 
manner In not sure Í want to hear 
t 


We see Jeff's hand coming to the foreground with a 
restraining gesture. i 


TEP 
(Soothing her) 
Lisa, simer down - will you? 


LISA 
(Something starts ber 
up again 
You can't fit in here -- I can't fit 
Ta there, according to you, people 
should be bora, live and die on the 
same -- 


JEF? 
(Loud, sharp) 
Lisal Shut np! 


Lisa turns on ber side, and atares into the room, angrily. 


The IXT. Jers APARSMENT - (XIGET) - 8EXI-CLOSEU? 


After a moment ef silence, gett’ gaye earnestiy: 


SEFF 
Did you ever eat fish heads and. 
rice? f 
12-1-53 l (Conti med) 


sath ond 
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7%. 
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LISA 
Cf course not. 


carr 
You might have to, if you went with 
me. -- Ever try to keep warm ín.a 
CaS, at fifteen thousand feet, at 
twenty below zero? “een 


INT. JEPP'S APARTMENT - (NIGET) - SEMI-CLOSEUF 


Lisa, still looking out into the room, and without 
türning, days: B d 


LBs 
oh, I do that all the time. Whenever 
I have a few minutes after lunch. 


ser? 
Ever get shot at, mun over, sandbagged 
at night because people got unfavorable 
publicity from your casera? 


She doesn't answer, obviously andoyed at the unnéces- 


sary questions. ^ 


DQERP S 
Those Bish heels would be a lot, 
of use in the jungle - and those 
mylona and Biz-ounce lingerie -- 


IA 


L 
(Quickly) 
Three. 


SEFF 
Well, they'd be very atylish in 
Pinland - just before you freze to 
death, Begin to get the idea? 


She turns at last, and looks across at bin. 
LIA 

If there's oho thing I know, it's 

how to wear the proper clothes. 
INT. JEPP'S APARTMENT - {SIGET) - MEDIUM $ECT , 
SHOOTING OVER LISA'S SEQULDER, and down her body, 
with Jeff in the chair beyond. Jeff says, as if 
remembering some old experience: 5 

(Continued) 
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| JE 
Boh? fry and find a raincoat in 


Brazil. Even when it “Gantt raining. 


(Sqiints at her) '. 
Lisa, on this job you Carry one. 


suitcase. Your home 1s the available 


transportation. You sleep ra¥ely, 
bathe even less, and sometimes the 


food you sat is made from things you 
couldn't even look at when they were 


alive! 
LISA 


Jeff, you don't have to be deliberately 
repulsive just to impress sie I'm wrong. 


JEFF 
If anything, I'm making it sound good. 


(A thoughtful pause) 


Let's face it, Lisa...you aren't made 
for that kind of a life. Pew people ^ 


are. 


OMITTED 


INT. JETT!S APARTMENT - (XIGET) - CLOSEUP 
Lisa realizes she is getting nowhere. 


LISA 2 
You're too stubborn to argue with. 


INT. IZTEOS APARTHENT - (RIGET) - CLOSEUP 
Jeff, getting angry. 


| ‘JEFF 
I'm not stubborn! I'm trathful!l . 


IFT. Jerr ts APARTMENT - (FIGHT) - CLOSEUP 
Lisa, with sarcasm. 
LIA 


I know. A Lesser man would have. 
told me it Was one long holiday -- 


and I would have awükened to a rude 


&isillusiormért. 


— nee 


de 


(a S 


JE 
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66. 


Beak woo ha. 


ICT. IEPS APADT - (NIGET) - CLOSEU? 


Jeff is definitely angrT. 


, SPP 
Now if you want to get yletous, I'd 
be véry happy to accommocate Joul 


IND. JEPY'S APARTMENT’ (NIGHT) - CLOSEU? 
Lisa starts to rise from the divan, TEE Catia PAXNTEG 


UP. She moves away from TES CAMERA into tbe center of 
the room, as she says: 


; LISA 

{Weariiy) 
Wo - I dòn't particularly want that, 

(She turns, faces bin) i 
So that's it, You won't stay bere - 
I can't go with you. °°" : 


INT, JET?!S APARTMENT ~ (uIGET) - CLOSEUP 


————Ó——M— 


Jeff looks across at ber with some concern, 


SE ? 
It would be the wrong thing. 


.INt. JEFF'S APATEWZNT - (WIGHT) - EDITE SEOT 


Lisa, from Jeff's viewpoint. 
^ LISA 
You don't think either one of us 
sould ever changs? à 
JEF? 
Right now, it doesn't seem 8o. 


Lisa begins to moys around the room assembling ber pos- 
sessions preparatory to leáving. puts 4 comb, 


other effecta, into a handbag. She gets her stole. All 


thia as she talks., 


Lisa 
(Simpiy) ; 
I'm in love with you. T don't care 
what you do for a living. ‘Bonshowv, 
T would just like to be part of it. 


rep. pepe is GP anti 2 (tet) - EXXI-CLOSEUP 


Jeff starts to say something, then thinks better of 15, 
and remains silent. 


sa v 
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PEAR WINDOW 43. 


IND. JEPP'S APABTVENT - (HIGHT) - MEDITA SEOT 
Lisa pausss in the act of gathering her things, togother. 


LISA t 
And it's deflating to find out that 
the only way I can be part of it - 
is to take out a subseription to 
Yous tagazine. -e I guess I'm not 
the girl I thought I was. 


JEF 
There's nothing wrong with you, Lisa. 
Ion BENS the town in the palm of your 
and, 


Lisa 
(Locks at Jeff), 

Hot quite = íi seeézs. 
(Tosses & stole over 
her shoulder) 

Goodbye, Jeff. 


IET. JEFP'S APATENI - (EIGET) - CLOSEUP 


IETF 

You mean "gocènigat.” 
LISA 

I mean whet I ssid. 


Jeff's eyes follow her up the steps toward the door. 
Ee calis out to ber, impulsively, as we HEAR tke SOUND 
of the door opening. 
JEFP 
Liss! 


IRT. JEFF'S APARTMENT ~ (NIGHT) - SEMI LONG SHOT 


Lisa turns in the balf-opened door. C 
JEFF 
Can't we just sort of keep things 
status quo? 


LISA E 
Without any future? i k 


2: Eee 


corp, JEFP'S APARTMENT - (HIGHT) - SENI Lose SHOT 
Jeff tries to be pleasant, and offhand, ——— "E 
JEFF 


steht 


"EET 


92. 
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LES 


PAR WINDOW 


IST. SETP'S APASTHEST = (HIGHT) - CLOSETP 
Lisa, standing in the open doorway. 


Lisa 
Not for a long time. Not, at least, 
until -- | a 
(Ske begins smiling) 
-- tomorpow night. 


Continues smiling as she eloses the door softly yebind 
her. B ie . s . LU. " 


INT. JEFF'S APARTMENT - (NIGET) - CLOSEUP 


The pleasantness on Jeff's. face slowly melts into 
paffled discouragesent. He reaches for a néarby phone, 
picks up the receiver, dials. te buzzés on filter. 


Receiver up on filter. 


GUENIN 
(Piltar) 

Eello. 

JEFF 
Gunnison? 

GUNNISON —— 
Yeah. Is that you, Jeff? 

var C 
It's me. 

GUNNISON 
Something wrong? 

JEFF 


Tre word is “evervthing.” Now what 
time does my plane leave Tuesday? 


GUXHISON 
' (Tebappy) 
Jeff --- 


~ JEFF 

(Won't give him tine 

tó argue) 
I dontt-care where it goes - just 
as long as I'm on it. 

GUNNISON 

(Wearily, after pause) . 
Okay. Indo-China. Tuesday. Well 
píck you up. t 


JEFF u 
That's more like it. Goodnight, old 
Duddy. BILLS 
GUESISON ` 
Yeah. 
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REAR WINDOW L5. 
(Cons'8) 


Jeff hangs up, looks up to the door through which Lisa 
Left. He's act particularly happy: i 


IST. JEFF'S APARTMENT, - (4:021) - SEMI-CLOSEUP 
Jeff returns to the window, He lights a cigüfette ead 


smokes it pescefully, ‘ge he contempletes tbe neighbor- 
hood. 


ET. NRIQEROREOCD - (NIGET) - SEMI.LONG SEOT 


The CAMERA slowly sweeps over the various apartments 
In the distant 


street th 1 raffi ising, with one 
or two pedest TEE CAMERA completes its 
sweep, and start again. Somewhere a dog 
Bowls. The PARN to a sudden halt. 


INT. JEFF'S APARTMENT - (RIGET) - CLOSE? 


Jeff smiles s little, but as thé howl continues, his 
expréssionrs sobers. His eyes begin to “stan the neigh- 
bórhood, as if looking for the source. He fails to 
ind it, and sits there, puzzled and disturbed. The 
scene, and the sound of the cog: 


FADE OUT. 
FADE IN: : 
INT. JEFF'S APARTMENT - (NIGET) - SEMI-CLOSEUP 


Jeff's chair is turned facing the window so that we see 
the darkened room pebind his. There is just one aide 


| Might burning which illuminates the side of his face. 


Eis bead nods iiy as he dozes. ` Be opens bis eyes 
and looks óut, as & alight sound of rain starts. 


EXT. REIGEBORHOOD - (SIGHT) - LONG SHOT 


Prom his viewpoint wé see the first few drops of rain 
starting to fall. It isa soft, gentle rain, not & 
downpour. There are still some windows 1it in the 
neighborhood, — The “apartment house corridors all have 
small night lights turning. ` 


INT, JEFF'S APARTWENT - (NIGET) - ‘CLOSEUP 


Jeff wakens a little more fully as Bis attention is 
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ET 


zx. j -Eri szor 
The couple who sleep on the fire escape. The increas- 
fag reais em to bastily gathe> their things 
“as qhe man, Hurriedly untying the 
* Por öf the fire escape, lets 
it slip tkfougk “As it falla to the 
garden below, the CAMERA PAES SWITTILY down with it. 
When the clock bits the ground, thé &lara goes" off 
sending € shrill scusd through the neighborhood. 


IXT. JEPP'S APARTYENT - (NIGET) - CLOSET? 


Jeff smiles at the incident, asd then lowers hia eyes 
alightly as something else catches his attention. 


EXT. WEIGEBOHEOOD - (HIGHT) - MEDIUM SHOT 


Coming out of bis apartaent into the corridor on the 
floor below is the salesma: with the nagging wife. The 
shade i sent, Sub a light burns 
éimly a&lesman carries a large alusioun 
suiteis > the ne we: bis with earl in the 
day.. The sound of the slarc ! tartles Be turns 


the corridor. t 


INT.. JEFF'S APARTMENT - (NIGET) - CLOSEUF 


Jeff is purzied. He looks down a moment in thought. 
Then be lifts his eyes and swings then tewifd the left. 
Ee looks steadily toward the distant street corner. 


EI. FEIGESOREZOOD - (WIGHT) - SEXi-LONG SHOT 


et copier, lighted by e lamp, da deserted. A 
moment ister, the salesmen, still carrying the suit- 
ease, moves diagonally across the corner, head down 

against the rain. t 


cer, TEPEYE APARTNENT - (NIGET) - SEXI-CLOSEUP 


Jeff looks wonderinglT at this nocturnal activity. 
Then he looks down at his wristwatch. | . 
INSERT 

Jeff'& watch reads 1:55. 

QDICX PADE OUT: 
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REAR WIRDOW : b. 
QUICK FADE IR: 
INSERT 


The watch now reads 2:25. 


Hm SEFP'S APARTMENT -< (RIGET) - CLOSZUP 


More purzled, allows his eyes to travel from the street 
to the «partment corridor. i 


to his 
He quickly 


INL JEFF'S APATETYENT - (NIGET) - CLOSEUP 


Jeff starts tO as s a thoughtful air, when be is 
startied by a lict which falls across his face from 


the rigat. Ee Looks toward the Light. 


EXT. REIGEBOFEOOD =- (KGT) - MEDIUM SHOT 


The light comes fron the song-writer!s apartment. Eis 
door is open, and he 4s banging onto the door frase, nis 
hand still on the light switch. Ee surveys his apartment. 
Ee appears father drunk. Ee comes into the apartment, 
closes the door behind him, and avays a little. Ee wears 
a hat, pushed back o his forehead, and no raincoat. Eis 
clothes are quite wet. He might have even fallen. Eo 


Looks disgustediy at the piano, then lurches toward it. 
There fo doubt now es to the state of his drunkenness. 
At fano he viciously sweeps ali the noté paper off 
the £c stand. This seéms to give him some satis- 


faction, but he loses His balance, twists sideways, and 
falls into a nearby chair. He remains there, bleary- 
eyed and a little sick. a 


INT, JEFF'S APARTMENT - (RIGET) - SEMI-CLOSEUP 

What he has observed seems to give Jeff an idea, Ee moves - 
bis wheelchair backward and to the left alongside the 
sidedoard. Awiwardly, with his left ban, bo reaches up 
for a bottle of whiskey. He cradies the bottle in his 

lap, and reaches for & tumbler. He then wheels back to 

the window, and pours bimssif a good, lors érínk. He 
lifts Gp the glass, starts to drink, put something hap- 
pening beyord his window at&rtles him and he stops in 

the middle of nis drink, his eyes & Little wider than 
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IX. WET GES ORE 9D - ţii - BEMI-LORG $307 


The balesmet is again Leaving his apartment with nis 
aluximum koltca LM 


IST. SERP'S APARTMENT = x1GET - = CLOSEUP 
Jeff's eyes travel down to the atreet. 


Ext. RE (d PEOD = RIGET = SEMI-DORG $EOT 


A brie? momes or 
bis aluxinus tid; 


Moen the salesman, carrying 
saés the street. 


INT. JEFF'S APARTMENT - - HIGED - CLOSED? 


ILLLILAL————ÁÁ—— 


Jeff's face is expressíonless. ES just atares. 


PADE OUT. 


PADE IN: 


INT. 3ETP'S apne - =- NIGET - CLOSEUP 


Jerfi Bead is nodding’ “asa dozi? “again, ‘The side 
light fram the song“ writer's apartment i5 no longer 
on his face. deff's eyes open, then bis head comes 
up quickly, trying to clear the sleep from bis mind, . 
as be Demembers fae, object of nis vigilance, 


EXT. EEICEROREOOD - BIGHT - MEDIUM szo? 


The galeszen' s apartment shows “the shades érawn and 
a diz Ligt burning pebind them. The CAMERA PAES 


to the empty corridor. 


- RIGHT = CLOSEUP 
Jeff's eyes tura sharply in the direction ot the street. 


EXT. memi - =- WIGHT - SEMI -LORG SHUT 

The street is deserted. it the right band side of the i 
screen & ifgat goes oh. THE CAMERA PANS OVER and we $95 
that Miss Torso has returned from her date. She is 
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wearing a three-quarter length coat over ber evening 
dress, She is inside, with tbe door two-thirds closed, 
but she leans cut to kiss someone goodnight.” Then it 
takes | coaxing to get the door completely closed. 
She tus the key in the lock, She iístens k moment, 
then cóHs3 to the center of the room. © She takes ber 
coat off and drapes it over a chair. She removes the 
screen in front of th pox, then opeäs the ice box. 
She searches it fos $ "to eat; finds a big piece 
e ice box. She starts 
to eat the pie as she moves ‘the direction of the 
bathroom. | Stopping a moment, ste puts the piece of 
Pie oh a table, and proceeds to take her dress. 
Undo ing the zippers, she slides it’s je a : 
she passes into the tathrocn. The er is is thrown oh 
a nearby chair, and the ba: ts picks Up à piece of 
pie. She is now in the b $3. We see ber slip 
down the brassiere straps, but the window does jot 


persis us to see iy lover, As she munches on the 
pie, she pulls out a few pins holding up her hair, 
which she proceeds to brush raytanicaily. She turas 


and moves down the cat e go that we see her long 
hair hanging down her bare back. i 
INT. fris APARTMENT - RIGET - CLOSET? 


Jeff!s eyes suddenly switch to the street. 


TXT. NEIGEBOREOOD - NIGET - SEMI LONG SHOT 


We catch a quick glimpse of the salesman, just passing 
the alleyway, soitcase in hand. The CAMERA PANS across 
the ballet dancer's apartment, over to the salesmen’s 
apartment. 1t waits, until he appears in the corridcr. 
He epters bis apartment. 


INT. JEFF'S APARTMENT - NIGHT = CLOSEUP 

Jeff sits in his wheelchair, Looking quietly out at the 
neighborhood, alesp teginning to take bold on him again. 
Ext. WEIGHBORSOOD - NIGET ~ LONG SEOT 

THE CAMERA PANS slightly over the whole of the neighbor- 
hood. be lights in Miss Torso's apartment sbap out. 
Only one light remains. It bumma behind the drawn 
shades of the saleszan's apartment. 


PADE OUT: 
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INT. JEFF'S APARTMENT - DAWN -= CLOSEUP 


A big head of Jeff. He is still in bis wheelchair, 

soud asleep. Tue CAMERA PANS, eff Bis face, ous thoough 
the window. The rain has, stopped, md the genés@l light 
of dawa £8 coming up. The CAMERA COMES TC REST on the 
saleszan's apartment and corridor, waich i3 still diniy 


Lit by the electric Lights. We see the salesman emerge 


into the corridor, patse a moment to allow a Wòrërn to 


proceed Her back is to the CAMERA and we do not 
see her face. They move away, down the corridor. 
Tae CAZAR PANS BACK onto Jeff's sleeping face. 

PADE OUT: oes 
FADE IN: 


EXT. WEIGESCREOCD = DAY - LONG ‘SEOT 


Iz: is now mid-morning. The sun is shining. Miss Torso 
is practicing her dance to the sound of ballet music. 
we ean hear the songewriter at work, but the thing that 
attracts ou? attention mostly, is some action that 
exanates frém the fire escape where the couple sleep at 
night. On a long Pope, the woman is lowering an open 
wicker basket in which sits a small dog. When it reaches 
the yard below, the CAMERA PANNING DOWN, the dog steps 
out and russ off to explore the yard. The woman pulls 
up the baskét, ane leaves it on the fire escape. The 
CAMERA FULLS BACK inte Jeff's apartnent where Stella is 
busy maisápiüg Jeff's back as he lies face down on the 
yan. 


STELLA 


You'd think the rain would 


have sdoled things off. ALL it 
did was make the heat wet. 


Stella bits a sore muscle in Jeffís back. He jumps. 


Jerr 
That's a stiff one. 


IE. EPT E APARTMENT = DAY - MEDIUM, SHOT 


A low camera has Jeff's heed in the foreground, with 
Stretla just behind him, at Work on his back. She 
attacks the sore muscle vigorously. ` 


STELLA . 
The Insurance Company would be a 
lot happier if you slept in your ted, 
zot the wheelchair. 


JEFF 
(Between clenched teeth) 
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STELLA 

Eyes bloodshot. Must have been 

staring out the windew fos hours. 
JEFF 


I was. 


STEL: 
(Messaging harder} 


what'll you do if one of them. catches 
you? H ` 


JETT 
Depenás or which one. 


She stops massaging, reaches for the oil. 


JEFF 
Now Miss Torso, for exarple --- 


Stella hits bis back with a p&lzful of col! oil. It 
takes hi$ breath. — E < : : ; 


STELLA 
Keép your mind off her. 

JEFF 
She's a real est, drink and be 
merry girl. 


STELLA 
And she'll end up fat, alcholic 
and mlssrable. 


JEFF 
Speaking of gisery, Miss Lonely 
Eearts drank herself to sleep again. 


Alone, 

STELLA - 
Poor girl. Someday she'll find her 
bappiness. i 


JEF 
And some man will lose Biss 


STELLA - 
Tantt there anyese Lh.the neignbarhood 
who might cast an eye fn. her direction? 


JEFF 7 
Well, the salesman could be available soon. 


STELLA 
{Interested in the acandal) 
me . we and his wife splitting up? 


a v? ZAA WINDOW 52. 
125, (Contra) 


JEFF 
It's hard to figure, He went out 
several tines last aight, in the rain, 
carrying his sample case. 


STELLA 


(S80?) 
Isn't he a salesman? 


JEFF : 
Now what could he sell at three 
in the morning? 


STELLA 
(Shraügs) 
Flashlights, Luminous dials for 
Watches, Ecuse numbers that lighi 
up. > 


JEFF 
He was taking something out cf the 
apartment. I'm certain. 


She halos him to a sitting position. 
STELLA 


His personal effects. Beis probably 
Turning away - the coward. 


JEFF 
Sometimes itus worse to stay than it 
is to rin. ^ ` 
STELLA 


(Looks at him) 
But it takes a Particularly low type 
of man to do it. 


Jeff turns his head avay for a moment. She helps hin 
into the ehbaír, Hands him his shirt, which he proceeds 
to put om. The back of his thai? is to the window. 


STELLA L 
(Putting cil and pouder 
away) 
. What about this morning? Any - 
developments? ERU: 
Um $ 
ü JEFF 


Eo. The shades are still drewn - 
in their apartment, 
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(Cont'd) 
STELLA 
{Stops} 
In this heat? 
Turas, looks over his 
shoulder) 
They're up nov. 


INT. JEFF'S APA 


EET - DAY - SÉHI-CLOMEU? 


He quickly turas his wheelchair around te the window, 
until he Ís in profile. 


EXT. FEIGESOREOCD =- DAY = SEMI-LONG SEOT 


The silesman, having just raised the shades ín the living 
root, is How looking out the window. It fs noti ^C 
casual look, tut e long, careful, searching appraisal of 
ail the apartment house windows in his neigaborhooó, 
starting from his left to his right. Eis eyes move 
closer toward Jeff's apartzent. 


INT. JEFF'S APARTMENT - DAY = MEDIUM SHOT 


Jeff in his chair, facing the window, Stella beside kim, 
Jeff nearly knocks the startled Stelle cff her feet 
with bis ars.) we eee REF? 


JEF 
Get back! Out of sight! Quick! 


Ee propels his chair backward quickly, and Stella moves 
to the side with surprising agility. They are both in 
shadow, i 
STELLA 
(A startled whisper) 
What is it? What's the matter? 


Jeff keeps his eyes trained on the window. 
JEFF 
(quietly) 
The galéesman's looking out his window. 


Stella relaxes, gives Jeff a disgusted look, and 
atarts to move out of the shadows. X 


STELLA 
A Pederal offense. 
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(Cent!d) 


(Sharpi 
Get back there! He'll see youl 


She moves back into the shadows, | 


STELLA 
I'm not shy. I've been looked at 
before. 


JEPP 
(Still peering toward 
window) 
It's not an ordinary look. It's 
the kind of lcox a man gives when 
he!s afraid somebody might be 
watching him. 


“EXT, KEÍGESOREOCOD - DAY - SEMI-L0NG SHOT 


The salesman completes his searching glance at the 

neighborhood. Then something directly below his window 
catches his atte “He Looks sharply downward, bis 
body visibly ten PS NES 


ing 


INT. JEFF'S APARTMENT - DAY - MEDIUM SHOT 


Jeff, with a restraining band to Stelle, begins to edge 
his chair cautiously forward so that he can see what 
the aalesman is looking at. 


EXT, _EETGESOMROOD - DAY - SEMI-LONG SHOT 


THE CAMERA MOVES PORWARD, and as it reaches the edge 
of the window, PANS DOWN and shows us what the salesman 
1s looking at, The little dog that was lowered in the 
basket is sniffing at the salesman's personal flower- 
ede i 


INT. JEFF'S APARTMENT - DAY - CLOSEUP 
Jeff's eyes move up quickly to look at the salesman. 
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I. NIIGESOREZOCD - SEMI-LONG SEOT - (DAY) 


så and grips the window s111 
The CAMERA PANS DOWN and we 
dy with the hearing ata is leane 
= ashing the dog. We can faintly 
hear har voice saying SoHething to the effect that 
he'll get into trouble, The dog turns to glance at her, 
and apparently taking heed, moves away. The old lacy 
is wearing a faded house-robe. 


as he watches tbe dog 
now sae that the old 
ing ové> the fence idz 


INT. JEPT'S APARTMENT = CLOSEUP - (DAY) 


Jeff is amused at the dog incident. Behind hin, Stella 
moved tó the céntér öf the room, | saying: u t 


STELLA - 
Goodbye, Mo. Jefferies. 1'11 ses 
you tomorrow, i 


JEF 
(Grunts) 
Uh-huh, 


She begins putting her equipzent back into her black 


Dag. Jeff's eyes lift to the s&lesman's apsrtzezt, anc 
the amusement crains from his face. He leans forward 
a little, tensely. i vt . d ` ~ 


Ext. RELOEBOR FOOD - SENI-LOSG SHOT - (DAY) 
Tbe salesman bas his almizus tase on the table near 


the center of the room. Ee is carefully wiping out 
the interior with a duit clot CETT 


INT. JEFP'S APARTMENT - SEMI-CLOSEUP - (AY) | 


Jeff witching intently. “Stella putting the last of | 
ber things inte her bag. 


STELLA 
And don't sleep in the chair again. 


Jeff continues to watch the salssman, bis face showing 
a great concentration of thought. 


JEF 


Uh-hub. 
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Stella picks up her beg, stares at Jeff's back a 
moment, then starts for the door. 


j sI : 
Uh-huh. Uh-huh., Great conversationalis:. 


Jeff swings half-way afcund in his chair just as 
Stella reaches the top of the steps. 


JEPF 
Btella! . 


She turns aréund. Jeff points to & coat-stand near 


the door. 


- JEFF 
(Goes on quickly) 
Will you take those binoculars out 
of the case and bring them to me. 


She puts down her bag, reaches for the binoculars, 

s down the stairs, 
taly swings to the win- 
. Stella aniffs, then 


takes thes out of the case. She comes d 
brings thes to his. He imaedt 

dow, and lifts them to his eye 
goes to the door, as she says: 


STELLA 
Trouble. I can smell it. I'll be 
glad when they crack that cast, and 
I get out of here. 


As Stella goes out the door, the CAMERA MOYES IE until 
Jeff's head, and the binoculars, are filling the screen. 


138. EXT. KEIGESORHOOD - $EXI-LOEG SHOT - (Dar) 


The salesman has completed his cleaning of the case. 
A floor. Ee turns, 


Ee 1s in the act of placing it on t 
and again glances out of the window, 


139. INT, JEFP'S APARTMENT - CLOSEUP - (DAY) 


Jeff quickly lowers the binoculars and edges back a 


few inches. Ee watches a mo&eht, then cautiously lifts 


the bínoculars again. z 


a4); 32 


yo. Ext. FSIGES :EOCD - SEMI-LORG SHOT - (DAY) 


The man is now mo ing cut of the living room, and the 
binoculars PAX biz through to the amall kitchen which 
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15 seen tbrough & side window. The mas starts to busy 
himself ín this kitchen with bis back to us, but the 
image is very unsatisfactory. 


- SEc-cLossse 

Jeff lowers the $ Oculars and there is an erprsssion 
of éxasperatioz on his face. Be throws the binoculars 
down, and then looks about hiz. He backs his chair up 
quickly toward the main cabinet on his left. He ans 
down, opens a cupboard door and takes out a long-focus 
lens. Then from a shelf above he takas a small Exacta 
camera. Ee quickly takes off the existing lens and 
puts on the telephoto lens in its place. He wheels 
himself back to the window and raises the camera to 
his eye. 


ERD. FELGESORYOOD - DAY - CLOSE SHOT 


Through the view-finder of the camera, we are now brought 
into close proximity with the salesman in his little 
kitchen. Eis back ís still to us. He belf-turns and 
takes a used newspaper. He spreads ii » along the 
@rainboard. From the sink he takes out a large butcher's 
knife, anda long, narrow saw. They disappear from 
sight as he lays thes on the newspaper and proceeds tc 
wrap them up. Eaving completed his job, he emerges 

from the kitchen carrying the newspaper-wrapped parcel. 
Por a moment be is lost behind the wall that separates 
the kitchen recess from the Living room. Es does not 
reappear for a monent. 


INT. JITP'$ APARTMENT - TAY - CLOSEUP 


Jeff lowers the casera fora ent, "aad watches” 
tentely. Suddenly he puts it up to "his eye again. 


EXT. WEIGEBOREOOD - DAY - CLOSE SHOT 


Half cf a man's body is now seen in the living room. 
Then the salesman turns and moves to the center cf the 
room. He is not carrying anything. He sits down o8 
& couch, with a display of fatigue. He yawns and 
stretches out of sight at full length on the couch. 


IET. JEPP'S APARTMENT - DAY - CLOSEUP . 


Jeff lowers the camera. Ee watches the living rooz for 
a mométt. “Then his eyes travel briefly back to the 
Kitchen; then return to the living room, His brow 
knits a little as ve: 
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PADE IN: : 
T. NEIGESCREOCD - (SIGET) - CLOSES? 


The thermometer outside of Jeff's ger registering 
83 degrees. "The CAMERA PANS OFF è left until it 
comes’ to rest on the song-writer! : Paido. Be is 
dressed only in bathing trunks, and is vigorously clean- 
ing his rug with a carpet sweepet. In the middle of his 
sweeping, Be Stops, burries a step or two to the piano. 
Ee plays a couple of notes with one hand, while he 
stands. Listens, plays them again. Decides they are 
no good, and Péturns to bis carpet sweeping. 


THE CAMERA PANS PARTSER LETT to the Salesnan's apart- 
ment. These are no lights burning behind the drawn 
shade of the bedroom, but the living room aad the 
kitchen are lighted. There is nb sign of the salesman. 


THE CAMERA CONTINUES ITS PAR to the left, to include 
the couple who sleep on the ry escape in the hot 
weather. We now get an opportunity to examine these 
people more closely. The man is balding, and middle- 
asec. Ee is wearing striped pajamas. He is in the act 
of laying out tne mattress. His wife is slightly young- 
er, peséxided, faded show girl type. Also wearing 
pajazas, with a fluffy handkerchief in the left pocket, 
the wife is leaning over the railing holding onto the 
rope whlch leads to the dog's basket now on the floor 
of the courtyard. Having been a one-tine siflleuse, 
her call to the dog is clarion and melodic. 


EXT. NEIGHBORHOOD - (RIGHT) - SEIMI-LoNG SEOT 


The little dog emerges reluctantly from the shadows, 
and steps into the basket. It begins to move upward, 
and TEE CAMERA POLLOWS it. When the basket reaches the 
fire escapé, the CAMERA PANS ON to the apartment of 
Miss She is in the bathroom brushing her long 
hair, while her thoughts seem to be far away. 


THE CAMERA DROPS DOWN to the apartment below, occupied 
by the elderly lady with the hearing aid. For the 
first time we see something of her activities inside 
the apartmént. She weass a short mock, although her 
legs are still bare. She is hard at work on a piece 
of abstract sculpture. It takes the form of a piece 
of pabogeny through which a simple bhole:has been 
carved. 
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TEE CAMERA MOVES CK much farther to the left, and 
eventually comes to rest on the newly-weds! apartment 
with the shade still drawn. . 

It MOVES ÖN and at last passes through Jeff's winder, 
and comes to rest on the two big heads cf Jeff and 
Lisa. Hes lips are brushing lightly ageinst bis cheek 
as she speaks: 


LISA 
Eow far does & girl have to go 
e before you notice har? 


Jeff moves his eyes slightly to something outside the 
window. 


IEP . 
If she's pretty enough, she doesn't 
have to go anywhere. She just has 
to "be^, 


EXT. NziGESOREOCD - (NIGET) - SEMI-LONG SEOT 


The s&lesman!s apartment, just as we sam it a moment 
ago. The shades drawn and lights out in the bedrocz, 
the shades up and lights on in the living room and 
kitchen. Still no one in sight. 


LISA 
Well, “ain't I? -e Pay attention to 
me. 


INT. JEFF'S APARTMENT - (NIGET) - TWO SHOT 


We are now able to see that Jeff's apariment is in 
darimess, only faintly lit from the distant light of 
the néighbors! windows. By her position, Lisa is 
seated on Jeff's sound knee, her arms around his neck. 


JEFF 
I'm not exactly on the other side 
of the room. 
LISA 
Your mind is. And when I want a’ 
man, I want all of hin. — t 
She starts kissing hin. 


JEF 
Don't you evèr have any problems? 
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. Lisa 
(turmes, kissing hiz) 
I have one now. 


So do I. 


LISA 
(Xissing) 
Tell me about it. 


JEF 
{Slight pause) 
Woy would a man leave bis apart- 
ment three times, on a rainy night, 
with & suitcase? And come back 
three tines?” 


LISA 
He likes the way his wife welcazes 
bin home. 

JEFF 


Not that salesran!s wifs. And why 
eian't he go to work today? 


Lisa 
Eomework. It's more | interesting. 


JEP 
What's interesting about a butcher's 
kzife and a small saw wrapped cp in 
a newspaper? 


LISA 
Nothing, thank heaven. 


JEFF 
(Looking again) 
Why hasn't he gone into his wife's 
bedroom all day? 


LISA 
I wouldn't dare answer that. 


JEFF 

{after pa 

Lisa - there: s something terribly 
wrong. 


She gives up trying to interest him in romance, and 
moves back fromthe embrace. TEE CANEPA PULLS BACK. 
Lisa 
And Itm afraid it's with me. 
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Lisa atands, atraightens out har dress, stretches a 

little. ‘hen she turns to the diven, apparently not 

tee interested in his observations about the salesman's 
ife. 


(Locks to Lisa) 
What do you thinks 


(With mee ning 
thout retur 
his look) 
Something too frightful to utter. 


Jeff is thoughtful for a moment, then he relaxes and 
smiles a little. Ee turns to the window to look cut 
again. Lisa exits “the picture. 


INT. JEFF'S APisTWENT - (EIGHT) - MEDIUM SZOT 


Lisa stretches herself out on the divan. Eer head 
rests on the cushion at the far end, ani she instinct- 
ively falis into an attractive pose. Eowever, her 
expression £s disturbed as she watches Jeff. 


INT. JEFF'S APARTMENT - (NIGET) - SEYI-CLOSZUP 
Ee stares intently cut the window. 
IETF 
Ee went cut a few minutes ago - 


in his undershirt - and be hasn' t 
comé back yet. 


INT. JEFF'S APARTMENT - (WIGHT) - SEMI-CLOSEUP 


Lisa weighs this information, trying to make some sense 
out of ít. 


INT. JEFF'S APARTMENT - (EIGET) - CLOSEUP 


Jeff turns his eyes from the salesnan's apartment, and 
looks down reflectively. Be looks tp-again, and then 
bis eyes catches sight of something. He leans forward 
slightly. - 


EXT. NEIGSBOREOOD - (NIGET) - SEMI-LOSG SEOT 


Mise Tofio is iytug, face down, on bar divin. $ed. The 
only ligtt in the apartment is from a reading lam. 
She is reading a book held in ane hand, while eating 
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(Cozt'e) 
Her back is bare, ard all she wears is a pair of brief. 
dark blue shorts. At one point, she lifts her torso us 
slightly to brush crumbs out from beneath her. 

INT. Jerr is dPARTyTNT - NIGET . CLOŻETP 

Ee locks away from Kiss Torso, thoughtfully. 

JEFF 


You imow - that would be a terrible 
jod to tackle. 


INT. JEPP'S APARTMENT - NIGET. - CLOSEUP 


Lisa leans forward and looks out tbe window to see what 
Jeff is referring to. She turns back to him with a 
blank stare. 


INT. JETP'S APARTMENT - NIGET - CLOSEUP 


Jeff turns and looks at her, quite unaware of her 
Surprise st his comment. 


JEFF 
Eow would you bezin to cut up 
a human body? 


INT. JEFF'S APARTWONT - BIGHT - MEDIUM SHOT 


Lisa sits bolt upright cn the divan. She reaches back 
quickly and pulls on the overhead light. At that moment, 
the song Writer retums to his composing. We can see him 
over Lisa's shoulder. Ee is beginning his song again, 
and it has taken on new fullness and melody, Although 
it is not complete, it fs farther along than before, ana 
he plays his theme e number of different ways, trying to 
move it note by note to its completion. Lisa just stares 
at Jeff for a moment. 


LISA 
Jeff - I'll be honest with you =- 
you're beginning to scare me a little. 


INT. JEFF'S APARTMENT - NIGET . SEMI-CLOSEUP 


Jeff is staring out of the window again. Over this we 
bear Lisa's voice: 
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LISA 
(Quietly insistent) 
Jeff - did you hear what I sald? | 
You'te beginning to--- E t 


Jeff puts out a restraining hand. 


JEFF 
(Interrupting]) 
Be qufet! Shhh! 
(Pause) 
He's coming back! 


ORE00D - HIGHT. SEMI-LONG SHOT 


Àt last the salesman is seen coming along the corridor. 
Ee does not wear a shirt, but only an undershirt. Slung 
over one shoulder, with his arm through it, is a large 
coil of Btürdy rope. He goes through the living room into 
the bedroom. He does not put on the bedroom lights. 


IXT. JEFF'S APARTVEN? - NIGET - $EMI-CLOSETP 


Jeff reaches quickly for his binoculars, and trains then 
on the salescan's apartment. 


EXI. NEIGESOREOOD . NIGHT - SEMÍ.LOSG SHOT 


As seen through the binoculare, the salesman comes out 
of the Bedréom, to the kiteben, where he gets a carving 
kzife. Ee tums around ard goes back to the bedroom. 
The lights» go on behind the drawn shades, after a short 
monant. The dim shadow of the salesman is seen moving 
around the room. t 


INT. JEFFS (piHTvINT . RIGHT - MEDIUM SHOT 


Lisa, atill stretched out on the divan looking at Jeff, 
suddenly sits upright and thea, getting up from the 
divan, moves over to Jeff, THE CAMERA GOING WITH her. . 
in a sudden surprise move, she swings his chair complete- 
ly around so that his beck {s to the window. He drops 
the binoculars into his lap ín surprise. TEE CAMERA 
MOVES IE as Lise leans over Jeff, gripping both sides of 
his chair. 


LISA 
(Starply) 
Jeff - if you could only see yourself. 
JEFP 


Eee Piana.. 


TD 
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(abruptly) 
Sitting around, looking out a 
window to kill time, is one thing -- 
but doing it the way you are =- 

(She gestures) 
=- with, with binocilars, and with 
wild opinions about every little 
movenent you see - is, is diseased! 


JEF? 
Do you think I consider this recreation? 


LISA 
I don't know what you consider it - 
but if you don't stop it, I's getting 
eut of here, 


JEFF . 
You'd better before you catch the 
disease] 


LISA 
(Xnsistent) 
Woat is it you're looking for? 


JEFF 
I want to find out what's wrong with 
the salesman's wife] Does that make 
me sound like a madman? © 


LISA 
What makes you think something's 
wrong with her? 


JEF 
A let of things. She's an invalid 
who needs constant care - and yet the 
busband nor anyone else bas been in 
there all day. 


LISA 
Maybe she died. 
JEFF 
Where's the doctor - the undertakers? 
LISA 
- She could be under sedatives, slesping. 
(Leoks up) M 
Ee!s in the room now, 


Jeff tries to turz around, but she won't let the 
chair move, 
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(Cantta) 


Lias, pleasel 


LISA 
Tosre's nothing to see. 


JEFF 
There is = I've Seen things through 
that window} Bickering, family 
fignis, mysterious trips at night, 
knives, saws, Tope - and since last 
evening, not a sight or sound of hia 
Wifel Bow you tell me where she is, 
abd what she's Seirgl 


LISA 
Mayoe he's leaving his wife. I don't 
know, and I don't care. Lots ef 
people have sws, knives and ropes 
around thair houses. Lote of men 
don't speak to their wives all day. 
Lots of wives Dag, and men hate then, 
and trouble starts 2, Dut very, very, 
yery few of them end up in murder - 
if that's whet you're thinking. 


JEFF 


It's pretty hard to stay away from 
that word isn't it? 


LISA 
You could see all the things he dia, 


couldn't you? 


JEFF 
What are you getting at? 


i LISA 

You could see what he did because he 
had the shades in his apartment up, 
and walked along the corridor, and 
the streeta and the backyard? 


JEFF 
Yeah, 


LISA 
Jeff, do you think a murderer would 
let you see all that? ‘That he wouldn't 
keen his shades down and bide behind 
them? 


JEFF 
That's where heis being clever, Acting 
nonchalant. 


-— 
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LISA 
And that's where you're nct being 
clever. Ee wouldn't parade his 
erime in front of the open shades. 


She turds the wheelchair slightly to her left so that 
khe can see the newlyweds’ apartment. 


LISA 
(Pointing) 
Por all you know - there’ something 
& lot more sinister going on behind 
those shades. ` 


EXT. REIGEBORYOOD - NIGET - MEDIUM SHOT 


The drawn shades of the newlyweds’ apartzent. A dim 
Light burning behind thea. 


INT. JEFF'S APARTMENT - NIGHT - MEDIUM SEOT 


Jeff looks, turns back to her, trying to suppress a 
chuckle. 


JEP 
No coment. 


LISA 
Don't you sae how silly you're 
being? ` 


JTEFP 
Okey, Lisa - probably you're right. 
Ze's probably in the bedroom now, 
entertaining bis wife with the Indian 
rope trick. I'll admit to cPiminal 
insanity. Now when do I astaf$t the cure? 


Lisa } Looked up and out the window. She opens her 
mouth t6 Wee, but a new look overtakes her face. 
It is concern, aurprise, and a little shock. Jeff 


Bees the change, is sobered, and quickly turns the 
chair around, He looks out the window, using his 
binoculars. ' 


EXT. WEIGHBOREOOD - WIGHT - SEMI-LONG SBOT 


Tne shades in the bedroom are ‘now up. Both beds are 
empty, and stripped of their linen, the mattresses 

thrown up over the ends of the beds. The salesman, 
sweating heavily, stends over & large, aquare trunk 
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in the center of the room, It is stoutly bound by 
the heary rope we préfiously saw bim bring into the 
apartment. Ee wipes one forearm across his brow, and 
then heads for the kitchen. In the kitchen, be pro- 
duces a bottle, pours himself two Or three straight 
rinks, then leans with a display of exhaustion 
against the kitchen sink. 


INT. JEFF'S APaRTWENT - NIGET - MEDIUM SEOT 


Jeff lowers the glasses. Eis look ís sober. Lisa 
stands behind him, one band on the back of the wheel- 
chair. She, tco, is serious. The CAMERA MOVES IX 
until Lisa's head fills the screen. She says, alowly: 


LISA 
Let's start from the beginning again, 
Jeff. Tell me everything you sav -- 
and what you think it means. 


" She is sitll staring out the window, as the scene 


FADES OUT 
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68. 
PADE IN: 


INT. JEFF'S APAPTVEN? - (NIGET) - MEDION SE07 ` 


Jeff is seated ín the dark, his face lit by the fairt 
glow from the distant street. He is looking cut of the 
window: tensely, as TEE CAMERA MOVES IY, üntil he is in 
big profile. 


EXT. FEIGESOREOOD - (NIGHT) - LONG SHOT 


Prom Jeff's viewpcint, all the windows are dark. The 
couple are sleeping on the fire escape. The salesman's 
apartment is dark as well. Suddenly a match flares, and 
we see the saleszan ligtt a cigar. The flame of the 
mates illuzinates kis face for s moment. When it dies 
out, we seë just the glow cf the cigar burning. 


INT. JETT'S APARTYENT - (NIGET) - SEXÍ-CLOSEUP 


` The CAMERA 19 now facing Jeff. We see thet his left 


hend rests on the telephone receiver which íis close to 
hin. The phone starts to RING, but wakes only the 
slightest sound, as he instantly picks it up. As he 


talks, in a low vcice, te keeps his eyes on the sales- 
Ben's apartment. 


JEF 
Yeah? 


INT. PRONE BOOTE - (NISET) - CLOSEUP 


We get an impression of Sixth Avenue behing Lisa at the 
phone: Lisa also talks in a low, quiet voice. 


Lisa 
The name on the second floor rear 
Tmaílbox reads kr. and Mrs. Lars, 
that's L-A-R-S, Lars Thorwald. 
T 
(Pilter) 
What's the apartment house number? 


LISA 
125 West Ninth Street. 


INT. JEFF'S APARTMENT - (FIGHT) - CLOSEUP 


Jeff, still looks toward the salesman'a apartment. 


Thanks, Lise. 
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INT. PRONE BOOTH - (NIGET) - CLOSET? 


Lisa scilingly says: 


LISA 
Okay, Chief. What's my nezt 
assignment? 
JE 
To get on home. 
Lisa 
All right -- but what's he doing now? 


* 
INT. JEFF'S APARTMENT - (NIGHT) - CLOSEUP 


Jeff is still looking toward the salesmas's apartment. 


JEFF 
Just sitting in the living room. 
In the dark. And he hasn't gone 
Bear the bedroom. Now get some 
sleep. Goodnight. 


He puta the receiver down, and resumes his vigil. 


EAT. VEIGERORSOOD - (NIGET) - LONG SZOT 

All we can see T the glow of the salesman's cigar. 
PADE OUT. 

FADE JR: 

INT. JEFF'S APARIMENT - (par) - MEDIUM SEOT 


Jeff is seated by the window in his wheelchair. He is 
talxiüg of the telephone while Bis eyes are still on 
the neighborhood. There is a touch of urgency in his 
voice. 


JEF: 

Look, Coyne -- it's just óne of those 

things I ean't tell you on the phone. 

You have to be here, and see the whole 

set-up. 
THE Cav. PILLS BACK slightly as Stella emerges from 
the kitchen. She is carrying a tray with breakfast on 
it. Eggs, bacon, toast and coffee. . 


JEFF 
It's probably nothing important -- 
just a little neighborhood murder, 


that's all As a matter of fact, 
T Rta " 
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(Cent'd) 
Stella aqueezes past the right side of Jeff, and places 


the food tray on a windowaett in front of bin. She peers 
out cautiously toward Thorwald'a apartaént a moment. 
Then ! Squéereés back, moving to the sideboard against 
which leáds a shall table on an adjustable stent. 


d JEF . 

My only thought was to throw a little 
business your wiy. A good detective, 
I reasoned, would jump at the chance 
to deteet. ` 


Stelle returns with the table, and sets it up so that 
it is across Jeff's lap. She geta the tray of food, 
pausing to look toward Thorwald's apartment. Then ahe 
places the breakfast on the tray table ín front of Jeff. 
Se hss to move back a little to avoid getting the phone 
cable tangled in the food and dishes. 


JEFF 
Well, I usually took my best pictures 
on my day off. 
(Neds) 
Okay, Coyne -- soon as you can. 


INT. JEPPT'S APARTMENT - (DAY) - SEXI.CLOSEUP 


He hangs up. Stella takes the phone and puts it down 
for him. He looks at the breakfast, reaches for a knife 
and fork. oo i 


JEFF 
Stella, I - I can't tell you what a 
welcome sight this ia. No wonder 
your husband's still in love with you. 


STELLA 
Police? 


JEFF 
(Pauses in cutting food) 
? 


STELLA 
You called the police? 


TEPP . 
Oh. Well, yes and no. It wasn't an 
official call. He's just a friend. 
7 (Almast to himself) 
An old, ornery friend. 
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He begins eating, appreciatively. Ske moves bebine bis 
chair, pausing to look toward Thorwald's apartmezt agalz. 
ff is just lifting a piecè of baácca to his lips wher 
lla speaks: 


STELLA 
(Zalf to herself) 
Xow just where do you auppose be 
cut her up? - d 


The hand carrying the bacon to Jeff's moutk hesitates for 
& moment. i 


STELLA 
(Answering herself) 
Oh - of course! In the bathtud- 
Toat's the only place he could 
wash sway the blood. 


Tre hand holding the bacon moves back to the plate. 
Jeff just stares ahead. Stella turns and welks into the 
kitchen. Jeff pushes the food away, and picks up the 
coffee cup instead. 

INT. JEFF'S APARTIENT - (DAY) - CLOSEUP 

Jeff's eyes, over the coffee cup, sre staring intently 
at the dbackyarc. 

EXT. NEIGHBORHOOD - (DAY) - SEMI-LONG SEOT 


Tnorwald's epartment. The shades up. Ho one moving. 
The rope-tied trunk still sits in the bedroom. To the 


“Lert we see the basket lowering with ‘the dog in it. We 
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FEAR the woran WEISTLING an aria. 


INT, JEPPT'S APARTYENT - (DAY) - CLOSEUP 

Eis eyes stray in an upward direction as he puts down 
the coffee cup. E 

EXT. KEIGESOREOOD - (DAY) - SEXMI-LONG SHOT 

The CAMERA PANS UP past the woman lowering the dog, up to 


the roof where one of the sunbathers can be seen sitting 
up, rubbing her body with sun tan oil. 
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INT. JEFP'S APARTMENT - (DAY) - CLOSEUP 


Jeftis eyes move down again. dbstractedly bis hand 
strays toward the piece of bacon. Be pleks it up. 


EXT. NEIGHSCHZOOD - (DAY) - SEMI-LONG stot 


Thorwsld's apartment. We are now avare that the sales- 
man is now in his living room, Lying out of sight on 
the sofa, becéuse the smoke from a newly Lighted cigar 
is starting to ascend toward the eetitng of his room. 
tella's voice ta heard calling Giit from the kitcher: 


STELLA'S VOICE . 
Ee'à better get thet trunk out of 
there before it starts to leak. 


INT, JEFF'S APARTYERT - (DAY) - SEMI-CLOSEUP 
Again the tacon stops just before it reaches Jeff's 


mouth. He puts it down on the plste agein, as his eyes 
mové slightly towsrd the left. 


20D - (DAY) - SEMI-LONG SEOT 


Miss Torso, in ballet outfit, is hanging up a small 

wash on & clothes line. It consists mostly of lingerie. 
She is doing her ínevítstle leg practice et the same 
tine. TEE CAMERA PANS OVER SUDDENLY TO Thorweld's apart- 
ment, and except for the smoke rising from the uzseen 
acfa, there ia no activity. i 


INT. JEFF'S APARTYENT - (DAY) - CLOSZU? " 

Jeff seems to be getting s bit listless, Or bored, by 
constantly watching Thorwald's apartment. Eis eyes 

sort of stray around the neighborhood, and end up looking 
toward: s: 

EXT. WEIGHBOREOOD - (DAY) - MEDIUM SEOT 


The newlywed's apartment. Shade down, business as usuale 


TET. JEFF'S APARTMENT - (DAY) - CLOSEUP . 


Jeff amiles affectionately, and starts to turn his eyes 
ewsy; but something startles bim, and he looks quickly 
back. 


e Mike 
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EXT. NETGESORSOOD - (DAY) - MEDIUM SECT 


The akade suddenly going up in the newlywed's apartzect. 
The young husband leans his hands on the windowsill, 
and looks out. He is wesring only his pajama bottoms, 
becatsé of the heat, and wò see that he is & well- 
muscled, attractive young man. He locks around with 
ache satisfaction. Be turns at the sound of a woman's 
voice behind bim. g 


GIRL'S WICE 
E-a-a-P-r-e-8...... 


Ee turns his head, is thoughtful for a brief moment, 
then ke pulls down the shade. 


INT. JEFF'S APARTMENT - (DAY) - SEMI-CLOSZUP 


Eis smile alast becomes a private chuckle. Stella's 
abrupt voíce breaks in urgently: 


_ STELLA'S VOICE 
Look! Look - Mr. Jefferies) 


Jeff's head snaps toward the center of bis window. 
Stella has appeared behind his wheelchair. 


EXT. NZIGESOREOOD - (DAY) - SEMI-LONG SECT 


Two men wearing tan coveralls are standing outside 
Thomald's door. One of them carries & clipboard. -` 
Suddenly Thorvalk is seen sitting up on the living rooz 
soft, Eis hair fs disheveled and he is unshared. Ee 
stands up, and moves toward the door. He opens it, and 
aftes & short exchange of dialogue, he &àzíts the two 
men, leaving the door open behind them, Ee leads the 
two men a6crsosa4 the living room to the bedroom, 


INT. JEFP!S APARTMENT - (DAY) =- SEMI-CLOSEUP 

Stella and Jeff watching intently. He is feeling down 
alongside bis wheelchair for his binoculars. 

EXT. EZIGESORESOOD - (DAY) - BINOCULAR SHOT 

A close view shows the two men carrying the trunk across 
the living ro68 toward the corridor. - 

IRT. JETT'S APARTMENT - (DAY) - SEMI~CLOSEUP 

Jeff lowers the binoculars quickly. 
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194. (Cont'd) 


JEF 
(Agitated) 
I thought Coyne would get 
here before the trunk went - 
or I'd have called the police. 
(to Stella) 
Now we're going to lose it. 


Stella moves toward the door quickly. Jeff turns 
quickly ever his shoulder to watch ner. She is 
already going up the steps. 


Ja? 
Stella, don't do anything 
reckless! 


As Stella goes out the door, she calls back: 


STELLA 
I'm just going to get the 
mane Off their truck! 


(tp) | 
I'1l1 watch the alleyway ~ 
in case it goes that way. 


We hear nothing from Stella, but the SOUND of 
her heavy TREAD down the hallway stairs. Jeff 
returns to Thorwald. He eases himself back into 
the shadows a bít and then raises his binoculars. 


EXT. NEIGH3ORHOOD = (DAY) = BINOCULAR SHOT 

Jeff concentrates bis attention on the alley- 
way that leads to the stréet. Just normal 
traffic. The binoculars swing to Thorwald's 
apartment, The salesman is now at the telephone. 
He has picked up the receiver, and proceeds to 
dial 221. : 


INT. JETP'S APARTMENT - (DAY) - CLOSEUP 

The binoculars still up to Jeff's face. Under 
them his mouth moves, as if he's talking to 
himself. 


JEF 
Long Distance. 


, b REAR WINDOW 15. 
197. Ext. WEIGEBOPEDOD - (DAY) - BIEOCULAR SEIT 


The salesman speaks some words to the operator, placing 
the call. As he does this, he reaches with bis other 
hand for s Béarby bottle, and working the cork out with 
one hand, he pours a stiff drink into a tumbler. Ee 
drinks it as son as he finishes talking with the 
operator. j i £5 


T - (DAY) - SEXI-CLOSEU? 


Jeff lowers the binoculars a little, and takes # norms) 
eye sight on the alleyway.” 


199. — EXT. XEIGE0REO95 - (DAY) - LONG SEOT 


Pulling &cross to the faz aide of the street we see the 
hood and cab of s freight truck. 


200. ` INT. JEFF'S APARTMENT - (DAY) - SEMI-CLOSEU? 
Jeff quickly puts the glasses up. 


201. EXT. NEIGESOREOOD - (DAY) - BINOCULAR SHOT 


By the time the binoculars sre ur, another truck has 
crossed from the left. It moméntarily blocks out the 
side of our freigu: truck. By the time the two trucks 
part, we can only see the back half of the freight truck 
before ít pulls out of sight. Jeff is oniy able to reac 
the words "FREIGET LINES". The binoculars are held for 
a moment ustíl we see à puffing and blowing Stella arrive 
at the opening of the slleyway- She is looking towarc 
the front of Thorwald's apartment bouse. And by her 
attitude we can see that there is no truck outside. 
She looks about her for a moment. ^ i 


202. INT, JEFF'S APARTMENT - (DAY) - CLOSEU? 


Jeff lowers the binoculars, discouraged. 


203. EXT. KEIGEBOREOOD - (DAY) - LONG SHOT 


Te figure of Stelle is seen, looking up towerd Jeff's 
apartient, and arms outsprFéad in a helpless gesture. 


LAP DISSOLVE TO: 
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READ’ WINDOW 76. 
INT. JeP'S AP AD TYENT - (DAY) - SEXI-LONG S807 


SEOOTIRG sörös the big window, with the Beighbor- 
hood beyond, Jeff is as usual seated in his wheel- 
ehair on the t of the window, but now turned 
toward à neweomer. The second man is standing near 
the divan looking out the window with the binoculars. 
mh Heweomer is POLICE DETECTIVE LIZUTENANT TEOKAS J. 
» the mas Jefí phoned earlier £n the day. He 
He an intelligent-appearing, well-dressed modern 
detective, He has a sense of humor. He lowers the 
glasses, and turns to Jeff. 


COYNE 
You didn't see the killing, or 
the body? How do you know 
there was a murder? 


JEF 
Because everything that man's 
done has been suspíeious. Trips 
at night in the rain, saws, 
knives, trunks with ropé, and a 
wife that isn't there any more. 


COYNE 
I!'11 admit it all bas a mysterious 
sound -- but it could mean a 
nusber of different things. Murder 
is the least likely. 


JEF 
Go ahead, Coyne -- tell me he's 
an wteitployed magician -= amusing 
the neighborhood with sleight- 
of-hané. 


Coyne paces a little. 


COYRE 
It's too stupid and obvious e 
way to murder - in full view 
of fifty windows - and than 
ait over there--- 
(Ee points) 
` ---smoking a cigar -- waiting 
for the police to pick him up. 


ET 
Well, officer.- do your 
duty. 


COYRE 
You've got a lot to learn about 
homicide, Jeff. Morons have committed 
watdar so shrewdly that it took a 
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205. 


206. 


207. 


208. 


295. 


1241-53 


(Cott'&) 
. con : 
We kzow ths wife is gone. I'll see 
1f I can find ont where. 


Do that. ` 


Xe goes up the steps to the door, patting on his bat. 
Es panses, his hand on the door knobe 
COTEE 
You have any headaches lately? : 


isl JETP'S, APARTMENT - (nar) - SEMI-CLOSEUP 
Jeff ansvers, showing aly the slightest irritation. 


JEFF 
Jot tiil you’ shoed LI 


. JEPP'S APARTMENT (DAY) - SEMI-CLOSEUP 
Coyne, still at the door: 


` COYNZ 
Th-hnh. Well, it'll wear off in 
tine -- along with the ballucinations. 
See You arctnd. 


E starts to go out the door, and closes £t behind 
he 


INT, JEPPIS APARTMENT - (DAY) - SENT- LONG SHOT 
Tros Cógnia fa viewpoint. Jeff lifts his hand ine 
feeble parting guesure, . 


M. 


zx. SEPP'S APAEDEEEE =! (pay) - SEMI -CLOSEU? 


Before the door tas completely siosed, Coyne opens it 
again, and looks iz. D. 


] ^ COYNE 
By the vay - what happened to Tw 
legt 


INT. JEPP!S APARTXEST - (DAY) - EEXMI-CLOSEUP 


I was jayvalkings |. c o. 
f ote ` (Continued) 
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(Conttd) 


_COYHE (Cont!d) 
hundred trained police minds to 
catch them, That salesman wouldn't 
just knock off his wife after dinner, 
tosa her in a trunk and put her in 
storage. 


JEFF 
I'll bet it's been done. 


CoYxz 
Almost everything!s been done - under 


panic. But this is a thousand to one 


snot. That masts still sitting around 
his aparztnént; be isn't panicked. 


JEFF 
{A pause) 
You think I made all this up? 


COYSE 
I thirk you saw something = that 
probably has a very sizile explanation. 


JEFF 
For instance? 


cCoTSE 
{Snrags) 
Eis wite took a trip. 


She - was = an - invalidi 


COYNE 
You told me. 
(Looks at watch) 
I've got to run, Jeff. 


JEFF 
All right - you don't believe me. 


Coyne saunters toward steps, picking up his hat on 
the way. Stops. 


COLNE 
I - ukh - won't report it to the 
Department. Let me poke into it a 
Little on my own. Wo point in 
your getting any ridiculous 
publicity. 


JEFF 
(Coldly) 


(Continued) 


209. (Cont'd) aa re 
COYXE:s “VOICE 
| (0.8.) : $ 
Where? s 


SEP? 
(With nonchalance) 
The Indianapolis Speedway. 


210. INT. JEFP'S APARTMENT - (DAY) - SENI-CLOSEUP 


The door starts to close again, as 1f Coyne considered 

Jeff's maver quite reasonable. Then the door pops open 

má omes bead comes in, a surprised expression across 
s lace. 


COYXE 
During the rsca? 


211. ! IST. JEFF'S APARTMENT - (DAY) - SEMI-CIOSET? 
Jeff answers with a straight face. 


Yup. It sure stopped traffic. 


We don't see Coyne again, but only HEAR the sharp slan 
cf the DOOR off. Jeff chuckles. ‘Then be turns back to 
the windcw. 


212. INT. SEPP'S APARTMENT - (DAY) - CLOSEUP 
Jeff's attention is drawn to something in the yard below. 


213. EXT. NEIGEBOREOOD - (DAY) - STMI-LOXS sEOT 


The little dog is.busily scratching away at Thorwald's 
pet flowerbed. | . » 7 


21. — INT. JEFF'S APARTEEYT - (DAY) - CLOSEUP 


Jeff smiles mischievously. Buddenly bis face changes 
as he sees: n 


215. EXT. KEIGEBOREOOD - (DAY) - $3XI-LOWG SEQT- 

Thorwald comíng out of bis basement door, carrying & 
watering can. He fills it from & nearby faucet. He does 
not notice the little dog's destructive activities. 
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EZAR FIDON 


When the wetering can ia filled, he straightens up, turns 
toward the flower bed. Ee stops for the briefest moment, 
weer he sees the dog. He walks to the dog, gently lifta 
bim cut 6f the garden, and giving him a friendly little 
pat, senda him off. He proceeds to patiently brush 

back the disturbed earth, and then begins his watering. 


INT. JEPP'S APARTHERT - (DAY) - SEXI-CLOSEU? 


Jeff ia frankly puzzled by the salesmán's friendly etti- 
tude toward the dog. Ee looks off ín ancther direction, 
as he catches aight of: 


EXT. WEIGHBORHCOD - (DAY) - LONG SHOT 


Coyne, who has appeared, at the street opening. ‘The 
detective là surveying the front of the apartment build- 
ing where Thorwald lives. A peper seller behind hin, 
eff to sell him à paper. Coyne fan't interested. As 
ünters forward toward the apartment house, the 


LA? DISSOLVES TO: 


INT. JEFFS APARTMENT ~ (DAY) - MEDIUM SEOT 


Goyne is nonchalantly leaning ‘up against the side board, 
with a highball in one hand. Jeff han turned his chair 
around from the window to face hin. D 


COTE 
Ee hes a sir months! lease, and 
bas used up a little over five and 
a half monthe of it. , 

(Takes a sip cf drink) 

Quiet. Drinks, but not to érunken- 
ness; Pays his bills promptly, with 
money earned as a costume jewelry 
salesman - wholesale. Kept to himself, 
and none of the neighbors got close tc 
hiz, or his wife. 


3m 
i think they missed their chance with 
er. Mo 


OWE 
(Studies drink) E 
She never left the apartment--« “=. : 


(Contimued) 
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(Cont'd) 


JEF 
(Interrupting) 
Then where 13 she - in the ice box? 


cow 
(Continues) 
--- until yesterday morning. 


JER 
(Alert) 
Wast time? 
COYNE 
Six ayen. . 


Jeff looks thoughtful s moment, ané then says, with a 
touch Of Alscouragement: 


JEF 
I think that's about'the time I 
Tell asleep. 


COYNE 
Too bad. The Thorwalds were just 
leeving the epartment bouse at 
that time. 
Ee puts down his érink, and strolls toward the window, 


looking out. TEE CAMERA MOVES IN slightly to tighten 
tke ahot. i 


COYNE 
Feel a little foolish? 


JET 
Not yet. 


Coyne becomes interested in watching something out the 
window. Unconsciously he shocths out his coat and tie. 
Ee even sxiles somewhat secretly to himself at what he 
sees. 


EXT. NEIGZBOREOOD - (DAY) - SEMI-LONG SEOT 

Miss Torso, in ballet costume, practicing her dance on 
the outside balcony. She is exciting and desirable. 
INT, JEFF'S APARTEZET - (DAY) - TIGET TWO SEOT 

Jeff notices Coyne’s interest. 


JEF 
How's your wife? 
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COYNE 
Ob - oh, she's fine. 
(Not too convincing) 
Just fine. 


Ee tosses off the rest of the drink, and his movement 
is almost a comam 


Who said they left then? 


Who left - where? 


t. Jeff's face grows serious. 


JEFF 


COYNE 


JEFF 


The Thorwalds - at six in the 


morning? 


Coyne quickly collects his thoughts, and gets back to 


the case at band. 


COYNE 


The building superintendent, and 
- Plat statements - no 


two tenants 


besitation - and they 


the letter. 


I fibed to 


The Thorwalds were 
leaving for the railroad station. 


mon 


JETT 


Now how could anybody guess that? 
They had, perhaps, signs on their 
luggage, “Grand Central Or Bust!"?. 


(Sighs 


pone 


The superintendent met Thorwald coming 
back. Ee said Thorweld told bhim he 

had just put his wife on the train for 
the country. ` 


JEFF 


4 very convenient guy - this supèrine 
tendent. Have you checked bis bank 


deposits la 


Jeff - huk? 


tely? 
COYNE 


(Continued) 
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JEFF 
{Sharply} 
Well - whst good is bis information ?it 
It's s second-Zand version of an 
unsupported statement by the murderer 
himself - Thorwald! Anybody actually 
see the wife get on the train? 


I hate to remine you - but this all 
started beca np Said she was 
turtered. Now did snyrone, including 
YoU, sctually see her murdered? 


JEFF 
Bcyne - are you interested in solving 
a case, or making me look foolish? 


COLNE 
If possible - both. 


JEF 
Well then do a good job of it! Get 
Over there, and search Thorwald's 
apartment! It must be káee-deep in 
evidence. 


COYNE 
I can't do that. 


JEFF 
I mean when he goes cut for s peper, 
or a drink, or sometting. That he 
doesn't know won't burt him. 


COYNE 
I can't do it even if he's gone. 


- 


(With sarcssz) 
What's the matter? Does he have a 
courtesy card from the police department? 


COYNE 
Now don't get me mad! Even a 
detective can't walk in anybody's 
partment and search it. If I were 
ever caught in there, I'd lose my 
badge inside cf ten minutes! . 
JEFF R e 
Just make sure you're not caught. 
If you find something, you've got a 


(Continued) 
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JET (Cont'd) 
Murderer end notody will eara sbout 
a couple of house rules. If you 
find nothing - he's clear. 


COYNE 
åt the risk of sounding atuffy, Jeff - 
I'll remind you of the Constitution, 
and the phrase "search warrant” 
issued by a judge who knows the Bill 
‘of Rights verbatin. He must ask for 
evidence. 


TER 


Give him evidence. 


COYNE 

I can hear myself starting out. 
"Your Honor - I have a friend who's 
an amateur sleuth, and one night, 
after a hésvy supper---.-" 

(Ee shakes bis head 

*nce") 
Ee'd throw the Few York State Penal 
Code right in my face. -- And it's 
six volumes. 


JEFF 
By morning there might not be any- 
thing left to find in his apartment. 


, COYEE 
(Looking out window) 
A detective's nightmare. 


JEFF 
What do you Seed before you can 
search - bloody footsteps leading 
up to the door? 


COYNE (Looking out window) 
One thing I don't need is heckling! 
You called and ssked me for help -- 
and now you're acting like a taxpsyeri 
(Turas to look at Jeff) 
Eow did we ever stand each other in 
that same plane for three years? 


JEFF . ^ 
You know, every day for three years 
I asked myself that same question? 


COYNE 
Ever get az answer? - 


(Continued) 


tor take 


Y? REAR WINDOW 
220. (Cont'd) 


T 
Yeah - frequently e it ran something 
like this: "Your request for transfer 
|o turned down ==” 


Ee can't help smiling, and neither can Coyne. 


COTRE 
Sorry I had to turn it down. 
(He checks his watch) 
I'm going ever to the railroad 
Station and check Thorwald!s story. 


Ee moves to the Sideboard, picks up a felt hat, 
JEFF 
Porget the story - find the trunk. 
Mrs. Thorwaldts in iti 


COLNE 
Ch - 1 almost forgoty 


Be pulls a slip of paper out of his pocket. Jerr 


watches hin intently, 


COLNE 

(Looking at Jeff) 
There was a postcard irn Thorwald!s 
mailbox, 

(Refers to paper) 
Mailed yesterday afternoon, threes 
thirty P.M, from Merritsville - 

(Looks up, speaks pleasantly) 
=- That!s é{ghty miles north of here, 

(Back to paper) 
Tue message Sead "arrived O,K, Already 
feeling better, Love, Anna," 


Ee looks at Jeff with sore smugness. 


JEFF 
(Slowly) B 
Is =- is anna + who I think it is? 


COYNE 
(Nods "yes") 
Mrs. Thorwald. 


Ee puts on bis bat, and goes toward the-door. 


COYEE 
(Maltetously) 
Anything you need? 
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EEAR WINDOW P. 10332 86. 
INT. JEFF'S APARTMENT e DAY - CLOSZTP 


Jeff is sober. 


JEFF 
Yeah, A good detective, 


LA? DISSOLVE TO: 


INT. JEFFIS APARTMENT - DUSK - CLOSEUP 

The sun has just set. TEE CAMERA is concentrating oz 
the long-focus lens camera which fills the screen. Just 
beyond, there is a plate on which is a solitary sand- 
wich. Jeff's hend comes in, picks it up. We PAN US 
with the sandwich until Jeff's head fills the screen, 
(Except fot & Shall Light in the kitchen, Jeff's 
apartment is in darkness.) As he munches, he keeps Lis 
attention on the neighborhood. 


EXT. NEICESORHCOD - DUSK - SEMT-LONG SHOT 

Thorwald!s epartment in darimess. THE CAMERA PANS 
sidently to the left, as we see the dog being lowered 
in its basket. We follow the basket down to the yard, 
which brings Miss Lonely Teart's apartment into Tiew. 
She is wearing a Kerley Green suit, ani is seeted at her 
dressing tatle. She seems to be putting on the final 
touches of her make-up, prior to going out. 


INT. JETT!S APARTMENT - DUSK - CLOSEUP 


Jeff looks down, he miles to himself. Ee turns, and 
we see him raise the long-focus catera to bis eye. 


T. NEIGESOREOCD - DUSK - CAMERA SHOT 


The long-focus lens brings Miss Lonely Hearts into an 
enlarged picture which reveals details we have not 
previously noticed. A pair of ill-fitting, horn-rimedc 
reading glasses rest balf way down her nose, and she 
has to tilt her head back slightly as she applies lip- 
stick, with their aid. Satisfied, she takes off the 
glasses, and examines her face as a whole, through 
squinting eyés. She has faded good looks, has fairly 
nice clothes, but is badly in need of advice on hair 
dressing. Her bsir-do makes her seem middle-aged. 

She reaches for & tail glass of liquor next to her, 
and takes a long drink. Putting the glass down, she 
squints to see if she has disturbed the lipstick. 
Unable to see clearly, she puts on the glasses again, 
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REAR WiESOW 87. 
(Cont'd) 


looks, and touches up her lips slightly. She puts her 
Glasses Ina handbas, then stands to pot out the lights. 
Ste walks into the living room, finishing the drink, 
The lóng-focus lens moves with her. She goes straight 
for a bottle of liquor, and pours out a& final neat 
Slug, and tosses it off. Then she leaves the apart. 
Bent, with a show of determination, She turns out the 
lights behind her, 


Jef? lowers the long-focus lezs, and turns bis head to 

the right as he hears the first notes of the song- 

writer's melody which we baye heard hin trying to 
mplete. | . 


EXT. NEIGESOREOCD - DSR - MEDIUM &HoT 


The song writer is at the piano, poking out his melody, 
slowly, mote by note. Ee is in black tie, and from 
the looks of the apartment he is preparing for guests. 
An attractive girl is setting out trays of eanapes, 
glasses, ice and liguor. She pauses as she crosses the 
room carrying a tray of food. She listens a moment to 
the songewriterts melody. Her expression shows that it 
pleases her, and moves her Pomantically. She comments 
on it to the song-uriter, who starts from the beginnins 
again, playing ít more fully. 


+ INT, JEFF tS APARTMENT =- DUSÉ - SEwi-cLostoP 


A new source of music comes in to interfere with the 
piano playing. It is orchestral ballet music, in a 
Modern style. Jeff's head turns in this new direction, 


EXT. NEIGESORSOCD - DUSK - SEMT-LONG SHOT 


Miss Torso, and a male partner whom we have not seen 
before, are practicing a pas a deux. He is a tall, 
flowing-haiíred young man, lithe and gracsful beyond 
normal masculine capacity. They stop, at one point, 
to listen to a word of comment from a Woman who is 
watching. By her gestures, ahe is obviously & 
professional choreographer. 


TEE CAMERA PANS from this to the street beyond. Stand- 
ing there, on the sidewalk, looking up and down the 
street is a Kelley Green clad figure. 


a te 
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REAR WINDOW B6. 
INT JET?'S LAPARTVENT - (DUSX) - CLeSZzUv? 
Ee quickly raises his long-focts camera to bis syo., 


EXT. NEIGESO#300D - (DUSE) - CARA SHOT 


We are now given a waistehizh shot as the focus is 
adjusted ty Jeff. The figure is that of Miss Lonely 
Eoarts. She soens to be trying to figure out what 

to do, or where to go. She nervously locks at a coup? 
of men passers by. Getting no reaction, she crosses 
the street, anc seats herself at an empty table in 
front of the cafe. Ske orders a drink. 


Ske is suddenly blotted out by a figure cf a man who 
enters the picture from the left-band side. He is 
much nearer the lens, because he is on this side of 
the street Ee is, therefore, slightly cut of focus. 
Tha lens Suddenly shafpéás, It is Thorwald, carrying 
a light-weight cardboard box under his arm. TES CAMZT 
PANS him over to the right until he is lost behind 
the building. 


ENT. JEFF'S APARTMA = (DUSK) - SEMI-CLOSETP 


Ee lowers the lens, and we ses Jeff's eyes travel 
across the screen, as he imagines Thorwald's pro- 
gression. Then sharpening his look, he picks up the 
long-focus lens, and easing himself back cautiously, ' 
begins watching Thorwald. 


EXT. FKEIGESOPZOOD = (DUSK) - CAMERA SHOT 


Thorwald comes up the corridor, and stands wnlocking 
his door, s he hesitates, we are able to see the 
cardboard bcx he 1s carrying has the name of a laundry 
on it. Ee enters the apartment, turns on the living 
room lights. He proceeds to the bedroom, and the 
lights go on there, A mumber of mits and top coats 
are lying in an orderly pile on the bed. He takes the 
laundry Out of the bor and puts it on the bed next to 
the suits. Then he goes to the dresser, and instead 
of putting the laundry away, he proceeds to take out 
the contexts of the drawers =- pajamas, shirts, sox, 
etc. Ee piles these on the beds. 


INT. JEFF'S APARTMENT - (DUSE) - SEMI-CLOSEU? 

Jeff lowers the camera quickly. He picks up the phone 
and dials a number, still keeping his eyes on Thorwalt 
Tos phone buzzes on filter, then is picked up and 
ansvered by a woman: 


(Contizued) 
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(Cent!) 


MRS. COYSE 
(Filter) $ 
ello. 


SQ JEEP 
Mrs. Coyne? 


MRS. COZNZ 
Tes. 


JEF T 
Jeff again. 
{A note of urgency) 
Eas Tom coms in yet? 


YRS. COYNE 
Hot yet, Jefi., 


JEF : 
You haven't eves heard from 
hint 


MAS, COYNE 
Rot a word, 


For a moment, Jeff looks desperate. He doesn't know 
what to say. 


Pra Mes, COENE iesus 
s it something reall ortant, 
rere $ d 


JEFF 
I'm afraid it is, Tess. 


MPS., COYNE 
I'll have him call the moment 
I hear fron hin. 


JEFF 
Tell him not to waste time calling. 
To get over bere soon as he can, 
I think Thorwald's pulling out tonight. 


YRS. COYNE 
Whots Thorwald? 


JEF 

Es knows. i 
k (As an after- 

thought) ` 3 

Don't worry, Teas, It's a man. 


(Continued) 
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(Cont'd) 
MS. COYNE 
{She laughs) 
Goodnight, you idiot, 


alight mile 
Goodnight, Mrs. Coyne, 


Ee hangs BP. Then, his brows kait a little, as it 
nu ous Something he 3956s across the: 
neighborhood, Ee lifts up the lorg-foeus lens, 


ExT, REIGE3OS3009 . (NIGET) 2 CAMERA SHOT 
HOTO 

ariy night. In the dresser Thorwala finds an 
alligator handbag. Ee holds it up thoughtfully, We 
have Previously sesan this handbag hanging from the 
bedpost When Mos, Thorwala was in bed, Thorwala takes 


the bag inio the living Toom, where ks picks up the 
Phone asd dials. 


H 
w: 
i 
" 
LJ 
A. 
» 
v 


JEFF 
Long distances again, 


Thorwald Teaches his party. AS he talks, thought tutiy, 
he takes some jewelry from the handbag -a couple of 


INT. JEFF'S APARTMENT a (Niger) - SPI -chosmyp 
TL APARTMENT 


Jeff lowers kis Camera lens and edges nis Chair forward 
an effort to hear what Thorwald is saying. Buta 
sudden rise in the SOUND Coming from ths aong- er's 


writ 
apsrtment, C&üses Ein to turn his head toward the studio 
th Oxasperation, . 


EXT. NEIGESORHOOD - (SIGET) = MEDIUM SEOT 


The first four of the 39ng-writer!g guests come through 
the door, admitted by the Song-writer!sg girl friend. 

re is a squeal from the Women who great sach other, 
and hearty "helloes™ from the men, The song-vriter 
dashes off a LOUD VAMP of &reeting on the Plano, then 
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SAR Y INDOY 2. 
INT. JETP'S APANTVUYT - (BIGET) - SENI-CLOSEU? 
Jeff turns his attention back to Thorwald, but gives up 


any attempt at listening. He lifta the leng-foous lens 
up to his eyes again. ; : 


EXT. EIGE SO ROOD = (FIGHT) - CAFRA SOT 
Having eccplsted bis call, @horwald returns to the bed- 


Toón, czérying the handbag, He goes to a pile of coats 
lying on the bed. He lifts the top two coats slightly, 
and slides the handbag under them and ont of aight, 


INT. JEPP'S APARTMENT - (NIGET) - SXXI-CLOSEUP 
There ia the SOUND of footsteps coming down the corridor 
to Jeff's apartment, Ee lowers the camara lens, end 
turns his attention to his door, 


GEN JEPT'S APARTMENT - (NIGET) - SEIMI-LOEG SHOT 


The door opens, and Lisa stands silhoustted in the 
entrance, back-lighted by the corridor lights. It's 
an attractive picture, 


INT. JEFF'S A?As"VXN? =- (NIGET) - SEMI-CLOSEUP 


Jeff's head is turned toward her, his back more toward 
the neighborhood, 


JESF 
Quick, Take a look. Thorwald!s 
Getting ready to puli out for good! 


INT. JEFF'S ASATI = (grein) - SEMI-CLOSEUP 


Jeff abraptiy turns back to the window, as Lisa dashes 
into the picture behind him, and looks out. Jeffta 
expression changes à little, as they see: : 


EXT. NEIGHBORHOOD - (WIGHT) = SEMI-L0NG SHOT 


The lights are out in Thorwald!s bedroom, end Thorwald 
is in the act of pouring himself out a drink in the lir- 
ing room. He comes to the window, glass in hand, and 
locks down into the garden, nonchalantly, Over this, 
we EEAR Lisats voice, questioningly: - 


(Continued) 


eem pe 


us ‘Cota ; 
DOE acz, even bis wits 
LIT. JXYP!S warmers | IDIVA ai 1x 
a A fet BORE TE: 
Ze stops, turns to ber quickly, : 
That alligator? rs. x 
! t alligetor s 
on the bedpost = 


z tiga 
What about it? 


» At least it was in the 
Ye took tt out, went to the 


ody long 
wife's jewelry 


‘Someone 


fresa tt 
Bot bis wife? 
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EXT. NIIGESOREOOS . SEMI LONG &HOT = (NIGET) 
Se ORE OOD 


Thorwald is standing at the window with his drink 

in his head, Then be turns, puts bis unfinishsd 

drink dows ona table, and goes to the door. Ee puts 
the light out in tha diving room and goes out the door. 
He walks briskly dow the corridor. 


LISA 
I wonder where ha's going now? 


` JEFP 
I don't imow. 


LISA 
Suppose hs Écesn't come back again? 


E 1 i R ning il 
e will, All kis tht 3 &re sti 
Piled on the bed, 
INT. JtPT'S APARTWTER D kiofdW uot. (NIGET) 
Lisa movas toward a nearby lamp. 
LISA 


Well, I guess it's safe to put on 
some lights now, 


JEF 
(Looking to left) 
Not yet! i s 


He picks up the long-focus lens and trains it on the 
street intersection, as Lisa moves back to hin. 


EXT. NEIGESOREO0D = CAMERA SHOT - (3IGET) 
OR SOD 

The street intersection, Some traffic, mostly 
pedestrian. Miss Lonely Hearts still sitting at the 


cafe table, alone, Drinking. There ts no sign of 
Thorwald., | 


INT. JEPP'S APARTMENT - MEDIUM SEOT - (NIGET) 
He lowers the. lens. 
JEPP 


He mist have gone somewhere to 
the right, 
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(cont!) 


The CAMERA PULLS BACK as Lisa starts around the 
apartment turning on the lishts. ds the ligat ine 
creases, we see that she is wearing another excrava- 
Bently beautiful dress. She seems Quite animated, 
meving Bracefully, her skirt and hair swinging with 
her movenent, Jeff turns around to face the roon. 


LISA 
All day long live tried to keep my 
mind on work. 


JEFF 
Thinking about Thorwald? 


LISA 
(Rods yes) d 
And you, and your friend Coyne == 
(Stops, te Jeff) 
Did you bear from him again = since 
he left? 


Not a word. Ee wes going to check 
On the rafircad Station, and the 
trunk, Ee mist be still on it, 


As he talks, she seems to be thinking Something over 
to herself, She starts pacing, trying to Cistill her 
thoughts. We see thet she has drought an crersized 
hazdbag with her, which lias prominently on the table, 
Jeff watches her. 


JEFF 
Something on your mind, Lisa? 


LISA . 
It doesn't make sense to me. 77 


What doesn't? | 


LISA 
Women aren't that unpredictable. 


— 


JEFF 
(Losing a little patience) 
Lisa -- I can't Eus33 whet you're à 
thinking. 2 


The CAMERA CLOSES IN, Lisa stops, faces him, Her 
eyos sparkle, and her body is tense with concen- 
tration. 
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l 
)- LIsa 
A woman has a favorite handbag - 
1 it always hangs on her bedpost where 
- She can get at it. Then she takes 
j i & trip and leaves it behind., Way? 
: JEF 
i 


Because she didn't know she was 
; going on è trip < and where she was 
Boing she wouldn't need a handbag. 
i : 


TEE CAWERA eases back. 


LISA 
* only her husband would know that. 
tarts to pace again) 
) And the jewelryt Women don't keep 
all their jewelry in a purse, all 
) tangled, getting scratched ana 
u twisted vp. 


JEFF 
Do they hide it in their husband's 
} clothes? 


LISA 
; They donot! Ane they don't 
leave it bekind them. 4 woman 
! going anywhere but the hospital 
i would always take makeup, perfume 
and Jewelry. 


JEF 
j Inside stuff? 
LISA 
Basic equipment. You don't 


eave it beatnd in your husband's 
Taver in your favorita handbag. 


JEFF 
I'm with OU, . sweetie, but 
Detective Thomas J. Coyne has 
& pat &nswér for that. 


LISA 
That Mrs. Thorwald left at 


six ayen yesterday with her I 
husband? t 
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TET 
That's what the witnesses 
told hin, 


LISA 
Yen, I have 2 pat feste 
or Mr. Coyne - that couldn't 
have been ies, Thorwald > or 
I don't know wonen. 


JET 
Still -- those witnesses, 


11 agree tha 

We'll azree.they saw 2 
wosüz T EUT she wasn't Mrs. 
Thorwald. - That 1s,. yet. 


" She comes over to Jers, Be reaches up, takes her 
hand. à to 
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S TEE 
Come here, 


‘He pulls her into his lap. She puts ber ares around 


him, She is very happy, and kisses Jeffts cheek. 


LISA 
T'S Mik€ £o ss». your friend's 
‘Nace when we tel him. He 
doesn't sound like much of a 
detective, 


Domi Ba ^B ré Biz, Ee! 

HA too bard on + He's 

—A _eceetp worker. I wish he'd. 
gòt there, though. . 


` (Nursling 3 ff) 

j Nuzzling Je 

CUM pontt-rusbh Bim. We have all 
night, ‘Yate 


There's a pause. Then Jeff moves back a little to 
look ber straight in the eye. 


.. JEF 7 
We have all - what? E 
LISA — 

Night. I'm going to stay with you. 


JEFF 
. You'll have to clear that through 
my landlor---.. 
(Continued) 
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259. (Coneta) 


She cuts bis off with a kiss, When she pulls back. 


LISA 
I have the whole weekend off. 


JEF 
Well that's fine, but I only 
have one bed, and aoe 


Lisa smothers him with another kiss. She lets up. 


IISA 
Say anything else, and I'12 stay 
tomorrow night too. 


JEF 
Lisa, I won't be able to give you 
any--- : 


‘She smothers him with still another kiss. Then 


moves back, 


=-.-pþpa janas. 


She laughs, gets up. Goes to the large handbag on 
the table. It is & Mark Cross ladies! ‘attache! 
case. * 3 


IISA 
You said I'd have to live out of 
one süitcase? 
(Picks up case) 
I'll bet yours isn't this small? 


JEF . 
That's a suitcase? 


Lsa 
(Starting to open it) 
A Wark Cress overnight case, anyway. 
Compact, but ample enough, 


She has opened it, and surprisingly enough, it is 
a compact outfit of pajamas, alippers, toothbrush, 
toothpaste, atid all the general neceasities for a 
comfortable overnight Stay. She comes to Jeff, aita 
in his lap aggin, displaying the inside of the case. 


i LISA 
I'll trade you . sy feminine intuition 
for a bed for the night, 


JEFF 
(Gives in milingly) 
I'd be no better inan Thorwald, to 
refuse, 


EPSPS- : 


oS ety 
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(Conttd) 


The SOUED from the party in the song-writer's apart- 
Ment becomes move noticeable as bts party grows, dnd 
at tkfa poist he begins playing the song he has been 
composing for the past fow days, $ 


LISA 
There's that song again, 


She gets up fron Je?f'a lap, and puts the overnight 
case oh the table, open. She goes to the window, and 
looks toward the songewriter's apartment, Jeff turns 
Li or, 


EXT. NEIGESORECch - (NIGET) - srit-pone szor 


The party at tho gongewriter's has grown considerably 
larger. An assortment of well-dressed people have now 
crowded into the studio. They are drinking, eating, 


| etc. At the moment, a number of them are crowded 
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around the plano, listening to the composer's newest 
song- which isn!t quite completed. However, the 
melody has become nore beautiful than ever. During 
the following scene, we HEAR the "Eelody being played 
a number of different ways on the piano. 


INT. JEFF'S APARTMENT LO (NIGHT) = MEDIUM sEOT 
INI. JETP'S APARTMENT 


Lisa stands, listening, entranced, 
LISA 
Where does & man get the inspiration 
for & song like that? 


Jeff watches her, 
JEFF 
Pram bis landlord -- once a month, 


LISA 
It'a utterly beautiful. 
(Turns to Jeff) 
I wish Í could be creative, 


JEFF 


You are. You have s talent for h 
creating difficult situetions, 


LISA 
(Happily) 
I do? 


(Continued) 
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{Conti d) 


glancing toward the songewriter's party. Just as he 
starts to exhale the smoke, we HEAR bis yours wife's 
voice off: i 
GIRL'S VOICE ‘ 
E-a-a-r-f-&-e-| 


Ze chokes on tke socke, sputtering and coughing. Chen 
he recovers, he throws the cigarettes down to the back- 
gard with e show of irritation. Then slowly be polls 


ike shede down. Behind us is the SOUND of a door shutting. 


E T - (NISET) - SEXI-CLOSEUP 

Over Jeff's shoulder ve see Doyne coming down the steps 
slowly, and seexingly precectpied. Jeff swings ras chair 
around so that bir back is to use 

SEMI-CLOSIUP 

without looking at Jeff, Coyne comes into the apartment, 


takes off his hat and places it on the table. He runs a 
tanc over the sice of his head and down the back of kis 


neck, which seers to indicates ome fatigue. 


SERI-CLOSEU? 


Jeff, looking expectantly at Coyne. 


SEMI-CLOSEUP 
Coyne reaches for è cigarette on the table, and puts it 
to bis lips. While searching his pockets for a match, 
he EEARS Lisa humming. Eis eyes turn upward. 

MEDIUM SEOT 

Over the cabinet thich divides the living roon from the 
kitchen, we can See & glimpse of Lisa's shadow on the 
ceiling. 

SEXT-CLOSECP 

Jeff, bas followed Loyne’s look. 
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SEMI CLOSEUP 
Coyne picks up cigarette lighter from table, and 


lights his cigarette. As he is placing the lighter 
back om the table, he sees: ` 


CLOSET? 


‘Prom his viewpoint, Lisa's bag containing ber lin- 
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gerie and oversight effects. 


CLOSZUP 


Jeff. Eis eyes turn from the lingerie up to Coyne. 


CLOSED? 


Coyne's look is completely noncomuital. Eis eyes 
turd at the sound of the sons writer's party. He 
moves forward to get a better view, as the CAMERA 
RETREATS in front of him. He stops to glance out 
of the window. 


Z302z00D © NIGET - MEDIUM SHOT 


Toe perty is now in full progress. The room is 
overcrowded, and some people are mow sitting ou the 
floor with their backs to the window. . Others are 
outside, A crowd Bfdss the piano player, but music 
can be heard competing with the babble. 


TNT. JEFF'S APARTMENT = NIGET - CLOSEUP 
Geyne turns his head away, and looks straight out. 
Eis expression hardens à little, as he sees: 


EXT. NEIGEBOREOOD - RIGET - SEMI LONG SHOT 
The windows of Thorwald's apartment, completely dark. 


INT. JEFF'S APARTMENT - WIGHT - CLOSEUP 


Ee also 15, looking towsrd Thorwald's apartment. 
He turns his eyða arricusly back to Coyne. He seems 
to be trying to penetrate Coyne's mind. 


wed 
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INT. SEPP IS APARTMENT + NIGET - MEDIUM SHOT 


Coyne turns his head from the window, and looks down at 
Jeff, He asks, quietly: 


COYNE . 
Woat else do you have on thts man 
Thorwald? 


Jeff's tension eases off a little, but he is eager to 
talk. 


JEFF 
Enough to scare me that you wouldn't 
get here in time, and we'd lose hin, 


COTRE 
(Sobdesly) E 
You think he's getting out of here? 


Everything he owns is laid out in 

the bedroom, ready for packing. 
Coyne looks back toward Thorwald'!s bedroom, We see 
the dark apartment beyond bim. Coyne nods thought. 
fully. Ee turns Lis head suddenly at the sound of 
Lisa coming cut of the kitchen. She holds two large 
brandy snifters cantaining some brandy. ‘They are 
cupped in her hands, the stem between her fingers. 
She is rotating them gently toward her body to warn 
the brandy. She is quite beautiful. 


INT. JEFF'S APARTMENT - NIGET - CLOSEUP 
Coyne reacts to her appreciatively. 


INT, JEFF'S APARTMENT - NIGHT - MEDIUM Sto? 
She contimes rotating the brandy. 


LISA 
I'm fust warzing same brandy. 
She comes forward, hands one snifter to Jeff. She offers 
the second to Coyne. (NOTE: In the following set of 
Scenes, whenever anyone holds a brandy snifter, it is 
being rotated - regardless of their attitudes.) 


: LISA 
M>. Coyne? - I presume. 


Coyne sort of smiles, and takes the snifter awkwardly. 


JEFF . 
Tom, this is Miss Lisa Presmont, 
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(Cont'd) 


Coyne bows bis head slightly, but kis eyes 
her in a fixed stare, 


OYE 
Eow do you do? 


Lisa smiles in return. 


LISA 
We think Thorwald's guilty. 


She turns around, and goes right bask into the kitchen. 


INT. 


'S APARTMENT - (NIGET) - SEMI-CLOSEU? 


Coyne stares after her, ignoring her remark, stili nos 
resovéred from the first sight of her attractiveness. 
Then quickly, his eyes move down and to the left. 


IND. JEFP'S APARTME TD - (NIGHT) - SEMI-CLOSEUP 


The open overnight case with its displaysd lingerie. 


IND. JEFF'S APARTMENT - (NIGHT) - SEMI-CLOSEU? 
Slowly Coyne's eges travel back to Jeff. 


IND. JEFF'S APAR 


SENT - (NIGET) - CLOSEUP 
Quickly guessing what's on Coyne's mind, 
JITT 


(Cautiously) 
Careful, Tom. 


INT. JEFF'S APARTMENT - (NIGHT) = SEMI-CLOSEUP 


Coyne's eyes travel past Jeff to look out the window. 
He still holds the brandy snifter in one hand, and a 
cigarette in the other.  Absentemindedly he still roe 
tates the brandy. The SOUND of the phone ringing is 
heard. 


INT. JETT!S APARTMENT e (NIGET) - MEDIUM SHOT 
Jeff picks up the phone. 


(Continued) 
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(Cont'd) 
JEFF 
Kello? 


Ee listens, and then looxs up to Coyne. 


EFF 
Just & minute, please. 


Coyne crosses and stands behind Jeff, as Jeff hands hin 
the phone. Ee juggles the cigarette, the brancy snifter 
and the prone all at once. This 4s all done deadpan. 


A COYNE 
Coyne speaking. 

(Ee listens) 
Uh-huh. = Yeah. Mm——n.- 
Mmm. Emm. - Ökay. Thank you, 
and goodbye. $ 


-Ee hands the receiver back to Jeff, who hangs up. Lisa 


comes back in With her oth brandy snifter, rotating it. 


Lisa 
Tne coffee will be reacy soon. 
(Urgent) 
Jeff, aren't you going to tell hin 
about the jewelry? 


Coyne looks suddenly interestec. Ee asks tersely: 


COME 
Jewelry? 
Jar? 


Ee has his wife's jewelry hidden in 
among his clothes over there. 


COKE 
You sure it belonged to his wife? 


He tuns his head to Lisa, who answers. 
LISA 
It was in her favorite handbag. 
=- And, Mr. Coyne, that cain lead to 
only one conclusion. 


cone : 
Namely? 


Eis head snaps back to Jeff, who answers: 
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(Cont'd) 


JEFF . 
That wasn't Mrs, Thorwald who left 
with him yesterday morning? 


COYNE 
You figured thet out, hub? 


Eis head moves back to Lise as she answers with a toush 
of pride in her voice, 


LISA 
It's just that women don't leave 
Jewelry behind when they go on a 
trip. 


Befom Coyne can comment, Jef? asus izpatiently: 


JEFF 
Cone on, Tom - Tou don't really 
need any of this information, do you? 


Coyne smiles at Jeff, and then strolls over to the table 
where he puts out his cigarette and puts down the brandy 
snifter. 


COYNE 
As a matter of fact, I dontt, 


He goes to the window and looks out, as they watch hin, 
expectantly. Ee speaks without looking at then. His 
voice is flat and to the point. 


COYNE 
Lars Thorwald is no more a murderer 
then I an. 


INT. JEFF'S APAWTVENT . (SIGET) - SEMI-CLOSEOP 


Jeff and Lise stare at him in astonishment. Then Jeff 
recovéts, and answers with sone angers 


JEFF 
You mean you can erplain everything 
that went on over there - and ís 
atiil going on? 


INT. JETP'S APARTMENT . (NIGET)- SEMI-CLOSEUP 
MEI APA EMENT 


He spins around, and his face has lost all its friendli- 
ness. 


COYRE 
Bot 
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277. (Cent'd) 
Ee starts to pace the roon. 


COYNE 
And neither can you. 
(Points out window) 

That's a secret and private world 
ou're looking into out there. 
eople do a lot of things in 

private that they couldn't explain 


in public. E 
218. INT. JEFF'S APARTMENT - RIGET - SEMI-CLOSEUP 
Lisa and Jeff. She replies with some sarcasz. 
LISA 
Like disposing of their wives? 
COYNE 
(ort) 


Get that idea out of your mind. 
It will only lead you in the 
wrong direction. 
JEF 
But Tom -- the saw, the knives -- 
279. INT. JEFF'S APARTMENT - NIGET - SEMI-CLOSEUP 
EEUE ARE cs 


Coyne breaks in, takes a step forward. 


COYNE 
Did you ever own a saw? 
JEF 
(off) 
Well, in the garage, back home, we -- 
COYNE 
(Interrupts) 


And how many people did you cut up 
with 4t? Or with the couple of 
hundred knives you've probably 
owned in your lífetize? 

280. INT. JETP'S APARTMENT - NIGET - SEXI-CLOSEUP 


Jeff, reasoníng: 


JEFF 
But I'm not a killer! 
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280. (Cont'd) 
COYNE 
(ott) 
Your logíc is backward, 


Lisa cuts in apiritediy. 


LISA 
You can't ignore the wife disappearing: 
And the trunk - and the jewelry =- 


281. INT. JEFF'S APARTMENT - NIGHT - SEXI-CLOSEU? 


Coyne starts te pace up and down, throwing out a Banc 
in careful explanation. | 


COYNE 

I checked the railroad station. 
Ee bought & ticket. He put her 
on the train ten minutes later. 
Destination: Merritsville. 
Witnesses. This deep. 

(He holds his hand & 

few feet off the floor) 


282. INT. JEP?'5 APARTMENT - NIGET - SEIMI-CLOSEC? 
` Jeff and Lisa. 


LISA 
It might have been a woman -- 
but it couldn't have been 
Mrs. Thorwald. That jewelry -- 


283. INT. JEPP'S APARTMENT - NIGET - SEMI-CLOSEUP 
Coyne comes up to the CAMERA, looking at Lisa. 


COYNE 
Look, Miss Fremont =- that feminine 
intuition sells magazines ~ but in 
real life, itfs still a fairy tale. 
I don't know how many wasted years 
I've spent running down leads based 
on women's intuitions. = 


284. INT. JEPP'S APARTMENT - NIGET - SEMI-CLOSEUP 
Jeff is resentful cf Coyne's comments to Lisa. 
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284. (Cont'd) 
JE? 
I take it you didn't find the trunk, 


=- asd this ds just an old speech you 
- once gave at the Policeman's Ball. 


285. INT. JEFP'S APARTMENT - NIGET - $zxI-CLOSEU? 


Coyne has turte: 
Be swings aroünd. 


COYNE 
I found the trunk -- & half hour 
after I left here. 


286. INT. JEFFS APARTMENT - NIGET - SEXI-CLOS=UP 
Lise speaks again with continuing sarcasz: 


LISA 
Of course, it's normal for a man 
to tie his trunk up with a heavy 
’ rope. 


CORE 
(ort) 
When the lock is broken - yes. 
IETF 


‘What waa in the trunk? A surly 
note to me? 


287. INT. JEFP'S APARTMENT - NIGET - SEXi-CLOSEZU? 
Coyne comes toward the CAMERA again. ga 


COYNE 
(Carefully) 
Mrs. - Thorwald - '3 - clothes. 
ce Clean - carefully packed - not 
too atylish - but presentable. 


LISA 


(off). 
Didn't you take it to the crine 
lab? d 


Coyne gives her a scathing look. 
COYEE 
I sent it on íts merry and legal 
way: | Be 
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286. INT. JEJT!S APARTMENT - NIGET - SEMI-CLOSIU? 
Sef? challenges Coyne: 
JEFF A 
Why - when a woman only goes on & 
simple trip, does she take everything 
abe owns? . * 
289. INT. JEFF'S APARTMENT - NIGET - CLOSEUP 
Coyne, with & studied, gracious gesture, to Lisa: 
corie 
Let the fenale psychology department 
handie that one. ; 
290.  IFT. JEFF'S APARTMENT - NIGHT - SEMI-CLOSEU? 
Lisa answers, but very coldly: 
LISA 


I would sag that it looked as if 
she wasn't coming back. 


COYNE 
(off) 
That's what they call a family 
probdlex. D 
JEFF 
{Persisting} 


If his wife wasn't coming back -- 
why didn't he tell bis landlord? 
=- I'll answer it for you - because 
he had something to Hide. 

ail. INT. JEFF'S APARTMENT - NIGET - CLOSEUP 


Coyne hesitates a moment, and lets his eye wander, tc: 


292. INT. JEFF'S APARTMENT - NIGET - CLOSEUP 
The overnight case, with Lisa's lingerie. 


293. INT. JEFF'S APARTMENT - NIGHT - CLOSEUP 
Eis eyes going back to Jeff, 
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COTRE 
(S1asaly) 
De -uh- ye tell your landlord 
everything? 


254. INT. JEFF'S APARTMENT - NIGHT -. SEMI-CLOSEUP 
Jeff replies, pointediy: 


JETP 
I told you to be careful. 


Lise looks down at Jeff, not comprehending. 


253. INT. JEFF'S APASTHENT - NIGET - SEMI-CLOSEUP 
Coyne points to one of tke photographs on the wall. 


COYNE 
f itd beenz careful piloting that 
PERA plane, you wouldn't 
heve taken the kind of pictures 
N that got yous medal, a big job, 
fame, money e- 


JEF 
(Expressionless) 
All the things I hate. 


Coyne has & complete change of manner. He relaxes, 
am exiles. 


COYNE 
Now ~ what do you say we sit down to 
a quiet, friendly drink or two =~ 
forget all about this, and tell lies 
about the old days in the war? Himm? 


Ee looks from one to the other. 


296, INT. JEFF'S APARTMENT © NIGHT =~ SEMI-CLOSEUP 


Neither Jeff or Lisa display even the slightest 
friendliness. Their faces are cold and set. Then 
Lisa speaks, icily: 


LISA 
~ You're Ebrougs with the cass? 
297. INT. E's APARTMENT - NIGET - SEMI-CLOSEUP 


Coyne is relaxed. 
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There imt amy "case" to be 
through with, Miss Fremont. 
Now let's get down to that 
friendly drink. 


INT. JEFF'S APARTMENT - (NIGET) - SEMDI-CLOSEJ? 


Jeff and Lisa remain unmoved. 


INT, JETP'S APARTMENT - (NIGHT) = SEMT-CLOSEUP 


A little self-conscious; Coyne checks his watch, and 
says with a pleasant laugh: 


COYNE 
Maybe you're right. I guess 
Ità better get home anc get 
some sleep. 


Ee waits. No response comes across. Eis face sobers 


a little, he reeches for bis unfinished erink of 
brandy. He tries to toss it off like a straigh: shot 
of liquer. Part of it shoots out of the brandy 
szifter, down each side of bis face, anë onto his 
suit. Ee sputters a little, and puts the glass cown. 


INI. JEFP'S APAR - (NIGHT) - SEMI-CLOSEUP 


Jeff and Lisa deadpan. 


ENT, JERT'S APART I - (NIGHT) - SEHI-CLOSEZP 
Coyne is wiping his coat lapels with a handkerchief. 
Ze looks at them pleasantly. 


COYNE 
I'm not much of a mifter. 


He starts away toward the door. 


COUNE 
If you need any more help, Jeff - 
consult the yellow pages of your 
telephones directory. 


XT. JEFF'S APARTYENT - (NIGET) = SEMI-CLOSEC? 
Lisa, still burning: 
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(Cont'd) 
LISA 
I bate funny exit Lines. 
TF 


Who was the trunk addressed to? 


INT. JEFF'S APARTENT - (RIGHT) - MEDIUM SHOT 


Coyne picks up his hat. 


coms 
Mrs. Anna Thorwald. 


Ee starts up the steps to the door. 


INT. 


I. JEFF'S APARTMENS - (NIGHT) = CLOSIU? 


Ehee 


Coyne poises on the top step. 


JEFF'S APART 


Jeff points out & challenging finger. 


Let's wait ane see who picks it up. 


COLNE 
Oh - that phone calli 
(To Jeff) 


I gave them your number - hope. 
you don't mind. 


TEF 
(off) : 
That depends on who "they" were. 


COYNE 
{ Pleasantly) 
The Police Department at Merritsville. 
Thay called to report. The trunk was 
gust picked up = by Mrs. Anna Thorwald. 


He puts on his hat, smiles, and says. 


COYNE 
Don't stay up too late. 


Ee quietly closes the door behind him. 


T. JEFF'S APARTMENT = (NIGHT) = SEMI-CLOSEJP 


Is 


Lisa anc Jeff. 
out to the Beignborhood, 


T - (NIGHT) = SEMI-LONS SHOT 


He snaps his fingers. 


Jeff turns his chair around, and looks 
Lisa stands glumly behind him. 


Ca tate 
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EXT. NEIGESIRZIOD - (NIGHT) - MEDIUM SHOT 
The song-writer's pasty 14s now in full awing, and 
fairly crowded. It is a bappy, gay affair. 
INT. SEFE'S APARTMENT - (NIGHT) - SEXI-CLOSSUP 
None of the gaiety is reflected in Lisa and Jeff. 
Sode new husie is beard coming across the courtyard, 
and Jeff turns toward it with some irritation. 
EXT. NEIGEROREOOD - (NIGET) - SEMI.LONG SEOT 
Wiss Torso's apartuent has the door closed, and all 
that we can see of her, as she is lying on the divan, 


is her legs swinging in arcs as “she exercises to 
record music. d 


INT. JEFF'S APARTMENT - (WIGHT) - SXMI-CLOSEUP 


Lisa ís not looking in the same direction ss Jeff. All 
during thls, she has been staring out at Thorweld'e 
apartment, Bow her eyes are locking at the apartment 
underneath. She murzurs to Jeff: 


LISA 
Lock. 


Jeff turns bis eyes in the same direction es hers. 


EXT. NEIGESOREOOD - (NIGHT) . SEMI-LONG SHOT 


A light has gone on in Miss Lonely Hearts! apartment. 
They look, “Surprise of surprises, she has returned 
ith a lover booked. He £s much younger than she, and 
a little mors keyed up to the promise of an adventure 
still fresh to him. Har aetions are coy, and over- 
feminine. She slips away from his hasty embraces and 
exploratory kisses with the proper flush of confusion 
and nervous giggle that seems to s37, "It's quite a 
suPprise you find me so desirable, but we mustn't do 
anything improper, you know. after all, we're practi- 
cally strangers = and what would you think of me?" 

She pours a drink for each of them with gestures over- 
genteel. As she sips ber drink and looks at him over 
the vim of the glass, he tosses his off with nervous 
dispatch. He moves toward her, this time more ceu- 
tiously. An esbrace, a long kiss. She puts her drink 
down on the edge of the chair. It spills over onto 
the rug. He begins kissing her cheek, her ear, her 
neck. ` 


(Continusd) 


3i. (Cont'd) 


ys Suddenly nzi fiercely she pushes biz away. Slaps bin 
across the face. Ee moves back with shock as she 
loudly and emphatically orders Bim out, out, out. He 
flushes with anger anc endarrassnext, and bis mouth 
twists into uS$leasazt shapes as be slaps degrading 
words back at her, telling her what she is. She 
sereass at Rin to get out. He leaves, slamming the 
door behing Eta. 


EM 


Ste goes back diumbly to the spilled liquor, makes & 
futile effort to clean 1t up, and then collapses onto 
_the rug sebbing kard ensugh to shake her whole body. 


312. INT. JEFF'S APARTMENT - NIGHT - MEDIUM SECT 


Lisa turns gway from Jeff's chair to get a cigarette 
from the table. She lights ít, as Jeff turas his 
chair back to the rooz. 


JEF 
As much as I hate to give Thomas 
J. Cóyae too much credit, he might 
have gotten ahold of something when 
be said this was pretty private stuff 
going on out there. 


Ee indicates the outside neighborhood with a novenent 
of his head. She doesz't answer, but studíes the photo- 
graphs onthe wall of his room. 


JF 

Do you suppose it's ethical to 
watch a man with binoculars, and 

& long-focus lens - until you can 
see the freckles on the back of 

his neck, and almost read bis mail - 
do you suppose itis ethical even if 
you prove he didn't comzit a crime? 


LISA 
I'm not much on rear window ethics. 


JEFF 
Of course, they have the same chance. 
They can look at me like a bug under 
- glass, if they want to. 


: LISA 2 
C (Turas to him) 
! Jeff - if anybody walked in here, T 
don't think they'd believe what they 
see. 
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LISA 
You end me with long faces - 
plunged into despair = becauss we 
find out that a mar didn't kill 
his wife. We're two cl the most 
frightening ghouls I've ever knows. 


Jeff starts to amile at the realization. 


LISA 
You'd think we could be a little 
bit happy that the poor Wotan is 
alive anc well. 


Jeff's smile ia broad, and he starts to chuckle. She 
relaxes and joins him. She sits on his lap, her arcs 
around his shoulders. 


LISA 
Wiatever happened to that old say- 
ing "Love Thy Neighbor.” 


our? 
I think I'll start reviving it 
tomorrow, with say - Miss Torso for 
a stirt? 


She gets up, goes to the blinds, and proceeds to lower 
them one by one. 


LISA 
(A8 she gets up) 
Not if I have to move into an apart- 
ment across the courtyard and do the 
dance of the seven veils once an hour. 
(as she lowers the blinda) 
Show's over for tonight. 


‘He smiles. “she goes to the table, picks up her over- 
night case. i 


LISA 
Preview - of the coming attractions, 


She goes to the kitchen entrance, pauses. 


LIA s 
“Did Mr, Boyne think I stole this 
case. 
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(Consta) 
rr 
(Mock seriousness) 
No, Lisa -- I don't think 
be did. 


She shrugs, goes into the kitchen, the CAMERA 
PANNING her. 


LAP DISSOLVE TO: 
INT. JEFF'S APARMONT - NIGET - SEMI-CLOSEUP 


Jeff .is sitting in the wheelchair near the bar, a drink 
in his hand. He starts to take a sip from tbe glass, 
when Lisa comes out of the kitchen. She is an ethereal 
beauty, {2 Sheer pale peach aight gown, covered by a 
gossamer matchings kimono. She turns gracefully in front 
of Jeff. Ee lowers bis drink. 


LISA 
(3oftly) 
what do you thins? 


Jeff puts bis drink on the bar. He tries to decide how 
to answer her Question. He can't. ` 


LISA 
I'll rephrese the question. 


Thank y3u. 
Lise holds out the folds cf her kinono. 


LISA 
Do you like it? 


JEFF 
(Studying it) 
Well, -- if there was one less 
thread this way -- 
(Motions horizontally) 
=- and two less that way -- 
(Motions vertically) 
-- I might give up bachelorhood. 


Lisa turns playfully toward the kitchen. 


LISA 
I'll be right back. 


EET 


REAR WINDOW iT. 


(Conttd) 


A blood-curdling scream fren the courtyard outside. 
suddenly cuts throughs the night. Startled, both Jeff 
And Lise move quickly for the window e Lisa lifting the 
blinds up. The long serem subsides into Beü*-bgster- 
ical sobbing. UI 


EXT. REIGESCRECOD - NIGHT - LONG SHOT 


we get a high comprehensive view of all the apartments. 
Lights are going on in some windows, shades are lifted 
in others, people ere beginning £o leen out looking for 
the source of the scream anc Sobbing. The song-writer's 
party comes to à sudden halt, as bis guests crowd to 
the window. li : 


Sz4I-LONO SHOT 


„Lisa em Jeff at the window, looking out, startled. 


321. 
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LONG SEOT 


The landlord, beneath the newlyweds, looks out, tilting 
Lis head up téware the center of the yard. 

SEMI-LONS SECT 

A couple comes out on the high balcony to the right. 
Look down. TOM 

MEDIUM SECT 

The nejlyweats blis come up, and for the first tine 
we see both of them at the window, the girl looking 
over the bof's shoulder. 7 : 

SEMI-LONG SHOT 

Some members of the song-writer's party move out to the 
p&tio-balcoBy, to get & better look down in the yard. 
SEMI-LONG SHOT 


The bird woman comes to the window. Her write face 
looks toward the center of the courtyard. 


SEMI-LONG SHOT 


Miss Torso, pulling & robe around her, comes out onte 
her porch, and looks to ner left. ic et 
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SDC -LONG SHOT 
Miss Hearing Aid comes quickly ínto ber backyard. 


SZXI-LORG SEOT 


The couple who own the dog are standing cn their fire 
escape. They are both looking down, but while the 
husband is quiet, the wife is holding her hands to the 
side of ber head, sobbing loudly. We have heard her 
sobding since the momént of the scream which she uttered. 


SEXI-LONG SHOT ' 
Lying near the sidewalk in the backyard below the 
couple's fire escape, is the silent body of the little 
dog they own. Miss Lonely Hearts comes running cut of 
the basement door, She goes directly to the dog, picks 
it up in ber arms. Then she slowly turns and looks up 
at the sobbing woman above her. 


LONELY HEARTS 
{Eer voice clear) 
It's dead! It's been strangled, 
and the neck is broken! 


SEYIT -LONG SZOT 


Instead of increasing her sobbing, this news quiets, 
momentarily, the woman who owned the dog. Her hands . 
go down to the railing of the fire escape, gripping it 
fiercely. Sba lifts her face to the neighborhood, her 
lips set and her eyes burning. Her chest moves con- 
vulsively from the crying. 
SIFFLEUSE 
Wnich one of you did it? 
(Loud) - 
Which one of you killed my dog? 
(Ro one. answers; 
her voice is acid) - 
You don't know the meaning of the 
word "neighbor", Neighbors like S 
each other - speak to each other - 
care if anybody lives or dies. But 
Bone of you dol You don't talk, you 
don't help, you - you don't --- 
(Fighting tears) 
even see, But I couldn't imagine ary 
ef you being so low that you'd killa 
little helpless, friendly dog! The 
only thing in this whole neighborhood 
who liked anybody! 
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REAR WINDON 0 ii. 
SEXI-LONG SHOT 
The guests at the songewriter!'s party begin t5 move 
silently back to the studie apartment. 
SEXI-LONG SHOT 


The people move off thelr belcony into the apartment. 


SEXI-LONG SHOT 


The woman almost screars at the people now, as she 
Looks up at the apartments. 


SIFFLEUSE 
Did you kill him because he likeó 
you? Just because be tiked you? 


She breaks out sobbing anew, and returns to her apart- 
ment and out of sight, the CTTinE growing fainter with 
her retreat. ‘Busbanc leans over the fire-escape, 
and motions Miss Lonely Hearts to place the dog in the 
basket, which is alreacy lowered. 


SEXI-LONG SHOT 


Miss Lonely Hearts puts the dog in the basket, and 
watches as the husband draws it slowly up. 


SEMT-LONG SHOT 
The bathing beauties go inside their apartment. 


MEDIUM SHOT 
The newlyweds draw their shades again. 


MEDIUM SECT 


The landlord moves away from the window. 


SEMI-LONG SEOT 

The dog moves closer to the fire escape, slowly, the 
bustana pulling the rope 1n band over hand. 
SEMI-LONG SHOT 


Miss Torso goes back to her apartment. 
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REAR WIKDOW 121. 
PADE Ix: ee 
INT. IT'S APARTMENT - DUSE - MEDIUM SECT 


Jeff, Stella må Lisa are grouped at the window, 
looking cut. TES CAMERA is behind then. Jeff bolds 
the long-focus lens to his eye. 


EXT. FEIGEBOREOOD - DUSE - CAMERA SEOT 


We see the upper part of the bathroon window, belong 
ing to Thorwald. The lower pert of the window is 
covered by a wall. In the bathroom, Thorwald is 
wiping the enameled wall with a dm22 cloth. He rubs 
at particular spots nov ané then. Over this we hear 


JEFF 
Do you think this was worth 
waiting all day to see? 


LISA 
Is he cleaning house? 

TETT 
He's washing down the bathroom 
walls. 

STELLA 


Must have aplatterec a lot. 


INT. JETF!S APARTMENT ~ DUSI - MEDIUM SHOT 


We now see their faces. Jeff lowers the canera wit: 
& long-focus lens. Neither he nor Lisa make any 
comment. Finally Stella Blurts out: 
` STELLA 

Well, why not? That's whet we're 

all thinking. Ee killed her in there, 

and be has to wipe up the stains be- 

fore he leaves. 


Lisa turas away from the window. 


LISA 
Stella, your choice of words - 


Stella also turns, interrupting ber. 
STELLA 
Nobody's invented polite words yet 
for killing. : 


12-1-53 (Continut 


H 


12-1-53 


REAR WINDOW — 122. 


INT. JEFP'S APARTMENT - DOSE - CLOSS0? 


Jeff, whe da still staring out the window, has a look 
of sudden discovery on his face. Ee calls quickly: 


JEFF 
Lisa - Lisa - on the shelf over 
there =- get me the small yellow box -- 


Ee turns halfway arcund, and points. We ses Lise moving 
beting hia téward the shelf. He adds: 


TERT 
And that little viewer. 


Ee turns back to the winécv, holding out bis right hand 
to the side, waiting for the boz and viewer. Tbe CAMERA 
PULLS BACK a little as Lisa comes up, abd places the 

box and viewer {3 his banc. Be opens the box, which 
contains color slides, ñd holds one or two of the 

slides up to the light. Lisa iooks down at hin curiously 
and Stella comes forward from the background. 


JEP 

(Balf to himself as he 

searches slides) 
These aren't more than two weeks 
old. «- I hope I didn't take all 
leg art. 

{Discovers the right slide) 
I thinx this is the one. 


Puts the other slides to one aide and puts the selected 
one into the viewes, with sounds of satisfaction, As 
he lifts the viewer to his eyes, Lisa asks impatiently: 


LISA 
Jeff - what are you looking for? 


Ee aquints out through the viewer, then looks away & 
moment without it. 
: TET 
Something - that if I'm right - 
might solve & murder. 
Fe looks back through the viewer. 
STELLA 
Mrs. Thorwald? 
JEFF ` 
Tb-uh. The dog. I think I know 
now why Thorwald killed it. 


(Continued) 
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345. (Cont'd) 
Ee takes the viewer from his eye, hands it tc Lisa. 
JEF j 
You take a lock and tell me what. 
you see. 
346. — IET, JEPT'S APARTMENT - DUSE - cLoset? 


Lisa raises the viewer to her eye. 


347. EXT. NEIGEBCRUOCD . DOSE - CLOSÈTP 


Through the viewer we see the identical vlew out of 
the window. 


JEFF 
(Over) 
Now take it away. 


The viewer moves avey, and we are left with the iden- | 
tical scene, but not quite so still, a slight breeze 
stirring the foliage. 


38. INT. JEFF'S APARTVENT - DUSK - MEDÍUY SEOT 
Jeff looks up to a puzzled Lisa. 


JEFF 
Well? 


LISA 
It's just a picture of the backyard, 
that's all. 


Be JEP 
I know, But there's one important 
change. ‘The flowers In Thorwald's 
pet flowerbed. 


STELLA , 
You mean the one the dog was sniffing 
arcusd? 


TEFP 
"T (To Stella) i 
And digging in. E 
£s y (Points out window) 
' Leok at that flowerbed. 


They all lesn forward to look. 
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FEAR Wis20w . 12h. 
EXT. NETGEBORSOOD = DUSI - MEDIUM SEOT 


The flowerbed, The flowers have a slight dip in che 
center, deff speaks off: : 


JEF 
There's a dip at this end, And- 
sisee whei do flowers grow shorter 
in two Weeks? 


STELLA 
Trerets something buried there. 


IET. JEFF'S APARTMENT - DUSK + MEDIUM SEOT 


All three ease back in awe. Lisa, still looking out, 
pays: 


LISA 
(Breathing it) 
Mrs, Thorwald! 


Suddenly Stella begins io chuckle. They look around at 


hes. Her face sobers as she answers their unasked 
quéstion: i i E 


STELLA 
You haven't spent mach ‘time in 
gemeteries, have you? 

(they don't answer) 
Mr. Thorwald could Hardly put his 
wife into à plot of ground scarcely 
one foot square. 


Jeff ani Lise slowly turn their heads to look out at 
the garden. 


EXT. WEIGEBORHOQD - DUSK - SEMI LONG SHOT 


The garden &gain with its small indéntàtion of flowers. 
Over this we hear the ghoulish voice of Stella: 


STELLA ` 

Unless, be put ber in standing on 

and. -- Which would be very original 

and not require the use of either & 

xnif* or a saw. My guess is anets 

scattered all over town. A leg in 

the East River - sp atm << ] 
LISA 

(Cuts in} 
Stella, plesse. 


T. SEPP'S APARTMENT - DUSE - MEDIUM SHOT 
Jeff looks at Stelle. ; 
(Continued) 
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PEAR WINDOW —— 125. 


(Cont'd) 2 
JEFF 
Something's in there. Tuose 
Ylowers have been taken up, anc 
put tack again. 


LISA 
(as a bard time saying 
t 
It could be -- the knife, and the 
BAM. 


STELLA 
(Quickly) 
Call Lieutenant Coynel 


LISA 
No - let's wait, Let's wait 
until it gets dark. I!11 go 
over and dig it upl^ 


Halfway through Lisa's speech, Jeff begins speaking. 


JEFF 

(To Stella) 
I'm not going to ceall Coyne until 
I show him the body of Mrs, Thorwald -- 

(To Lisa} 
And you're not going to dig up 
anything, and get your neck broken 
too. 


THE CAMERA EASES BACK to allow Lise to sit on the divas, 
and Jeff to tum his chair toward her. Stella still looks 
out the window, thinking. i Aiti i 


JEFF 
What we've got to do is find soms 
way to get in there, and =- 


Stella's quiet voice brings him to a halt. 


STELIA ; * 
Beta starting to pack. 


Jeff whips back to the window; Lisa turns to look. 


EXT. KEIGESORHOOD - (NIGET) = SEMI-LONG SHOT 

Thorwaid, in the bedrocz, methodically "foiaing a suit 
into a suitcase. Another suitcase, unopened, is visible. 
INT. JEFF'S APARTMENT - (NIGET) - CLOSSUP 


Jeff is staring out, gripping his chair tightly. There is 
(Continues) 
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REAR WINDOW 125. 
(Cont'd) 


& tcuch of desperation on his face. He looks down at the 
flowets, briefly, then swings around abruptly. Ee wheels 
away from the camera to the wall cabinet. We see biz 
take a piece of notepasér, a pencil, and an envelope. He 
puts a name or the envelope, and then proceeds to write 
something on the sheet of paper. Stella and Lisa edge up 
vehind him, and lock down at what he is writing. 


IND. JEFF'S APARTMENT - (NIGHT) - CLOSEUP 


THE CAMERA RUSHES DOWN over Jeff's shoulder, just in time 
to catch the last word as he finishes Writing the message. 
The envelope Is essed to “LARS TEORWALD." The message 
reads, simply, "WHAT EAVE YOU DONE WITH EER?" 


FADE OUT. 


. FADE IN: 


INT. 


MENT - (NIGET) - CLOSEUP A 


Jeff at the window, looking through the long-focus lens. 
We get & glimpse of Stella behind him. He is watching: 


EXD. NEIGHBORHOOD - (NIGET) - CAMERA SHOT 


The alleyway and street. Just regular traffic. Suddenly 
Lisa comes into the picture from the left, She is carry- 
ing a white envelope, She stops, waves her hand at Jeff, 
sailes, and then hurries on. The lens slowly pans to the 
right and stops on Miss Torso's apartment. She is stand- 
ing on a stall steoladder, nailing curtains above the win- 
dow, Her legs are bare, though she wears high-hasl shoes. 
We do not see more than halfeway up her thighs. The lens 
takes this in for the briefest split-second of hesitancy, 
then moves ör to await the arrival of Lisa along Thorwald's 
corridor. She does not apoear fet. The lens moves back 
to get another glímose of Miss Torso, who is now descend- 
ing the ladder. She is wearing a leotard, Over this, we 
hear Stella's voice: i 


STELLA 
What are yon going back for? 


The lens quickly swings back to Thorwald's corridor. 
Lisa is seen turning the corner, and approaching Tnorwalc's 
door on tiptoe. A 


INT. JEFP'S APARTMENT - (RIGET) - SEMI-CLOSEUP 


Jeff lowers the long-focus lens to get a more comprehen- 
sive view of Thorvald's apartment and corridor outside. 
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REAR WINDOW is. 
EXD. REZGEBORFOOD - (NIGET) - SEMI-LONG STOT 


Lise asoróachés the door of Thorwald's apartment. The 
saleszan comes into the living room. He finds a package 
of cigarettes, extracts ohé, Bid Lights ít. Lisa keels 
down, and carefully slides the letter under the door. As 
this mouent, Thorvald extinguishes the match, tosses it 
into an ashtray, and tise’ toward the door, Ee freezes as 
he aees the letter on the floor. This momentary hesita- 
tion allows Lisa to straighten up, turn, aac walk carefull; 
but swiftly, away. Thorwald noves rapidly toward the door. 
Ee bends down, scoops up the iettér, and examines it brier- 
ly. Lisa is just turning out of sight at the end of the 
corridor, as Thorwald throws open the door. Ee looks, 
sees no one, He takes à feu questioning steps down the 
corridor, then stops to exanine the letter agein. Slowly 
he turzs &td makes his vay back to the apartment, tearing 
open thé envelope. 2 


INT. JEFF'S APARTMENT - (RIGHT) - SEMI-CLOSEOP 


Jeff lifts the long-focus lens to his eyes again. His 
exoréssion is tehse.” 


Ext. NE 


SSOREOOD ~ (NIGHT) - CAMERA SHOT 
Thorwaid stops in front of his dcor to read the note. 
There is some curiosity on Bis face, As he reads, all 
moresent and emetion drain from bis body. Ee stands 
here, frozén, Jeff's voice is Beard över: 
JEFF 
You did it, Thorwaldl You did iti 


Suddenly Thorwald turns and dashes down the corridor. 


INT. JEFF'S APARTMENT - (NIGET) - CLOSEUP 
Jeff whips the leng-focus lens from his eye. 


EXT. XEIGISORHOOD - (NIGET) - $EMI-LONG SHOT 


As Thorwald. dashes down the corridor, we hear Jeff's 
voice, He cries out instinctively, but almost to hin- 
self: i : 


JEFF 
Lisat Look out} Eets somingi 


EIS 
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REAR WINDOW | 128. 


INT. JETT'S APARTMENT = (HIGHT) - SEMI-CLOSEtP 
Both Stella and Jeff frantic. 


STELLA 
(accusingly) 
You shouldn't have let ber do 
that{ If he eves sre 


JEFF 
(Interrupting) 
Lookt 


EXT. NIZGEBORZOQD - (NIGET) - SEMI-LONG SHOT 


Lisa suddenly appears at the ground floor door below 
Tnorwald's. She hides, pressing back against the well 
tensely. In the corsidor above, Thorwald returns, frus- 
trated, He comes cut onto the fire escape directly above 
Liss, She is aware of His, and ixxeciately retreats in- 


'to the dootaps She disappé&r$ down the lower corridor, 
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as Thorwald searches his fire escape. 


INT. JEFF'S ABASTUEWT = (NIGHT) - SEMI-CLOSEUP 
Thore is a sigh of relief from both of then. 


STELLA 
Thank heaven that's overt 


JEFF 
I have a feeling we've just basun. 


EXt. NZIGHEBOREOOD - (NIGET) - SEMI-LONG $807 

Thorwald is now passing through the living room into the 
bedroom. "He picks up a shirt and puts ít on. He then 
returns to packing his suitcases, moving unburriedly. 
INT. JEFF'S APARTMENT - (RIGET) - MEDIUM SEOT 

Jeff rubs his chin thoughtfully. Stella is scüzning the 
neighborhood. We hear a radio, or television show, off; 


and there is distant, rhythmic musie coming from the cafe 
on Thorwald’s street. i 


JETP 
No doubt of it. Ee's leaving. The 
question is - when? 
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tabe 


363. 


FEAR WINDOW 129. 


(Cont'd) 


Stelle's brow knits a little as she soes something. She 
reaches for the long focus lens. ` 


STELLA RS 
Mind £f I use the portable keyhole? 
Jeff bands it to her. 
JETT 
Rot as lens as you tell me what 
you're looking at. 


She lifts it to her eye. 


EXT. NEIGESOREOOD - (NIGHT) - CAMERA SECT 


Miss Lonely Hearts! apartment. She has opened a small 


. browh bottle, and taken cut four red capsules which she 
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places on the white table cloth of her little table. 
There is a candle burning in a holder, end other lazps 
also light the apartment. She is dressed in sedate streat 
clothes. She sits at the table, and by the light of the 
candle ‘proceeds to open a tlack-covered book, and read 
it. The print is fine. She benda over it a moment, looks 
up at the capsules, and returns to the tock. She soens 
quite at pèscë. Stella and Jeff are heard over: 


STELLA 
I wonder. 

JEFF 
What? 

STELLA 


Miss Lonely Hearts just laid out 
something that looks like rodium 
tri-eckonal capsules. 


JzFP 
You can tell that from here? 


STELLA 
I handled enough of those red pills 
to put evéryoody in New Jersey asleep 
for the winter. 


JEFF 
Would four of them---7 


STELLA 
(Breaks in) 
No = but it makes the rest easy to 
take, And she's reading the Bible. 


(Continued) 
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130. 


(Cont'd) 
JEFF 
(After a slight pause) 
Then I wouldn't worry too muck. 
But let's keep an eye on her. 


INT. SÉTTÉB ARA 


XT - (NI027) - MEDIUM SEOT 
Sella lowers the ‘lenge focus lens. 


STELLA 
You know? You might not be too 
bad a bargain for Lisa after atl. 


JEFF 
(You don't sari) 
I might just take that compliment 
as an insult. . 


. The door bursts oped, and they both turn quickly toward 
the entrance. 
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(T -= (NIGHT) - SEZMI-LOEG SHOT 


Lisa comes in, pant ing and flushed. She stands a second 
at the door, catching her breath, but smiling with the 
pleasure of sampling danger and éscaoing unharmed, 


LISA 
Wasn't thet close? 


JEFF 
(ofr) 
Too close, 


She comes down the stairs. 
LISA 


What was his reaction? 


I mean when 
he looked at the note? | 


INT. JEFF'S APARTMENT - (NIGET) - MEDIUM SHOT 


Aa Lisa comes up to the two of them. 


STELLA 
Well, it wasn't tbe kind of 
expression that would get him a 
quick loan at the bank. 


Lisa comes close to Jeff, speaks wermly: 


LISA 


Jeff - how did I do? (Continued) 
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REAR WINZCW 133. 
(Cort!d) 


STELLA 

To Lisa) 
You know, Miss Fremont - he might 
just have something there. 


JEFF 
There's zo point in taking un- 
necessary chances, 
{He points) 
Give ne the phone book, Lisa. 


Lisa moves for the phone bock on the stand near 
the kitchen. 


LISA 
What for? 


JEF g 
Maybe I can get Thorwald out of 
the apartnent, 


isa bazis him tbe took. 


STELLA 
We only need @ few minutes. 


Jef? looks for Thorwald's number in the directory. 


JEF 
I'll try tò give you at least 
fifteen minutes. 


LISA 
Eow? 


JEFF 

(Finds the number) 
Chelsea 2-7099. 

(Ee looks up, reaches 

for the phone) : 
We scared him once. Maybe we c&n [ 
scare hin again. 5 

(Picks up receiver; pauses) 
I'm using that word "we" a little 


too freely, I guess. I don't take 
any of the chances. 


LISA 
Shall we vote him in, Stella? 


STELLA 
Unanimously. 


(Continued) 
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REAR WINDOW 131. 
(Cont'd) 
Ee takes her hands, 


JEFF 
Real professional. Would have 
made a great layout for the Bazaar. 
The model pressed back against a 
brick wall, eyes wild, tense. 
Low cut bodice, in mew suspicious 
black, with a -- 


Some of the pleasure goes out of her face. Stella 
notices it. d 


STELLA 
(Interrupts Jeff) 
You'd make a good door prize at 
a wake, 


It-relieves the slight friction, as both Jeff and 
Lise laugh. Lisa happens to look toward the window, 
and the laugh dies. 


LISA 
Jeff - the handbag! . 
Jeff and Stella turn toward the window. Jeff grabs 
the long-focus lens, lifts it up. 


EXT. NEIGZBOREOOD - NIGET - CAMERA SEOT 


Thorwald bas the new alligator bag belonging to 

his wife, in his hand. Ee moves slowly across the 
bedroom, out of sight behind the door. He doesn't 
appear in the living room. In a moment he reappears, 
moving back to his packing. He puts the handbag into 
one of the suitcases = the one which he has almost 
completed filling. He goes on with bis packing. 


INT. JEFF'S APARTMENT - NIGHT - MEDIUM SHOT 


Jeff puts down the long-focus lens, and turns aroun? 
toward the room. The two women watch hin expectantiy. 


JEFF 
Suppose Mrs, Thorwald's wedding 
ring was amotig the jewelry he 
has in the handbag. 

(Supporting bis proposition) 
During that phone conversation he held 
up three rings - one with a diamond - 
one wien a big stone of some kín? - 
and one plain gold band. 


(Continued) 
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REAR WINDOW i 232. 


(Conttd) 


LISA 
(Excited) 
And the lest thing shetd leave behind 
wonld be er wedding rings - 
f To Stella) 
De you ever leave yours at home? 


Stella lifts her left hand, and looks fondly at her 
ring finger. 


STELLA : 
The only way anybody could get that 
Off would be to chop my finger--- 


She stoos at the thought, and then slowly and signi- 
ficently turns toward the window to take another look 
at Thorwald!s garden, 


STELLA E 
Let's go down and find out what's 
buried in the garden. 

LISA 
Wry not? I always wanted to meet 
Mrs, Thorwald. 


Jeff looks at thee aghast. 


JEFF 
What are you two talking about? 
STELLA 
Got a anovel? 
JEFF 
No. 
STELLA 


There's probably one in the basement. 


` JEFF 
Wow wait a minute ee 


LISA ; 
Jeff, if you're squeamish, just don't look. 


JEFF : 
Now hold on. I'm not a bit squeamish 
&bout what might be under those flowers -- 
but I don't cars to watch two. women end 
tp like that dog -- 


Stelle grows a little uneasy. Her eyes drift toward 
Thorwald's epartusht. 3 


(Continued) 
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REAR WINDOW i 13h. 


(Cons!) 


The two women smile. Jeff picks up the phone and dials 
Chelsea 2-7093. The women watch him tensely. He holds 
the recoiver away fras his ear a little, and the buzzer 
is heard sounding on filter. Lisa looks toward Thorwald's 
aparthent; then Stella; then Jeff. 


EXD. RErGHSORIOOD . NIGET - SEMIIDOSG SEO 


Tharwald's apartment. He comes out of the bedroom 
toward the phone. He wears a light summer coat and tie, 
despite the heat, In the bedroom, everything ie packed 
with the exception of one spen suitcase. We see another 
suitcase, his sample case, and a couple of topcoats 
across the bed, Ee approaches the phone hesitantly, 
undecided whether or not to answer it. : 


JEFF : 
(Off, balf-sloud) 
Go ahead, Thorwald - pick it up. 
You're curtous. You wonder if it's 
yous girl friend eallitz. The one 
you killed for. Pick it up, Thorwald! 


Quickly Thorwald does pick it up. 


TEORWATD 
(Cautiously, on filter} 
Eello. 


JEFF 
torr) 
Did you get my note? 


There is a pause as Thorwald gropes for an answer. 
We can almost hear bis breathing. 


JTEFP 

Well - did you get it, Thorwald? 
TRORWALD 

Who are you? 


JEFP 
1'1ll give you a chance to find cut, 
Meet ma in the bar at the Brevoort - 
and do it right away. 


|. TEORWALD 
Why should 1? 


JEFF 
: Por a little business mesting - to 
settle the estate af your late wife. 


(Continued) 
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BRAR WINDOW 135. 


(Cons'a) 
THORWALD 
(After a pause) 
I don't know what Jou mean. 


JEF 
(Piraly) 
Now stop wasting time, Thorwald, or 
T'll bang up and call the police. 


TEORWALD 
(Breathing heavily) 
I only bave a Eunéred dollars-er sc. 


JEFF 
That's a start. I'm et the Brevoort 
Bow. I'll be looking for you. 


Ee hangs up before Thorwald can reply. Thorwald looks 
at the receiver a moment, then he slowly hangs up. He 
Stands at the phone thinking. He doesn't Suspect he fs 


. being watched through the window. Then he makes up his 


mind and starts for the Poor. After he Ges Gut he tests 
the daor to make certain it is lockad. 


(Over) 
Let's go, Stella. 


IET. JEFF'S APARTWENT . NIGHT - MEDIUM SEOT 
= ae drum m: 


Jeff turis bis wheelchair halfway around as Lisa and 
Stella start quickly for the door, TES CAMERA PANNING 

=> across the room. They pause at the sound of Jeff'a 
voice. 


f - NICE? ~ sEMI.CLOBECP 
Jeff calls after them: 


JEFF . 
One of you wateh this window. If I 
gee him coming back, Itil signal with 
a flasbbulb. “ 


The door slams off and we hear ths footsteps of the 


women dying down the corridor as Jeff picka up the long- 
focus lens and takes a sight on the alleyway. 


EXT. FEIGESORH00D - NIGET - CAMERA SEOT 
EXT. FEZGESORHOOD 
Thorwald goes Past the alley opening. 
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BEAR WINDOW 136. 
INT. JETP'S APARTMENT - NIGET - MEDIUM SZOT 


Jeff puts down tha lens az2 wheels quickly to the wall 
cabinet. Ee finds a box of flash bulbs and a reflector. 
Ee puts then in his lap and returns to the window, 
utting the chair sideways. Ee leans cut s little ana 
cooks down. 


EXT. FEIGESORHOOD - FIGHT . MEDIUM SHOT 


Lisa {3s in the courtyard directly below Jeff's window. 
She has reached the stairway leading up and to the right 
She looks, waves at Jeff as Stelle comes up to ber 
carrying a shovel. The two women hurry up the stairs 
toward the fron ladder they will use to climb the wall 


between Jeff's yard and that of Thorwald's. 


INT. JEFF'S APARTMENT - NIGET - SEMI-CLOSE SHOT 


. Jeff picks up the phone and quickly dials. The buzzer 


382. 


12-1-53 


sounds on filter, then the phone ís lifted. A woman's 
voice is heard and Jeff seems a little puzzled at the 
sound of it. 


BABY SITTER 
This is the Coyne's house. 


JEFF 
Teis is L.B, Jefferies, a friend 
of Tom's. Who am I talking with? 


He squints out the window. 


EXT. NEIGEBORZOOD - NIGET - SEXI-LONG SEDT 


Lisa bas climbed over the wall and is halping Stella 
down into Thorwald's gard. The shovel fs lying on the 
ground beside Lisa. Jeff's conversation eons mues over 
the action of the two women. 


BABY SITTER - 

This is the baby sitter. 
JEFF 

Oh. When are they expected bome? . 
BASY SITTER 


I'm hired 'til one. They went to 
dinner and maybe night-clubbing. 


(Continued) 
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EZAR WINDOW 137. 


(Cont'd) 


JEFF 
Well, if he calls in, tell hiz to 
get in touch with LB. Jefferies 
right away. I might have quite a 
surprise for him. 


BABY SITTER 

Does be have your number, Mr. Jefferies? 
JEFF l 

He has it. Thank yeu. 
BABY SITTER 


Goodnight, 


Jeff hangs up. Stella is now beginning to dig, carefully 
lifting the flowers off the center of the bed where they 
had dipped down. She Places the flower plants on the 
sidewalk, Lisa stands facing Jeff's Window and occasion- 
ally glances over her shoulder umeasily at Stella's work. 
At this moment, the sounds of musical instruments bsgin 
to be heard from the songwríter's apartment. 


INT. JEFF'S APARTMENT = FIGHT - SENI.CLOST sEOT 


A little annoyed at the interruption, Jeff turns to look 
at the studio apartment, 


EXT. NEIGHRSORNOOD - NIGET - SEMI-LONG SEOT 


In the songwriter's apartment, several of his musician 
friends have gathered. One plays a guitar, another a 
clarinet, and sc on. One. by one they try cut the theme 
of the songwriter's new melody, rurzing through ít in 
turn to become familiar with the notes. We, therefore, 
hear the melody played informally in different ways with 
different instruments. 


INT. JEPP'S APARTMENT . NIGET - CLoskvP 


Jeff shifts his ayes from the songwriter's apartment 
back to the eourtyard. 


EXT. NEIGHBORHOOD . RIGHT . SÉMI-LONG SEOT 
Stella is busy, expertiy handling the shovel. Lisa has 


- her back to the surge, but looks apprehensively over her 


shoulder. She then looks up toward Jeff's apartment. 
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FEAR WINDOK 138. 
INT. JETT/S APARTMENT . NIGHT - SŽXI CLOSET? 


Jeff gives her an encouraging little gesture with kis 
band. Then his eyes Lift a little as he looks up. 


EXT. NEIGEBORHOOD - NIGET - SEXI.LONG SEOT 


Miss Lonely Hearts 1s sitting on the soft, writing a 
note With a pad on her imes.. Next to her, on the table, 
tbe pills are atill in evidence. 


INT. JEFF'S APARTMENT - NIGET - SEYI-CLOSTTP 


Jeff picks up the long-focus lens and trains it on the 
alleyway. i 


EXT. NEZi2ESOREOOD - NIGHT - CAMERA SHOT 

The alleyway and street intersection, with normal night 
traffic, but no sign of Thorwald. THE CAMERA LENS PANS 
across and down to the hole being dug by Stella. We 
get at impression cf Liss's legs as we go by. The spade 
comes oùt of the hole and rests on the side. TEE CAMERA 
LENS PARS up just in time to cateh Stelli tur g up to 
Jeff. She throws out & helpless hand and shakes her 
head. "Eothing." 


INT. JEFF'S APARTMENT - BIGET - SEMI-CLOSEUP 


Jeff lowers the lens and locks down at the two women 
with evident disappointment. 


YT, NEIGHBORHOOD - NIGET - SEMI-LONG SEOT 


Lisa glences up to Thorwald's apartment. She tums and 
gestures some instructions to Stella. Then she looks up 
at Jeff and gestures her intention td enter Thorwald's 


aparthent. She turns and dashes toward Thorwald's fire 


escape an Stella makes a fruitless grab to restrain her. 


INT. JEFF'S APARTMENT - NIGHT - CLOSEUP 
Jeff, shocked and alarmed, calls out: 


JEFF 
Lisa - not 
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(Cont'd) 


Be looks Quickly toward the intersection and then Tight 
back to Liss, Apparently no sight of Thorvald. 


EXT. FEIGEBOREDOD . krocet . SEXI-LONG SHOT 
ST FEICEBOR BOD 


While Lisa starts up the fire escape, we see Stella 

Bg toward the wall ín the foreground te clizb over 
it. Stella has abendoned the shovel and lert the 
flowers and dirt strewn Over the walk. 


INT. JEFF'S APABZTVENT . NIGET . CLOsETP 
see A ANT 


Jeff, tense and Wide-eyed, watches Lisa climb the fire 
escape, 


kitchen from the rire escape. And then, with some 
difficulty, stretches and succeeds in Betting in through 
the living roca Window, which is apen. She Goes directly 
to the bedroom and we see her bending over one of the 


INT. JETTUS APim TEN D'KIGET . SEMI-CLOSE ago? 
SET. JEEPS APARTMENT 


Jeff quickly picks up the long-focus lens and trains it 
on the saleszan!'s apartment. 


EXT. NZICEBOREGOD ."RIGET . caNERA SEOT 
EXT. NBIGHBORECOD 


Lisa turns from the suitcase with the alligator handbags 
in ber hand. There {s an expression of triumph on her 
fece. “She opens it and her expression changes to dismay. 
She looks toward Jeff's apartment and, to communicate 
her dismay, she turns the handbag upside down. Nothing 
falis out. Expty. 


INT. JEFF'S APARTMENT - NIGET - CLOSEUP 
H 1 
Ee lowers the long-focus lens and he is sweating with 
acxiety. Ee mutters, almost to himsels; : 
JEFF ` : 
Come on, Come on! Get out of i 
there! ` 


(Continued) 
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REAR FIKDON 


ino 
(Cont'4) 


m eyes tum quickly to the alleyway and beck agais to 
isa. 


EXT. EZISEBORSOOD . WIGET - SEN? LONG SmEOT 


Lisa has dropped the bag on the bed and is now looking 
arcud the bedroor, looking for someplace to start 
seatehing for the jewelry. She moves quickly to the 
dresser and begins opening the drawers to check ther. 
Shs finds nothing. $ 7 


IET. JEPT'S$ APARTYSNT L NIGET - SEMI.CLOEES? 
ås Jeff watches tensely, the door bursts open behind bin 
and Stella hurries inta the apartment. 


STELLA 
Ring Thorwald's phone the second 
you see him on the way back! 
Jeff swings toward Stella. He reaches for the phone. 


JEFF 
I'm going to ring him now! 


ås he picks up the receiver, Stella pushes kis hand down 
again. 


STELLA 
Give her another minute. -- She's 
doing this for you. E 


Stella looks out the window and her face registers shock. 
Jeff turns quickly to the window again, forgetting the 
Phone for the momast, g 


STELLA 
Miss Lonely Hearts! 


EXT. FEIGESOREOOD . RIGHT - WEDÍUM $Hb7 


Miss Lonely Hearts is in the act of Propping an envelope ` 


up against the table lamp on the table aszt to the sofa. 
From the same table, shi takes a pill bottle and exzpties 
the contents into her left hand. Replacing the bottle, 
she picks up & glass of water. à 
.. STELLA 
(ore) : 
Call the police 
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(cont'd) 


We hear the sound of the receiver picked up, and 
Jeff starting to dial the New York Police. At this 
motient, from the song-writer's apartment whick has 
bean quiet for a while, comes a new burst of melody. 
It ia the melody which the song-writer has been com- 
posing during the past few days. Now it {s rich, 
and full, and completed, as the musical group plays 
it. Wiss Lonely Eearts lifts her head to listen, 
and slowly lowers the pills and glass of water into 
her lap, her whole purpose arrested by the beauty of 
what she bears. 


INT. JETTOS APARTVENT . RIGET . MEDICM SHOT 


Jeff end Stella turn for a quick glimpse of the song- 
writer's apartment. 


EXT. NEIGESOREOOD . WIGET - SEMI-LOEG SHOT 


A quick flash of the song-writer's apartment, and his 
musical group gathered around the piano. 


STELLA 
Maybe that music will delay her 
taking the pillas. 


INT. JEFP'sS APARTMENT - HIGHT - SEMI-CLOSEUP 


Jeff and Stella look back to Thorwald's apartment. 
Jeff has the receiver to his ear, and the buzzer can 
be heard on filter. 


EXT. WZIGESORZEOUD = NIGET - MEDIUM SHOT 


At the bottom of the picture, Miss Lonely Eearta is 
still listening to the music, while in the apartmen 
above Lisa appears into the living room from behind 
the dóoregy that leads to the bedroom, She looks 
across to the source of the misic. She is as arrested 
by the melody as Mies Lonely Noarts. Then locking 
acroas to Jeff, she holds up her hands triwmphantly 
to show him the jewelry she has discovered. At this 
point, Thorwald appears coming along the corridor of 
hia apartment house! Lisa is completely unaware of 
hia approach. 


IET. TRPP'S APARTMENT - WIGHT - MEDIUM SEOT 


Stelle is so shocked, she cap only gasp for breath. 
Jeff, in sear piste, shouts in anguish! a 


(Continued) 
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hor. (Cont'd) . 
IR JEPR 
Lisa! Lisa! 


At this moment, the phone is Picked up on filter, ene 
a voice speaks: 


POLICE 
Precinct Six = Sergeant Allgood. 


Jeff opens Ris mouth to speak, but no words come out, 
as his attention is focused on: 


kos, EXT. FEIGHBÓRÜOOD . RIGET - SEMI-LONG SOT 
She ER ICRBOREOOD 


Thorwald at the door, unlocking it with his key. We 
see that Lisa has heard the sound, and looks toward 
the door, all but frozen with alarm. The Poltcezan 
98 the phone repeats with studied irritation: 


POLICE 
Precinet Six - Sergeant Allgood, 


Lisa dashoa back inte the bedroom just in time to 
avoid being seer by Thorwald as ho opens the door 
i and enters the apartment, 


hog, INT. JEFF'S APARTWENT . wIGET | SEMI.CIOSYUP 
ee ALAR DENT 


Jeff, urgently into Phone, with a s6Tious and Tapid 
voice: d 


JEPP 
À man is assa lting a women at 
one two five t ninth street, 
“Second floor Tear. Make it fast. 


POLICE 
Your name? 


SEPP 
L. B. Jefferites. 


POLICE 
: 7 Phone number? 


tis 


t ) 
Impatiently 
] Chelsea 2.5598, 


POLICE 
m ] Tro minutes. 


: Phone 1s down on filter, and Jeff replaces his recoiver. 
' 12-1-53 (Continued) 
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REAR WIKDOW 1:3. 
EXT. KetGESÓRESCS - (KIGIT) - SEMIÍ-LONG SHOT 


Thorwald crosses the living room, and goes into the bed- 
room, Suddenly be looks down onto the bed. . He picks up 
the oped alligator handbag. He turns, facing the window; 
looking down at the bag. He looks up in the direction of. 
the living rodz. Then suddenly his whole frane atiffens, 
his head turns a little further around to his right. Ee 
is looking directly at Lisa who is out of our sight ir 

the corner of ths bedrocr, He holds out the baz, and 
without moving, starts to question the unseen Lisa. Ee 
takes & little step forward, and his head begins to tum 
slightly to the lett as Lisa begins to emerge into the 
living room, backing away sloviy. Py her gestures, and 
nervous laughter, she appears to be offering a lame er- 
cuse for being found in kis apartment. Ee comes towards 
ber, and enters the living room as well. Lisa edging 
toward the door, points to it as she apparently argues 
With bin as to the way she came in. He points to the. 
window, She makes one mors step toward the door, but 
Thorwald reaches out quickly and grabs her by the wrist, 
Ee twists it brutally, and flings her sideways into the 
sofa beneath the window. Her head snaps back against the 
bead rest, With his right hand he throws the handbag 
across the room in anger, and with nis left open-palmed 
be demands something from Lisa. Slowiy her right hand 
comes up and opens. Ee takes the jewelry from her, locks , 
at it for a surprised moment, puts it into his coat pocket. 
He reaches down with both hands, and by the wrists jerks ` 
her to her fest. He is talking viciously to her. We can 
hear Lisa calling out faintly: "Jeffl Jeffl" Thorwald 
suddenly looks out at the neighborhood. He realizes that ` 
actiabody might be Watching hin. Hae drags her across ths 
room, reaches up with one am, and the lights gc off. .The 
faint light from the bedroom illuminates their struggle, 
but not clearly. 


INT. JETTP'S APARTMENT = (RIGET) - CLOSEUP 
An angry Jeff is staring, and trying to penetrate the 


seni-darimess of Thorweld's room, Then he bends his head 
forward in despair, and after a brief monent speaks: 


JEFF 
(With deep sincerity) 
Stella - what can we do? 


INT. JEPP'S APARTMENT = (NIGET) - CLOSEUP 


Stella staring eut, tense, frightened. Then ber expression 
changes sharply as she locks slightly to the left, 


i STELLA 
There they are, 
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(Consid) 
Jeff looks Sp guickly. 


EZT. NEIGESoR¢00p SEMI -LORG SHOT - (FISET) 
mS eR OOD - 


Two policemen Hove quickly and professionally up 

the corridor toward Thoreald!s apartment, They | 
atop at the door, listen a moment, and then push 

the buzzer insistently, Inside the apartment, lights 
Eo on, and Thorwald 43 in the center of the room 
locking toward the door, Lisa staggers away fron 
him, trying to rearrange her clothes and her hair. 
Sho is as surprised at the interruption es Thorwald, 
Ee listens, looks back questioningly toward Lisa, 
thes goes to the door, He passes into the kitchen. 


ELL. UETTUS aPantvent - MEDIUM SHOT - (EioET) 
a A PARTMERT 
Jeff and Stella visibly relax, Jeff doesn't sy 


“anything, but a gesture of rubbing his eyes with 


the back of Bis hand gives an indication of how 
deep Bis tension was, C 

EXT. NEIGESOR¥06D . SEMT-LONG SEO . (NIGET) 
Å . 

After a moments hesitation, Thorwald goes to the 
docr and opens it. 

INT. TESTIS APARTE? - crogece <` (NIGET) 

Jeff quickly Puts a hand out and takes up his long- 
Tocug lens, Ee looks through the finder, 

EXI. NEISHBOREOOD - CAMERA SHOT - (MiGET) 

Sen SRE OREOOD 


Thorwald's head and shoulders f111 the screen, Por 
a momant Thorwald is genuinely frightened by the 


"sight of the police. We see him listening to the 


policeman out of the pictüre. Thorwald tums Slowly 
and we. him lose much of his fright and regain 


INT. JEFF'S APARTMENT - SEMI-CLOSEUP - (NIGHT) 
SEL. JEFF'S APARTMENT 


A quick flash of Jeff and Stella looking. Jeff still 
bas the long-focus lans to bis eye, 
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REAR WINDOW 145. 
EXT, WETGEsoREGOD - SERI- LOEG SAGS - (NIGET) 


Thorwald La displaying indignation and complaint to 
the police as he nods his head vigorously toward 
Lisa, at this the police start to advance into the 
apartment, going directly for Lisa. She flashes a 
quick lock toward Jeffts window, She turns back as 
the first policeman reaches ber, He starto to. 
question her, 


INT. JEFF'S APARTMENT = SEMI-CLOSEUP = (NIGET) 


Stella turns away and goes quickly to the table for 
ihe bindenlars, Jeff still is using the long-focus 
ens. 


EXT. NEIGESOREOOD - BINOCULAR SHOT + (NIGET) 


We see Lisa start to excuse her presence in tha same 
maxrner she used with Thorwald previously, as if to 
aay sho ‘cake into the apartaent by mistake, Thorwald, 
listening, comés quickly forward to contradict her, 
vigorously. He holds out the jewelry in his hand, 
and then picks up and shows the empty handbag. The 
policesan, impressed, looks back to Lisa for an 
@rplaration, She has none. Over this we hear Stella 
frantically asking: i 


STELLA 
What's she trying to do? Why 
doesn't she turn him in? 


JEFF 
Smart girl. 


STELLA 
Smart? She'll be arrested: 


JEFF 
That!ll get ber out of thers, 
won't it? 


The first policeman indicates that Lisa is to come 
along with him. He pauses momentarily to tell the 
Secchd policeman to take a statement from Thorwald, 
about the attempted burglary. The second policeman 
Peaches for the jewelry in Thorwald's hand, and 
takes it for examination. In the brief pause while 
the two policemen ak to each other, Lisa starts 
to wave her left hand bebind ber back, 
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REAR WINDOW 46. 


INT. JEPT!S APAR™EE? - CLOSSDP . (NIGET) 


Jeff looking through bis camera, 


EXE, FIIGEBOREO9D - cavers SZOT - (SIGHT) 


We get a closer view of the waving hand. She stops 
waving ed holds her fingers spread out, with her 
poe hand she points to the wedding riag on her left 


STELLA 
Mos. Thorwaldts ring! 


TRE LENS Pays UPWARD AED ACROSS until it brings 
Thoruald!s Profile into the picture, Ee 4s loo 

down directly at Lisats hands, Eis head Slowly turns, 
and he looks right up - directly into the lens, 
Suddenly he becomes avare thet Lisa is signalling 

to someone who is watching him, 


INT. JEPT!S APARTMENT - ktpIDM SBOT - (NIGHT) 
AALLOZRÍTIS APARTMENT 
Jeff and Stella, Ee drops the camera into his lap. 


JEFF 
Stella! The lights: Eeli 
seen us] 


tella hurries from the window, turning off lights, 
as Jeff backs his chair inte the room, 


EXT. NEIGESOREOOD - SrMI.LONG SEOT - (icm) 
EXT. FEIGEEOREOQD 


As Thorvald!s attention is drawn back to the second 
policeman to answer further questions, the first 
policeman takes Lisa by the arm end leads her out of 
the apartment. Ee Bees down the corridor pushing 
the curious people away from the door, 


INT. JEFF IS APARTMENT 2 MEDION sho I (NIGET) 


The last light out, Stella Stops to catch her breath, 
and turns to Jeff. 


STELLA 
When you took your first snapshot T 
aid you ever think it would bring 
you to this? s 
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(outta) 
SEP 
(Urgentiy) 
Stella - how long do you think 
he'll atay there? 


STZLLA 
{(Squinting out window) 
Unless he's dumber than T think, 
he won't wait !til his lease is WP. 


Jeff points to a drawer in the wall cabinets, 


. SEPF 
My billfold] In the Tight hand 
drawer, . 


Stella moves to get it. 


STELLA 
What do you need money for? 


SEF? 
To bail Lisa out of Jail. 


She finds a billfold, bands it to Jeff. Ee takes 
it, extracts some bills and begins counting then, 
ås he counta, Stella comments: 


You in STELA 3 P 

ou know - you could just leave 

her there until after nert Tuesday - 
30 you could sneak away safely ~ as 
Planned, 


Ee looks up sharply at her, and then without coment 
goes back to counting the money. 


JEPP 
(With obvious disappointment) 
One bundred and twenty-seven, 


, STELLA 
Eow much do you think you'll need? 


JEFF 

Pirst offense burglary -- 
(He shrugs) 

"=> probably two-fifty. 
(Gets an idea, 
points) 

The piggy bank. 


(Contimued) 
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(Cont'd) 


Stella, following Bis pointing f eT, gets a piggy 
bank down Do deo on tha aariaa Ee Eo 
it, cracks it on the knee of his oast, It splits 
opon, and some mosey comes Out, Mostly bills, à few 
Silver halves, What he doesn't get, Stella picks up. 


STELLA 
Ten here. 


JEF 
Thirty-three here. Totals cne- 
ninety. Not enough. | 


STELLA | 
I got twenty or so in Ty purse. 
Give me what you've got, 


Jeff does, as Stella gets her purse, 


JEF 
What about the rest? 


STELLA 
When those cops get a look at Miss 
Prezont -- they'll even contribute, 


Stella goes up to the door. ‘The phones RINGS. Jeff 
Grabs it, picks it up. Stella pauses. 


SPP 
(To phones 
Just a minute, 
(To Stella) 
T'll tell you who it is when you 
get back, 


Stella goes quickly out the door. He returns to 
the phone call, glancing at the seme tims toward 
the courtyard, 


INT. JETP'S Apatrionr - crostur - (WIGHT) - 


Jeffries, 


co 
(Pilter) 
This is Coyne, Jeff. 
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de 
gently 
Ton, I've got sCEething real big 


for yos, 


corxz 
(Weartiy) 
Look Jeff, don't louse up my night 
with another mad killer stuffing 
a grisly trunk that turns out to be on 


JEP? à 
(Interrupting barshly) 
Listen to me] Lisa!s been arrested, 


( ligstest | ) 
s test pause 
Your Lisa? P 


only way I ecuild get her out was 
to call the Police. 


comme 
1 £022 you that =- 


E JEFF 
(Interrupt 
I know what you told ms] She 
went in to get evidence, and she 
fate out with it. 


¢ 
Like what? 


SEPP 
Like Mrs, Thorwald's Wedding ring, 
Tf that woman were stil alive, 
she!d be Wearing it, 


d 
Grudgi y 
4 possibility, 


is JRPP s i 
airing Tas * 
4 fact] Last night he killed a ^ 


Because be had Something buried in 
there, Something a dog ecuid scent, 
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(Past) 


“Int Gange —— RLY WrYDCY z-i G7 150. 


corxs 
Like an old haadons? 


I don't know what pet name Thomrald 
had for his wife. 


0. And that aight 


he went out halt a doses tines with 
the metal suitease, Zo Wasn't taking 
his posisesaions, because J're up 

5 apartment now. 


i corre l 
Tou think perhaps it was "old hambonet® 


Sections! 
goubt Tom - 


ToP 
and one other 


it gust occurred to 


we that all the calls *"norvald made 
Were long distance] If he called 
his wife the day she left = after 
abe arrived tn Xerritávilie = way 
did ashe need to send hix a postcard 
saying she'd arrived? 


y COLE 
(After patie; a detective) 
Waereld they take Lisa? 


Precinct Siz, 


I sent a friend over 


vith bati money. 


COOTER : 
Maybe you won't need it. Fil un 


it down, Jeff. 


4274. — EXT. YiIGESÓRHOOD - row sEot - (XKicr) 
We see Thorvald leave his apartuent and proceed down 


the corridor, 


TEF . 
Just don't dally. Thorwald knows 
he's being watched. We won't hang 


around long. 


Cora Il 
If that ring checks out, we!11 un 
give him an esses. So long. . = 


Xe hangs wp, and just 
Thorwaldta aparimant. 


as he does, geff looks toward 
He solls forward to the window. 


Ne asotsa ‘Little puszled by what às ases. 
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REAR WINDOW P, 10331 151. 
EI7. FRIGESSBEDSS . SEXI-LONS Sbor - tirom) 
Thorwald's apestaent. Completely dark. Ko movement, 
or glow of a elgar, The corridor outside lighted, bu: 
empty. d 


IRI. JEYTOS APARTMENT - SEMILCLÓSE SHOT . (IGE) 


Jeff scratches the side of his chin, studies Thorwald's 
apartvent as 1? he might see some small clue as to where 
the salesman is. He looks toward the intersection to 
his left. Apparently ke sees Béthing. Ee turns to look 
gown into the garden. 


EAD. NEIGESOREOOD - SEMI-LONG SHOT . (SIGET 
Niss Lonely Hearts 15 standing in the yard outside 
her apartment, looking ùp to the porch of Miss Torso. 
The ballet dancer 4s ín high heels and a fresh 
sursér? dress. 


MISS TORSO 
(Faintly beard) 
Zave you heard that aong he's 
been writing? 


She indicates the song-writer's apartment. Kiss 
Lonely Beasts turns, looks up st the studio apart- 
ment a moment, then looks up to Kiss Torso. 


MISS LONELY HEARTS 
(Fods yes) 
I'm glad I was bere when he played 


INT. JEFF'S SFARIMENT - CLOSE SHOT - (NIGET) 


He sita quietly a moment, thinking. Suddenly be jumpa 
a little as the phone Tings. He reaches for it, picks 
up the retéiver, 


JEFF 
{Still looks out window) 
1o. 

(Zo answer) 
Eello, Coyne? Tom? Tom, Í think 
Thorwald's left. I don't see t 
anything of -- . 

{Ze locks at receiver, 

then: } 


(Continued) 
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436. 


537. 


12-2-53 


on Ce ccs Au Seu Ae idee ed RAD oes sm a ie, e KA iN Prom o 


REAR WINDOW 152. 


SAR Se 
(Cont'd) 


Slowly be looks up toward Thorwald's apartment. Then, 
back to the reéeiver. On filter, a receiver can be 
heard carefully being replaced. Jer? slowly lowers 
the phone into the eradle. Ee looks once more toward 
Thorwald's apartzéit. Then he turns his chair around 
Quickly and looks toward the door to his apartment, 


JEPT'S LPARTWINT . MrbIUM SHOT. (NIGET) 


Tne door. Quiet in the apertment, and in the corridor, 


Light showing beneath the door from the hall light. 


INT. JEFF'S APARTHEST . CLOSE $mOT - (NIGH?) 


Jerr watching, waiting, nervous at first. He reaches 


for the phone, changes bis mind, He looks around for 


some kind of a weapon, finds none to sult hiz. He 


; hears the slightest squeak o^ a floorboard, and looks 


quickly toward the door again. 


IND, JEFF'S APIRTWENT . MESIUM SHOT - (NIGET) 
ate APR MENT 

The door. Another squeak of a flocrboard, so light 
and quickly passing that at any other time it would 
kave no significance, even if it could be heard. Then 
the light beneath the door disappears. Black. 

INT. JEFF'S APARTMENT . CLOSE sEOT . (NIGHT) 


Jeff squints at the door, blinks, squints again. 


INT. JEPT'S APARTMENT 2 MEDID shor - (NIGET 
The door. No doubt about it, black. 


INT. JEPP'S APANTWÉNT - SENI Č OSE SzOT - (làm) 


He locks again for a pon, and almost by instinct 
be snatches up his flash holder and the small packet 
of bulbs be had taken out to signal Lisa earlier. 

He tries to move his wheelchair farther into the 
&hadows. His eyes are glued to the door of his 


apartment, and his senses are sharp asa hunting dog's. 


Be starcely breathes. 


12-2-53 


REAP Vixpcw 153. 


IET. JEPPts APARTMSET - MYDIUM S80? - (XrcET) 

me SS AP ARTS : 

Only the slizhtest sound is heard as the doorknob 
turns. fhe door Slowly and Carefully swings open, 
but the Corridor is too dark to tell at first who 


threatening Voice, 


TEORWALD 
What do you want from me? 


Jeff dosen't answer, Thorwald steps to the top of 
the stairs, and is now somewhat visible, Ee looks 
tall and kuge asd explosive, 


THORWALD 
Tour friend - the girl - could 
have turned me in. Why didn't 


INT. JEFF'S APitTuyETT . CLOSEU? - (EIGET) 

Jeff doesn't answer, Eis eyes watch Thorwald. He 
lieka his lips with nervous tersion and grips the 
Tlash holder, 


INT. JEFF'S APARTMENT - MEDIUM SEOT - (BIGHT) 
AAR TET 


Thorwald comes down the two steps, pauses at the 
bottom, 


THORWALD 
What 15 1t you want? A lot of 
money? Í don't have ary moniy, 


Jef? doesnit answer, 


TECRWALD 
Say something} 


He moves forward a souple of ateps, 


THORWALD 
(Sudden loud 
anger) . 
SSS Something! fell me what Teu 
X. H 


k 


ITAUNA e va oram we: 


b43. 
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REAR won ew 15. 
JEP? 'S apata - Lazo 2 (riom) 


Jeff st111 doesn't speak, Ee grips the flash holder 
a little more tightly, lifts it just tho fraétion of 
an isch as i? he is Prepared to use it, 


INT. TETUS APTER 2 she-croseep - (eran) 


Thorwald has advanced to the middle of the roam, his 
eyes on Jeff and his hands clenching with the effort 
to control his anges, 


TEORWiLD 
Can you get me that ring 
back? 


(Quietly) 


TEORWALD 
{Loud) 
Tell her to bring it back! 


Ee advances a step. 


JEF? 
I can't. The police have it by 
now. 


Th if tu ren I 
en * police get me -- you 
won't be grothd to Siusti 


Thorwald starts to move threateningly for Jeff. 


INT. JEUP'SS APARTMENT -. SEXI-CLOBÉUP - (NIGET) 


Prom a three-quarter angle toward Thorwald. Jeff 
lifts the flash holder to face level and closes his 
eyes. Ee explodes the flash, ` 


INT. JEFP'S APARTMENT - CLOSEUP - (NIGET) 
Thorwald's face fills the screen registering shock, 


confusion. Ee throws up his hands for protection 
and recéila, making an involuntary sound of surprise. 


sen 


EM 


447. 


449. 


452. 
452. 


Se ever ar s 


^ re 


IPM Pt ed the partaszt as meen by Thorvald. 
It 1s distorted and out ef foras, filled wish large 
twisting balla of bright yellow seler. : 


[d eom: i s his eyes and 
&nothas buib explodes in Thorwalé!s face. 


INT. JETP'S iPiRTMENT - etosrop - (text) 
AMLLIETU'S APARTMENT = e 


Thorwaldts face, full screen agein, as ha recoils 
from the flash. 


INT. JEPP'S LpihTWeNT . (srez) 
TIS APARTMENT 


Tha xpartuent as seen by Thorwald again, Big, twiste 
ing balla of blinding yellow. P 


IET. SEAP'S APiÉTONT - KgDIUM SHOT - (XlüNT) 
Thorvald stumbles back against the side table, kmocke 
ing objects eff Suto the fleor, struggling for balance 


and sight. Jeff works rapidly to put a fresh bulb 
ín the bolder, ` 2 2 


OMITTED, m 


INT. JEPP'R iPARTMENT -CEPRMI-CLOSS MEO 
D "* at Why y tn. » P d 
Thorkild regains his equilibrium and &cma «f bis 77 
sight, orienting himself, hè starts Ter Jeff again. 
This time, when the flash holder s alf, we see it 
frox Zeffí!s angle. Thorwald 1s MERI st white, 


shockingly outlining every detail of his face, olothes 
hands, Hla rage eat IEEE DEC OE : 


Tlash holder again, 


In big., we se 
detectives cane” Thorwald'a door, try it. Locked, 
E Of the mon rept forward with a flat steel 

izcy ard Snaps the loc open. They move quiexly 
into She darkened apartment. Doyle hits the lishta 


roci, sign of 
Doyle, Lise and Stelle Instinctive 


wWEeolchair ana Thorvald Alving through the air at 
biz, Darkness Pushes in, blacker than before, 


INT. JEPP'S apanmiis’. MEDIUN nor . (TIom) 
Thorwald has finally reached Jeff, Knocking the 


flash equipment out of his bends and Coming to grips 
with hix. It ts appersnt that he is to puit 
Jeff out er the wheslchair, Jerr fighte hin eff, 


The wheelchstr’ crashes over, spilling Jeff to the 
oor, eteorvald is en top of 


from the window, but 
hix, He strains 


~, 
: 

ES 
” 


-5 
Us 


iit 


‘sz. 


EN 


Lrt Change pun viene C 


(Cont'd) : 
Sloviz, tnexorably, he reises Jeff to the windows111, 
sast and all, Jeff frantioally grabs fer the upright 


window vrapi his aras arotndi it. Thorwald 
shoves the reat or his body ever the windowsill, 


OxrTfZD. 


EXT. WETCeso toes = MEDIUX SOT - (Grae) 
Doyle, Lisa, Stella and the two detectives, Grossing 


mwald's yard, see Jerr going out the windsy, 
Lisa is picked. 


LISA 
Seffl Jeffi 


EXT. HRI GSORBOCD - MEDITON LONG SNOT > (xiómT) 

Prem Doyle's viewpoint, Jeff hanging out the window : 
end Torvald hammering at his hands and ermi with 

bare fista. Doyle Pushes Lisa to one side and 

Starts to scale the Wall, preceded by the two detectives, 
INT. JEPP'$ APABTUTET - MEDIUM BEOT - rez) 

Sees tes APARTMENT 


Thorwald fights to dislodge Jeff's grip. 


Exl._IE7P'S APARTUEWE - CLOSE SEDT.- (xraet) 
Looking down om Jeff's face showing his strain and 
the pain of Thorvald's attack. The briek floor 

ef the patio $6434 & hundred feet below, 

INT. JEFES SARSTI - WenrUK BROT - (TIONI) 
Thorwald and Jeff struggling. n 


EXIT. KYlGPRÓNWOOD - BEXT CLOSE Bio? - (Xloxt) 


ie palling himself to the top of the nn. Lisa, 
, isa ie 


Pras 


(es 


[^] 


&57. 


so. 


470. 


471. 


472. 


473. 


66.0 ITh SPs api peee L 


EXT. XRIGEBOKNOOD - 
Jeff, as seen froa 
Weathering Thorwald 


KXDIUX $392 - (iram) 


Thorwald smashes at JTeff's arm ant hems, GJerta 
Srip epins te sip. Put mage : 


xr. FSIOBSSREDOD = &EXTI-CIOSY ster - (yes) 


Doyle peaches the fep of the wall, looks up at Jeff, 


MEDIUM LONG SHOT. (miom) 


Boyle's angle, hanging, somehow 
ta insane attask, ý 


EXT. YEIGESORSOOD - BIMI-CLOME im? . (xrozt) 


Doyle Teaches for his servic 
have itt fe looks down, and 
tectives back. 


DOYLE 
Creelt Your Thirty-e 


Looking down at the two dete 
point of view, Creel grabs 
The holster breaks away. It 


a dott 


MOvVement he tosses it 


* revolver. He doesn't 
calla one of the de- 


igati 


EXT. -NBTGESORSO0D - smtectoss sucr . icm) 
EXT. FEIGESOR SOO 


abd fron Dorleta 
for his gun expert T. 
's in Bis hand and with 
upward, 


EIT. XEiGHBOREDOD - SEMI-CLOSE SNOT - (EIGHT) 
Sah SESE OREOOD 
Doyle catches it, turns up to Jeff's apartment. 


IETP Peignüt - wero sume = (xrom) 


Thorvald till ‘trying to loo 
Salesman, in a complete, wil 
beyond ali reason, is glasses hang 


his ecut is torn, his tio pulle 


. SETGinsreon = 
Shoot. over Doyle's shoulder as he ateadios himself 
prt herald Tui lifting the 
for & shot at Thorwald.’ Bis 
painfally Jett soens about te fall. 


p 


S 


Méitberate 


MEDIUM LONG saor 


zen Jeff'. Sip. The 
, 


Barvice revolver up 
ain i» eareful, slow, 


475. 


476. 


Vm. 


478. 


Tha Ure de Doyle 
below the window, Lisa stends looking up, har hands 
at tha aides of her head, frozen with panic. 


xx 


COXITTED. 


EET. VEIGESORROOD - CLOSIUR - (gress) 


Jeff, hanging frem the window frame. Ee clava des- 
Pately for a held, ` 


EXI. NEIGESOREOOD - COMPREEENSIVE SOT - (FIOT) Ju 


People rush to their windows, locking out at the ax- 
titement. Some People on the ground floor some cut 
into the yard, Doyle and the two detectives come into 
the Patio beneath Jeff. Doyle directs them to impro- " 
viso somthing to break Jeff's fall =- leaves, Greenery, 
their coats, cushions from the patio furniture =- . 
anything they can find, he Tour untforsed policemen 
Push into the backyard, isa and Stella some over the 
Wall into the patio beneath Jeff. They look up at^ 
Jett, encouraging him to hold en. A Metective goes 
Anto Jeff's cellar door, trying te reach his apartment | 
before Jeff loses his grip. 


The aiffleuse and her husband are standing on thé fire 
escape in plain, almost somber clothes. They watch . 
expreiiionlessly,. Beneath then the empty basket which 
oncs beld their dog swings silently in the night air, 


ati 


DS aro tears in ber eyes. Ner elothes 
heveled and har dress tern, Ker hair is 
But withal, her face 15 as beautiful as e 


. ; A 
Jeff - Jeff darling! : 
Es opens his eyes. Winces with pein, 
tras . 
(To the. detectives) 
Get an ambulance, 


{Down te Jerr) 
Don't move, Try to lie still. 


cx? 
Lisa -- I =e I ao eanit tell you 


how scared I was that you == you : 


might -- 


L284 
(affectionately) 
Sout up. I'R ell Tight. 


Jm 
" D {To Deyle) 
` Think youtve got enough for e 
Search warrant now? 


an audible 


ff has fallen 


fled screas 


a bead in her lap. 


are éis- is 
Wiísarranged. _ 
ver, with 22 


Shorvala's ready $e fake "s en 
* torr of the Taat River. . 


"Mics. are, FiISofSOOD . gE croso - (mar) 

. Stelle tugs at le'a arx and stands oz $4; 

whisper pr acd. his ear, Doyle 
"P to the detective, 


ptoe to = 
looks See 


Did ha say 
ver bed? 


s 4 Yeah. It, Over in his apartment. ; 5 
In a hat box. Wanna look? r 


Doyle terns Toiszioally at Stella, i ad 


DOTLE 
What wes buried in the 


i BTELLA 
Ok, mo thanks -= I don't want any 
- Bart ef her. . 


Aus gm XXIGEBORTOOD . PAY sant - Dur) 


Beginning OD Jeff's window *hsrmonetar, which reads 
$50 temperature, the CAXEBA pag FROM BIGET mo LEFT 
eg around the Bel ghbor ko, 


od. 
In the Bongrmiter!s Spartmert we see the songwriter 
sith a guest .- wigs Lonely Heart. 


3« Both in dress 
ems quite happy and adjusted to life. 
Placing the first recording of his 
TÓ player for her to hear. It ta a 
áhgemaht which iz heard over. They 


on (Continued) E 


^t 


t hinge ms romer 1-5-54 162. 


“MBL. (Contre) 


“Wiss Torso ts practicing her pellet again. She vears 
~ g white inet. xe sound are scene at m door 
terrapts " Bees te T, 6Pen$ it an 
.$5enose two $eutiously. When she sess who is outside, 
“ehe throws cpen the door. Aa innocoous, wnhandscme 
Abd aoXewhat ahy aray private enters with a barracka 
beg slung ors” one Shoalder,. She kisses him fondly. 
arter slesing the éoor. Be puts down the barracks 
pse: tosses his hat ints a chair and, with the attitude 
f a man Who belongs thare, goes to the icebor to see 
t 


The bévlreeds are arguing, 

Pha CAMERA Pays past Jeff who ia asleep in bis vheel- 
bheir facing away from the window. caters MOVES Dow 
to the lower pirt of his body and we see that both his 


. Shov Lisa sitting on the sofa nearby. She wears 
levis and à Plaid cotton shirt. Bho is reading a 


48s. 


436. 


487. 


486, 


489, 


490, 
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: WINDOW 163. 


EXT. BiIGESOREOCO - SIMI-LONG SECT - (NIGET 
aE ESOS EIS 

The siffleuse ani her husband ase standing on the 
fire escape in Plain, almost somber clothes. They 
watch ezpressionlessly. Beneath thez the expty C 
basket Wzich once heid tbeir dog swings silently 
in the Right air, 


EXI. NEIGEBORHOOD -= MEDIUM Sect = (NIGHT) 
MLALIDLÓSQnEOUD 
Miss Torso, behind the wall of her yard, has been 
unable to see mich of aznythíng.. Frustrated, she 
looks up toward the composer's apartment, 
MISS TORSO 
What happened? 
EXT. NzISHSORZO005 4 MEDIUM SHOT - {NIGET) 
The acngeutiter, at the edge of bis roof, answers: 
SONG -WRITER 
Somebody shot the photographer = 
and he fell out his Window. Some- 
that, 
-~ MDI spor . (NIGHT) 
Torso impulsively says: 
MISS TORSO 
Thet musie you wrote. It's the 
most beautiful thing I ever heard, 
EXT. BEIGEBOREOCD - MEDIUN SEOT - (NIGET) 
St eS OCD 2 
Tbe -song-writer beans: 
SONG-WRITER 
Come on up. 
EXT. NzIófÉBORzoO0E - MEDIUM SHOT - (kIGHT) 
wet EV ESOREOOD 
Coyne turns back to Jeff and Lisa. 


COMME 
How's your s tomach? 


(Continued) 


TU REAR WINDOW 
490, (Cont'd) f 


i&L. 


SP 
Bezt. 


conz . 
You were right. There yas something 
in that garder. I just got a signal -- 
it's in Thorvala!s icebox now, 

Lisa looks awy, Jeff smiles at her discomfort. 

JEFF 

That reminds me -- two heads are 

better than one, ! 


FADE OUT. 
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